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CHARLES HALLE’S “PRACTICAL PIANOFORTE SCHOOL.” 


SECTION 1.—“ Elementary.” SECTION 3.—“ Moderately Difficult.” 
SECTION 2.—“ Easy.” | SECTION 4.—* Difficult.” 
SECTION 5.—* Very Difficult.” 
Prospectuses containing full particulars, and post free, may be had from ForsyTH BROTHERS. 


NEW PU BLICATIONS 


CLASSICAL & MODERN MUSIC FOR THE PIANOFORTE 


EDITED AND CAREFULLY FINGERED BY 


CHARLES HALLE. 


COMPRISING SOLOS AND DUETS. 
MUSICAL LIBRARY SERIES. 


SOLOS. 


D. Cuoprn, F.... ... ...Nocturne in E major, Op.62, No.2 ... 4 B. Hummet, J. N.... ...Allegro, Romanza, and Tempo di 
C. Couperin, F. ... ...Pilgrims and Reapers ... .. 4 Minuetto _... 
A. Czerny, C.... ... ...Twelve Melodious Pieces for Beginners 4 KuHLaAu, F.... ... ...Menuetto in C major, and Rondino i in 
B. Dussex, J.L. ... .~ Sonatina in C major... D major rp 
B. " ++ «Sonatina in B flat major ee s+ ese «SONatina in C major, Op. 55, “No.r. 
B.} «. «Sonatina in D major Pe ++ ss +-Sonatina in G major, Op. 55, No.2. 
A. ENCKHAUSEN, H. ..- Thirty Elementary and Progressive Mayer,C. ... ... ...Three Characteristic Pieces... 
PRRCOB sng pecs see sce: sini OOK E MENDELSSOHN, F, ...Scherzo in G minor from Midsummer 
: ove me Book 2 Night’s Dream ... ... «.. 
is 35% Rondo 4 inG major See - aie pes ya ScnusertT, F.. ... ...Ten Valses_... «e 
” -- Sonatina in C major ScuumMAnNnN, R. ..._ ...Six Album Leaves (third selection) .. 
Haypn, J. ... «. ...Caprice i in F minor... ... .. PP see see eee Novelette i in F major, Op. 21, No. 1. 
He ter, S.... ... ...lmpromptu on Two Valses by Strauss pee «se eee ees’ Al Ballo,” Novelette in D major, 
HIcver, F.... ... pir ha Shepherd’s Song and Landler from Op. 61 
‘iad radle Song, Menuet and Carillon ... SrerBpeLtT, D. ... ...Two favourite Rondos i in Cc ‘major and 
«Hunting Song, Swedish Song and F major.. 
” oe. nie-< a0 favourite Rondos in F major and 
B flat major... ... 
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...Gavotte, Scotch Air and Spinning Song 


DUETS. 


BEETHOVEN, L. Van. Sonatain D major... ... 5 0! C. Scuumann, R. ... ...Children’s Ball, On 130) Tok 4 
ne ~ Yaeoe in major, on a Theme Ring Dance... .. 
y Count von aldstein... ... ... ° 
ENCKHAUSEN, H... ... Twenty Little Pieces for Master and : ry Vos.xmann, R. Ne 
Pupil pte sue part within the iC. by saa Bion ve Op. 11, Book 3 
compa: ” eee tee . ” ° ’ 
en bs biti C. Weser, C. M. Von ...Introduzione and Polacca in C major 
‘ B < ...Moderato in C, Andantino in F, 
Marcia in C from Op. 3 «.- 
Cc ..-Arioso in D major, Op. 60, No. * 
Cc «Alla eke, Allegro in C suajor, 
Op, 60, N ie 
Cc. ...Andantino, Gindéeh and Rondo all’ 
Cc 
Cc 
Cc 
Cc 


w 





..-Musical Picture Book, Op. II, Book I 
Op. 11, Book 2 


... Twenty- “seven Elementary’ ‘and Pro- 

gressive Pieces for Beginners. Book r 

. ee ay a Ba »  Book2 

A. any was eve ‘* i »  Book3 

A. ” ‘ie Book 4 

C. Haypn, J. .. ... "The Master and’ the Pupil Varia- 

tions in F major. ae ous 

C. Scuumann, R. ... ...Children’s Ball, Op. 130, “Book I, 

Polonaise... Bh geet von pee 

Cc. 4 «Children’s Ball, Op. 30, Book 2, 
Valse and Menuet ... 

D. os «+ «Children’s Ball, Op. 130, “Book 3 


Ongarese, Op. 60, Nos. 3 and 4 
...Siciliana in D minor, Op. 60, No. 5 ... 
. .--National Air, wie  pamegnammn in E 
major, Op. 60, N: ss 
...Marcia  Panebee, in 3 minor, Op. 60, 
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. «Rondo Scherzand, i in B flat, t, Op. 60, 
Ecossaise and Frangaise... ... ... 4 0 No. ey 


The Letters A, B, C, D, E indicate the degree of difficulty, ‘iii aling with the five sections of the “ Practical PIANOFORTE SCHOOL,” 
viz.: A, Elementary ; B, Easy; C, Moderately Difficult; D, Difficult; and E, Very Difficult. 


SOLD AT HALF PRICE. 


FORSYTH BROTHERS, 272a, REGENT CIRCUS, OXFORD STREET, LONDON, 
AND CROSS STREET, SOUTH KING STREET, MANCHESTER. 
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PROFESSIONAL NOTICES. 


MISS CARINA CLELLAND 
(Prima Donna Soprano). 

(Of the Carl Rosa, Alexandra Palace, and Elliot Galer Grand Operas, 
and of the Crystal Palace, Alexandra Palace, and Westminster Royal 
Aquarium Concerts.) 

For Oratorio, Opera, and Miscellaneous Concerts, address 35, Char- 
teris-road, Finsbury-park, London, N.; or 51, Elizabeth-street, 
Cheetham, Manchester. 


MISS ARTHUR (Soprano). 


For Oratorios and Concerts, address Butterley House, Leeds. 








MR. JAMES SEARLE (Tenor), 


321, Liverpool-road. 


W. A. HOWELLS (Tenor). 
(Of the Royal Academy of Music.) For Concerts and Pupils, 8, Upper 
arnsbury-street, Islington, N. 


MR. DUNCAN FINLAY (Tenor). 
Opera, Oratorio, and Concert Party, 24, Walterton-road, W. 
MR. N. DUMVILLE (Principal Tenor). 


For Oratorios and Concerts, address Cathedral, Manchester. 


MR. GREENHILL (Tenor). 


For Concerts, Pupils, &c., 7, Alma-square, St. John’s-wood. 

















MRS. WARREN (Soprano), 
Of Mr. C. Hallé’s Concerts. For Oratorio or other Concerts, address 
150, Radnor-street, Hulme, Manchester. 
Lessons in Singing. References—Charles Hallé, Esq., and Edward 
Hecht, Esq. 


MRS. ALFRED J. SUTTON (Soprano) 


Is open to engagements for Concerts and Oratorios. 
54, Duchess-road, Edgbaston, Birmingham. 


MISS M. B. CRICHTON (Soprano). 
For Oratorios, Concerts, &c., address 2, Hallfield-place, Bradford. 
MISS PAULINE EVISON (Soprano). 


For Oratorios, Concerts, &c., address 57, Walmsley-street, Hull. 


MISS FLORENCE CLYDE (Soprano) 


For Opera, Oratorio, and Concerts, 24, Walterton-road, W. 


MISS KNOWLES (Soprano). 
For Oratorios, Concerts, &c., Robert Town, Liversedge, via 
Normanton. 


MISS ALMINA HALLOWELL (Soprano). 


For Concerts, Oratorios, &c., address Ripponden, near Halifax, Yorks. 


MISS DUMVILLE (Soprano). 


For Oratorios, &c., address Cheetham-street, Cheetham, Manchester. 


MRS. NEESHAM (Soprano). 
Engagements for Oratorio or other Concerts, address 
118, Burley-road, Leeds. 


MADAME BILLINIE PORTER (Soprano). 
Address for Oratorios and nares ra George’s-view, Rock Ferry, 
irkenhead. 


MDME. ELLEN GLANVILLE (Soprano), 
20, Frithville-gardens, Uxbridge-road, Shepherd’s-bush, W. 


MISS ANNETTE IVANOVA (Soprano). 


For Concerts, &c., Brooklyn, Howard-road, South Norwood. 


MRS. WILSON JACKSON (Soprano). 


For Concerts, Oratorios, &c., 1, Duchess-road, Birmingham. 


MISS EDITH TAYLOR, R.A.M. (Contralto). 
For Oratorios, Concerts, &c., Longford, near Gloucester. 
MISS JULIET SMITH (Contralto). 

For Oratorios and Concerts, address care of J. F. Jones and Co., 

Sd ss Sy 44, Corporation-street, Manchester. 
MISS PATTI HARGREAVES (Contralto). 
70, Crawford-street, Camp-road, Leeds. 


MISS COYTE TURNER (Contralto). 


For Oratorios, Concerts, &c., 94, Rotherfield-street, Islington, N. 


MISS EDITH CLELLAND (Contralto). 


Address 51, Elizabeth-street, Cheetham, Manchester. 
























































W. MANN DYSON (Tenor). 
For Concerts or Oratorios, address Cathedral, Worcester. 
MR. D. DUXBURY (Tenor). 
For Oratorios and Concerts, address Albemarle-terrace, Ashton- 
under-Lyne. 
MR. T. DODDS (Bass). 
For Oratorios, Concerts, &c., address 52, Queen’s-place. Leeds. 
MR. A. McCALL (Bass) 
For Oratorios and Concerts, address Minster, York. 
MR. RICKARD (Bass) 
(Of the Schubert Society’s Concerts, and Pupil of Signor Ciro Pinsuti). 
For Oratorios and Concerts, address King Cross, Halifax, Yorkshire. 
MR. THORNTON WOOD (Bass) 
(Of the Royal Albert Hall Concerts). For Oratorios, Concerts, &c., 
address 2, Hallfield-place, Bradford, Yorkshire. 
MR. F. CECIL (Basso). 
For Oratorios and Miscellaneous Concerts, and Opera, address 
Mr. Clelland, Cheetham, Manchester. 
MR. JOHN THURSFIELD (Principal Bass). 
For Oratorios and Concerts, address Cathedral, Ripon, Yorkshire. 
MR. CH. J. BISHENDEN 
(The celebrated Bass, author of “ How to sing,” &c.) 
Engagements and Pupils, 4, Mortimer-st., Cavendish-sq., London, W 
MR. ADOLPHUS PHILLIPS (Basso). 
For Oratorios, Concerts, &c., address Cathedral Choir, Lincoln. 
C. SHEBLER COOK 


(Associate of Royal Academy of Music, late Music and Choirmaster 
at Uppingham School). For Piano, Singing, or Harmony Lessons. 
Address 17, Keppel-street, Russell-square, W.C. 


MR. WILLIAM W. MEADOWS (Pianist). 
Address 39, Thurloe-place, South Kensington, S.W. 


MR. J. SHARPE (Oboe Player). 
For Oratorios,Concerts, &c., address 235 Lidgett-hill, Pudsey, nr. Leeds. 
Bandmasters and others supplied with Triebert’s and Morton’s cele- 
brated Oboes. Best Oboe Reeds, 2s.each; Staples Recaned, ts. each. 


MR. J. TAYLOR (Solo Trumpet). 


Mowbray-place, Potters’-hill, Aston-park, Birmingham. 


MPORTANT TO MUSICSELLERS. — Having 
the largest varied Stock of Musicin Europe, orders received in the 
morning are executed the same day, or if in stock posted immediately 
if required. Terms tL nae. 
London: B. Williams, 19, Paternoster-row. 















































USIC ENGRAVED, PRINTED, AND PUB- 


LISHED in the best style, and on moderate terms, a statement 
of which sent on application by B. Williams, 19, Paternoster-row. 





MISS FLORENCE WYDFORD (Contralto) 
Is open for Engagements for Concerts, Oratorios, &c., &c. 
Address 95, St. Paul’s-road, Lorrimore-square, S.E. 


MISS LOUISA BOWMONT (Contralto) 
(Principal of the Church of the Holy Name, Manchester). 


For Concerts, Oratorios, &c., address 51, Mercer-street, Embden- 
street, Hulme. 


MR. A. H. TAYLOR (Tenor). 


For Concerts and Oratorios, address Cathedral Choir, Lichfield. 








RASS, REED, STRING, and DRUM and FIFE 

BANDS, PIANOFORTES AND HARMONIUMS, supplied 

at wholesale prices at J. Moorer’s, Buxton-road, Huddersfield. 

Prices, with drawings of every Instrument, post free. Music for any 
kind of band. Patronized by the army, navy, and rifle corps. 


“7POWER” ORGAN WORKS.—Specifications 

made out for Organs. Rebuilding, Repairs, Voicing, and 
Tuning by experienced Artists. Pipes and Fittings. Second-hand 
Organs and Materials. T. Willis, 29, Minories, London. 








MR. WILLIAM DUMVILLE (Tenor). 


For Oratorios and Concerts, address 14, Duke-street, Broughton, 
or Cathedral, Manchester. 


MR. VERNEY BINNS (Tenor). 

(Of the Schubert Society’s Concerts, and Pupil of Sig. Ciro Pinsuti.) 
For Oratorios, Concerts, &c., address 6, New Bond-street, Halifax. 
MR. G. MICKLEWOOD 
(Principal Tenor, All Saints’, Margaret-street). 

For Oratorios and Concerts, address 48, Victoria-road, Finsbury-park. 








7 R. WILLIS (established 1827), Maker and Im- 
e porter of Brass and Wood Instruments, Harmonium Reeds, 
Music Strings, Wire, &c., Violins, Concertinas, &c. 29, Minories, 
London. List for stamp. 
RUSSELL’S MUSICAL INSTRUMENTS. 
CORCERIINAS, Harmoniums, Organ Accordions, 
Flutinas, Drums, Fifes, Flutes, Violins, Cornets, Saxhorns, Cla- 
rionets, Flageolets, Guitars, Banjos, Musical Boxes, Strings, &c. Self- 
Instruction books. Instruments repaired or exchanged. Price lists 
free. J. Russell, 158, Goswell-road, Clerkenwell, London. 








MR. W. PARKINSON (Primo Tenore). 
At liberty for Concerts or Oratorios. 
Specially engaged for ‘‘ Alexander's Feast,” Glasgow, Dec. 8th. 
Address 15, Talbot-road, Blackpool. : 


IRST VIOLIN STRINGS; will not break if 


tuned up to G; never tuning false even from perspiration. 
One returned for 4stamps. Send to Mr. Youens, Assembly Rooms, 








Poplar, E. Established 1840. 
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CENTENNIAL EXHIBITION. 





NOTICE. 


A PRIZE MEDAL of the FIRST RANK was 
awarded at Philadelphia, 1876, to 


PELOUBET, PELTON & Co., 
NEW YORK, 


“STANDARD” 
AMERICAN ORGANS. 


PRICES, 12 TO 125 GUINEAS. 





DESCRIPTIVE CATALOGUE to be had on application to 
BARNETT SAMUEL & SON, 


31, HOUNDSDITCH, E.C., & 32, WORSHIP -STREET 
FINSBURY-SQUARE, 


Sole Agents for the United Kingdom and British Colonies. 


A Liserat Discount ALLOWED TO THE TRADE. 
AST LONDON ORGAN WORKS, 


9, Burdett-road, Mile-end, E.—E. Carper is prepared to send 
Specifications for building Organs of very superior materials and 
workmanship. Alterations, rebuilding, and repairs. First-class work- 
men sent to all parts on very moderate terms. Tuning, &c. Second- 
hand ORGANS for SALE. 


EAN’S CHEAP MUSICAL INSTRUMENTS. 
School Band Flutes from 3s. 6d.; 8-Key Concert Flutes, 25s. ; 
Cornets in case, 30s.; Drums, Tambourines, Banjos, and every article 
in the trade. A good Violin, with Bow, and Book, in case, 20s. 
English, Roman, and Acribelle Violin Strings—5 best firsts, war- 
ranted to stand at concert pitch, sent free for 13 stamps. Price Lists 
sent free. Joseph Dean, Music Warehouse, 77, City-road, E.C. 


IOLINS, TENORS, VIOLONCELLOS, and 
DOUBLE BASSES, by “Craske,” equal to Stradivarius and 
Guarnerius, 

Upwards of 500 of these splendid Instruments now on Sale at 
Edward Crompton’s, 54, Barton-arcade, Deansgate, Manchester (3rd 
floor), many of which have been made 50 years. 

Also a large collection of Italian Instruments. 


VOL. —The New Joseph Guarini Violin, 

recommended by Sivori, Leonard, and Remenji, is worthy the 
attention of all violinists seeking a violin made in accordance with the 
true art principles, as opposed to the vile imitative craft now so com- 
mon. Price £7 10s. Sole agent, W. Hargreaves, 7, St. Ann-street, 
Manchester. 


STRADIVARIO. — Mr. A. TWIETMEYER, 

Bookseller at Leipzig, Germany, wishes to SELL a VIOLON- 
CELLO made by Stradivario at Cremona, with Case, both in finest 
condition. 


OUBLE BASS.—To be Sold; a bargain. Apply 


to Mr. James, Beulah-grove, Croydon. 


B. CRAMER anp CO.’S FRENCH POLISH 

*  REVIVER, invented by Grorce Watts, for cleaning and 
polishing furniture, pianos, and leather, of every description. 

OPINIONS OF THE LONDON AND BRIGHTON PREss. 

“This is a really genuine article."—Times. “The brilliant and 
lasting polish obtained is surprising.”—Guardian. ‘“ Very successful 
results fave attended its application.”—Daily News. ‘We have, 
therefore, much pleasure in recommending it to house-keepers as a 
really useful and valuable preparation.”—The Queen. “ Anyone can 
use Cramer’s reviver with success.”—T he Orchestra. 

Price ts., 1s. 6d., 2s. 6d. per bottle. To be obtained of grocers and 
pianoforte dealers. Agents wanted. 

Wholesale and retail agents—J. B. Cramer and Co., and Metzler 
and Co., London. Manufacturers—]J. B. Cramer & Co., Brighton. 


ROADWOOD GRAND PIANOFORTE | for 


SALE. Great bargain. Magnificent instrument; patent repeti- 
tion touch. Apply to Mr. Hellswell, 55, Higher Broughton, Manchester. 


IANOFORTES, HARMONIUMS & AMERICAN 
ORGANS for SALE or HIRE, or on the easiest purchase 
system in London, extending the payments over 2 or 3 years. 
Experienced Tuners sent to all parts. Time and attention unlimited. 
Instruments repaired or taken in exchange. 
London: Simpson and Co., 33, Argyll-street, Regent-street, W. 
































CHRISTMAS PRESENTS. 


LONDON AGENTS, 
Messrs. MOUTRIE & SON, 


PIANOFORTE SALOON, 
55, BAKER STREET, LONDON, W. 





M R. J. HAMILTON begs to inform Organists, 
Organ Students, and others that the Pedals and Action for 
attachment to Pianofortes manufactured by him can be inspected 
ordered at the above address. P ¥ 
A set of Straight Pedals 30 notes (C to F), with action and printed 
instructions, “ How to Attach,” price £4 4s. Or Radiating and 
Concave Pedal Board, with action, price £5 5s. 


TESTIMONIAL. 
Accrington, August 2nd, 1876. 
Dear Sir,—I enclose cheque for the Pedals. I have put the Pedals 
fairly to the test and am fully satisfied with them, the Action is so 
light and simple that the touch of the Pianoforte does not suffer, and 
at the same time they are as effective as it is possible to get them. 
Yours, + MES GREEN, Organi 
rganist. 
To Mr. J. Hamilton. J ; 


Orders accompanied with Cheque or P.O. Order will receive imme- 
diate attention. Send for prices to the Profession and Trade. 
Address }. HAMILTON, 11, Brunswick-street, City-road, Bristol. 


C)®GANS for Church or Chamber, full, rich tone, 

from 35 guineas)s ORGAN HARMONIUMS, with 1 or 2 
manuals, full compass of pedals, from 25 to 54 guineas, invaluable for 
Teaching or Organ Practice. SPRAGUE’S Celebrated ORGAN- 
TONE HARMONIUMS, 6 guineas; best in the trade.—William 
Sprague, 7, Finsbury-pavement, London. 


HORT IRON GRAND PIANOS.—New Model 

by Kaps, of Dresden.—This instrument is an improvement on 

the original Short Grand now so well known. ‘The volume and 

brilliancy of tone is much increased; it has an unfailing repetition 

action, and will compare favourably with much larger and more costly 

instruments. May be purchased wholesale and retail or hired at 

the original Depot, 26, North Audley-street, W., Proprietor, C. E. 
FLAVELL. 


ECOND-HAND PIANOFORTES.—150 by 

Broadwood, Collard, Erard, Allison, &c., from 4 guineas upwards. 
HARMONIUMS (New), from £5, in Walnut or Mahogany cases. 
Largest stock of Pianos and Harmoniums in London at Kelly and 
Co.’s, 11, Charles-street, Middlesex Hospital. Trade supplied. 


VV BRTCAL IRON FRAME PIANOFORTES.— 

















GTRUNG UPON A SINGLE CASTING. 





COREE ACTION. Trichord to Covered Strings. 
Compensating for thermometric changes. Irreproachable sta- 
bility of construction. Highly important to the Trade, especially in 
the Colonies. 
Full particulars from the makers, PARKER & SMITH, Plymouth. 
Good Workmen Wanted. Constant employment. Expense of living 
20 per cent. less than in London. 


OR SALE.—A Full GRAND PIANOFORTE, 

in rosewood case, by J. Broadwood and Sons, London. Cost 

150 Guineas in 1872. For particulars and price, address M., care of 
Messrs. Novello, Ewer, and Co., 1, Berners-street, London, W. 


SIMPSON AND CO.’S 


IMPROVED HARMONIUMS, 


FrROM £55s. Five octaves. Best make. Each 
instrument warranted. Nothing BETTER or CHEAPER can be 
had. Lists post free. Trade supplied. 

Simpson and Co., 33, Argyll-street, Regent-street, London, W. 


ARMONIUM, by Alexandre.  Fine-toned 

drawing-room model; 16 stops, knee swells, percussion action, 

rosewood case; not new, but little used; cost’ 65 guineas, cash 35 
guineas. E. & W. Snell, 37, Kelly-street, London, N.W. 


TUTTGART HARMONIUM COMPANY. — 
LEOPOLD KAHN, Stuttgart, Germany. 
Price Lists en application to ALPHONSE CARY, Sole Repre- 
sentative, 26, Fortess-terrace, Kentish-town, N.W.; close to Kentish- 
town Station. Inspection solicited. 


RGAN (Church); 2 manuals, CC to G, 20 stops, 

pedal organ, bourdon CCC to F, 30 notes, 5 combination pedals, 

in deal case, stained and varnished. Also, 2 small Organs, 4 and 5 

stops. A bargain. ‘Apply to F. F. Costloe and Son, Isleworth 
Middlesex. : 
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QUARTERLY SALE OF MUSICAL PROPERTY. 
1 2 NEW and SECOND-HAND PIANOFORTES 


by Broadwood, Collard, Kirkman, Erard, Allison, Hermann, 
Ziegler, Niedermayer, Squire, Scholtus, and other leading makers, 
comprising Grands, Semi-Grands, Obliques, Cottages, Semi-Cottages, 
Cabinets, and Squares in Walnut, Rosewood, Mahogany, also Ebony 
and Gold Cases; HARPS by Erard, &.; HARMONIUMS by 
Alexandre, Christophe, Debain, Kelly, Hermann, and others; Musical 
Boxes, Violins; Pianoforte small-work, and sundries connected with 
the Trade; being the Unredeemed Pledges from various PAWN- 
BROKERS, and goods consigned for IMMEDIATE REALISA- 
TION, upon which advances have been made, offering an unusual 
opportunity for cash purchasers of a good article. 
essrs. KELLY and CO. will sell BY AUCTION the above 
important Property at their Great Repository, 11, CHARLES 
STREET, Middlesex Hospital, London, on WEDNESDAY, 
JANUARY 3rd, 1877, commencing at Twelve o’clock precisely. The 
goods may be viewed, and catalogues had (post free), the day prior and 
morning of Sale. 


Re D’ALMAINE, DEczEAsEp. 
IANOFORTES at half-price. SHEET MUSIC at 


1-10th.—Exceptional opportunity to the Profession andAmateurs. 
Owing to the decease of the Proprietor, an IMMENSE STOCK of 
all descriptions of MUSICAL PROPERTY is being cleared at most 
exceptional prices. The Stock comprises 780 Pianofortes and other 
keyed instruments. Also 40,000 pieces of high-class Music, containing 
every description of composition. 
On view, 5, Pavement, Moorgate-street, by the station. 
Pianoforte, Organ, or Harmonium Practice. Terms very moderate 


T°? SELL MUSICAL INSTRUMENTS of every 
description, also Libraries of Music, Music Plates and Copy- 
—_, Stock-in-Trade, &c., SALE (devoted exclusively to this class 
of property) held every month. Single instruments inserted. Con- 
signments received at any tims. Puttick and Simpson, 47, Leicester- 
square, London, W.C. [Established 1794.] 


“ A supreme and perfect harmony of Notes.” 


& W. SNELL’S IMPROVED HARMONIUMS, 
e 37, Kelly-street, N.W. Works, Little King-street North, N.W. 


TESTIMONIALS. 
“Okehampton Vicarage, Devon. November 11th, 1869. 
“Archdeacon Downall begs to inform Messrs. Snell that the Har- 
monium has arrived safely, and the case (empty) is returned to-day. 
The instrument gives great satisfaction.” 











From E. Bandey, Esq., Organist, St. Cuthbert’s Church, Bedford. 
Goldington Green, March roth, 1876. 
GENTLEMEN,—The Harmonium arrived all right yesterday, and 
gives great satisfaction. I am delighted with the tone and touch, and 
the very prompt way in which the notes speak. I can assure you that 
when I require another I shall give you the order. 
Yours respectfully, 


To Messrs. E. and W. Snell. 
HURCH ORGAN to be SOLD; a bargain. 


Two manuals, 7 on Great, and 4 on Swell Organs, £50; at St. 
Matthias Church, Bethnal Green. Keys of church at Mission House, 
28, Chilton-street. Inquiries, 6, Marquis-terrace, Camden-square. 


ORGAN for SALE, by Schulze; one manual, 
32 notes, 5 stops; C pedals, 16 notes. Price £120.—Apply to 
F. Girdlestone, Esq., Charterhouse, Godalming. 


RGAN HARMONIUM, £33. Two manuals, 

fine organ tone, walnut case, dulciana stops, bourdon on full 

compass, German pedals, 2 couplers. One-manual, with pedals, 23 

tows of reeds, £20 and £22. Manufactured for pedal practice by 

W. J. Robertson, 107, Tottenham-road, Kingsland, London, N. Lists 
free, with extract of letters from Organists. 


ECOND-HAND ORGAN, rebuilt (by a good 

maker). Two manuals, 14 stops, 1 composition pedal, 16 feet, 

tone bourdon, varnished pine case, decorated front pipes. Warranted 

a good instrument. Carriage paid per rail under 50 miles. Price 
150 guineas. Apply John Hoyland, 23 and 25, Bow-street, Sheffield. 


RGAN_ (Small).— Two manuals, g_ stops, 
Bourdons, &c., to be sold cheap. W. Haywood, 8, Charles- 
street, Hampstead-road, N.W. 


RGAN FOR SALE.—Six stops. Compass CC 
to F; German pedals; hand and foot blowers; Gothic case. 
D. F., 56, Queen’s-row, London, S.E. 


RGAN for SALE. Full compass, CC to G, 
open St., Bass and Principal, seventeen speaking pipes, front 
tastefully decorated, full compass pedals, foot and hand blowers; 
suitable for chamber or small place of worship. Price £38. Apply 94, 
High-street, Camden Town. 


O be SOLD, the ORGAN now in use in St. 

Mary’s Church, Sandown-park, Wavertree. Two manuals, 

ten stops in great, six stops in swell organ, two couplers; bourdon 

and composition pedals. Price £70. Apply to W. J. Clarke, care of 
Messrs. J. Glynn and Son, 20, Water-street, Liverpool. 


E. BANDEY. 





























FoR SALE, a Complete Set of Full-size Radiating 

ORGAN PEDALS, of Solid Oak; heel springs. Made‘by an 
organ builder. CCC to D, 28 notes. Never been used. Suitable for 
organ or pianoforte practice. Lowest price £3 cash, including careful 
packing and carriage. V. Staley, Spring-terrace, Rochdale. 


FOR SALE, a 2-manual CC ORGAN, 14 stops, 
2}-octave pedals, 5 composition pedals. Price £95. Apply to 
the Rev. R. J. Elliott, St. Stephen’s Parsonage, East India-road, E. 


O PIANOFORTE DEALERS, and Others.— 
200 PIANOFORTES and HARMONIUMS for SALE at H. T. 
Cassini's, 319, Goswell-road, Islington. The cheapest house in London 


IOLIN STRINGS. Three ist E (finest Roman), 
sent post free as sample for 13 stamps by Alphonse Cary, Importer 
of Italian Violin Strings, 26, Fortess-terrace, Kentish Town, NA 
Trade list to Dealers, on receipt of business card. 


MONK’S 100-Guinea ORGANS, 2 CC Manuals, 

e Bourdon pedal pipes, 10 stops. 200-guinea Organs, 2 manuals, 

16 stops. 300-guinea Organs, 3 manuals, 21 stops. 400-guinea Organs, 

3 manuals, 27 stops. Organs built to any design. Old Organs re- 

built. Additions, Repairs, Tunings, &c. Specifications and Estimates 
free. Sussex-terrace, King’s-road, Camden Town, London. 


HURCH ORGAN (nearly new); 2 manuals, 

12 stops, 2 composition pedals. Pedal organ, 29 notes; height, 

1oft.; width, 8ft. 6in.; depth, 4ft. 3in. Particulars and photo. sent. 
Superintendent, Boys’ Home, Wandsworth. 


CCURATE METRONOMES, s., post free. 























Rudiments of Singing, 1s. per dozen. Singing Class Tutor, 
i2th ed., 6d. each. D. Scholefield, Trinity-street, Huddersfield. 


l S. WORTH ot MUSIC tor One Shilling, post 
free for fifteen stamps, soiled and surplus stock. 
James Smith and Son, 76, 74, and 72, Lord-street, Liverpool. 


O ORGAN BUILDERS —WANTED, first-class 
WORKMEN (inside hands). Apply to Mr. J. Porritt, Organ 
Builder, Leicester. 


e fe COMPOSERS wishing to PUBLISH.—Music 

Engraved, Printed, and Published in the best style at unusually 

low prices. Estimates free on receipt of ms.—Simpson and Co., 33, 

Argyll-street, Regent-street, London, W. 
“A copyright may be a fortune.” 

ESSRS. H. G. HALLIFAX & CO., 315, Oxford- 

street, W., are prepared to ENGRAVE and PRINT 

AUTHORS’ COPYRIGHT WORKS, and introduce them on 
MUTUAL TERMS. Send for Catalogue. 


O BAND MASTERS.—The Sidmouth Brass 
Band having been broken up, the following INSTRUMENTS 
and MUSIC STAND, all in good condition, are for SALE at an 
extremely low price: one E flat cornet, three B flat cornets, two 
E flat Saxhorns, one B flat Baritone, one B flat slide Trombone, one 
Euphonium, two E flat Bombardons, one set of Triangles, one pair 
very superior Cymbals, Side Drum, Bass Drum, and Band Stand. 
Any reasonable offer will be accepted. Address H. A. Harding, F.C.O., 
Organist, Sidmouth, Devon. 


UNER.—WANTED, immediately, a good Piano- 

forte Tuner, who can also repair thoroughly. A permanent 
situation to a steady, industrious hand. Apply, stating age, salary, and 
reference, to Knight and Son, Ventnor, I.W. 


IANOFORTE REPAIRER WANTED. Good 

wages, comfortable workshop, permanent situation. Also a 

Repairer for American Organs and Harmoniums. W. C, Burden and 
Co., 35, Granby-street, Leicester. 


UNING.—Mr. SCOTT (from CoL_Larp and CoL- 
LARD’s) calls personally five times a year for 21s. Pianos repaired 
on very moderate terms. 122, High-street, Camden-town, N.W. 


UNER and FINISHER.— WANTED an 

experienced Man, used to repairing and out-doorwork. Good 
references required. Address W. J. Agate, Bach House, Church- 
street, Stoke Newington, N. 
































O TUNERS.—WANTED, as MANAGER in a 
small Music Business in a pleasant country town, a thoroughly 
steady, pushing man. He must be a good Tuner and Repairer, a fair 
Pianist, and good salesman. Address, stating age, height, married 
or single, salary, references, and enclosing carte, to P. G., care _of 
Messrs. Novello, 1, Berners-street, London, W. 





‘DIANOFORTE TUNER.—Young Man of good 
address, just leaving eminent London Firm. Moderate salary. 
H. care of Barker’s Library, Hammersmith-road, London, W. 


IANOFORTE TUNER and REGULATOR (in- 
doors). Must also be acompetent salesman. Apply, by letter, 

to Barnett Samuel & Son, 31, Houndsditch, London. 

ANTED, First-class PANOFORTE TUNER, 
from Broadwood or Collard and Collard (none other need 

apply). To a really first-class Tuner (21 to 30)a good salary will be 

given, in addition to commission on sales, &c. Apply, by letter, 











O RGAN METAL PIPES.—Best quality zinc front 


pipes. Voicing and tuning. S. Fowler, 127, Pentonville-road. 


Morland Brothers, County Music Saloon, Lancaster. 
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DR. FOWLE’S 


COLUMN OF 


POPULAR MARCHES, 


AND OTHER MUSIC. 
Ts great popularity of ‘*The Organist’s March” 


has led to the publication of a Series of Marches for special 
occasions, and which are universally admitted to supply a want long 
felt by country Organists with small organs or harmoniums. The 
Series comprise the following :— 


R. FOWLE’S “ORGANIST’S MARCH.” 

1s. 6d.; post free, 9d. The great popularity of this March has 

provoked jealousy, and an attempt to write it down, which resulted in 

an apology and a withdrawal of untruthful expressions. (Dr. Fowle’s 
Voluntaries, Vol. i., fifth edition, reduced from 5s. to 2s. 3d.) 


R. FOWLE’S “ADVENT MARCH,” for the 
four Sundays in Advent. ts. 6d.; post free, 9d. “A very 
effective march, introducing as a coda the Advent Hymn, which is 
very well set.".—Pudlic Opinion. (Dr. Fowle’s Advent Anthem, 
“ Rejoice in the Lord,” 44. ) 


R. FOWLE’S “CHRISTMAS-DAY MARCH.” 
1s. 6d.; post free, 9d.—An Organist writes: ‘The thanks of 
thousands of organ and harmonium players are due to you for this 
composition. It is difficult with small organs or harmoniums to know 
what to play on the great festival, and you have supplied a want long 
felt. It is full and melodious, and the coda of sweet bells isso arranged 
as to prevent any secularity of style.” (Dr. Fowle’s Anthem, “ Arise, 
shine,” now in a twelfth edition, class copy, 2}d.; folio copy, 64d. 
“ Behold, I bring you good tidings,” 13d. ‘ Blessed be the Lord God 
of Israel,” 23d.) Christmas Column in November Musical Times. 


R. FOWLE’S “CHOIR MARCH.” A Com- 
panion to the “‘Organist’s March.” 1s. 6d.; post free, 9d.— 

“A brilliant but not difficult march, and well suited for the pianoforte 
as well as for the organ or harmonium.”—Public Opinion. (Dr. 
Fowle’s Anthems, Vol. i., fourth edition, reduced from ros. 6d. to 3s. 6d.) 


R. FOWLE’S “HARMONIUM MARCH.” 


1s. 6d.; post free, 9d.; with the stops proper to be used. Har- 
monium players have found this march very acceptable; “it being 
refreshing,” writes one, “to have something new and sterling, in the 
place of so much rubbish as one meets with.” (Dr. Fowle’s Volun- 
taries, Vol. ii., reduced from 3s. 6d. to 1s. 2d.) 


R. FOWLE’S “VILLAGE BRIDAL MARCH.” 

1s.6d.; post free,gd. This march was purposely composed for 

small organs or harmoniums, on which Mendelssohn’s March is not 

effective, and as such has become popular. (Dr. Fowle’s Wedding 
Anthem, price 2d.) 


R. FOWLE’S “FUNERAL MARCH.” rs. 6d.; 

post free, 9d.; with Pedal Obbligato.—‘ This composition re- 

flects the highest credit upon the gentleman who has produced it.”— 

Reading Mercury. “It would instrument well for a wind band, and 

goes well for the organ.”—Musical World. (Dr. Fowle’s Funeral 
Anthems, one at 6d. and the other at 3d.) 


R. FOWLE’S “ EASTER-DAY MARCH.” 

1s. 6d.; post free, 9d. With an effective arrangement of the 

well-known Easter Hymn as a coda.—“ Dr. Fowle has written a very 

effective Easter-day march.”—The Rock. (Dr. Fowle’s Easter Anthems 
are six in number, at 3d. and 2d. each.) 


R. FOWLE’S ‘“* THREE-FESTIVAL MARCH.” 

1s.6d.; post free, 9d. For the feast of Ascension, Whitsuntide, 

and Trinity. Easy, full, and melodious, for organ or harmonium. 

(Dr. Fowle’s Christmas Cantata, fifth edition, 7d., post free, 31 pages. 
A stock piece for provincial musical gatherings.) 


R. FOWLE’S “WELCOME HOME MARCH.” 

1s. 6d.; post free, gd. For the welcoming home of any popular 

individual, winding up with “ See the conquering hero comes.” Suit- 

able also for harvest festivals or concerts. Very cheerful with peal 

of bells. (Dr. Fowle’s Anthems, Vol. ii., reduced from ros. 6d. to 2s. 6d. 

Festival Anthems for Village Choirs, which are become standard 
compositions. ) 


R. FOWLE’S “HARVEST MARCH,” and one 


other, will complete the Series of 12 Marches, at the same price. 


R. LLOYD FOWLE (on whose behalf nearly 
2,0co Persons have petitioned the Premier for a Civil Service 
Pension) may be consulted on all musical matters, such as the re- 
vision, printing, and publishing of manuscripts, selection of instru- 
ments, and all music for country choirs, which he has made his special 
study for twenty years. Address (for high testimonials) as below. 


O YOUNG COMPOSERS. — DR. FOWLE 


(with 20 years’ experience) undertakes the Revision, Printing, 
and Publication of Music. Estimates sent. 


P.O. Orders payable at Broadstairs, to T. L. Fowle. Special Price 
List to the Profession and the Trade. 


Address Dr. Fcw eg, 10, York Place, Broadstairs, Kent. 


A COLLECTION OF 


ORGAN PIECES, 


COMPOSED BY 


CHARLES JOSEPH FROST. 


Price 1s. per Number, or, complete, in limp cloth, 21s. 





_ { Postlude, D minor 
0-15 | Prelude, E flat major 
{ Offertoire, D major 
1 Trio, B flat major 
( Fantasia, C minor 


Prelude in F major a 
No. 1 { Postlude, C major N 
{ Eantasia, A flat major ies 

2-4-4 Postlude, G minor 7 

{ Prelude, A major 8-1 i 
5 Offertoire, G major 19-19 | Prelude, C major 
6 March, B flat major 20 Andantino, F major 

Allegro maestoso, E flat ( Prelude, A minor 
major 21-22 - Motivo, E major 
( ae we A ae - 
{ Postlude, G minor (Prelude an Fugue, 
8-13 { Sonata, A 23-24) minor 
1, { Impromptu, E flat major 
4} Prelude, E major 

“There is at present a strong and healthy demand for music 
especially written for the ‘king of instruments,’ and Mr. Frost has 
on his part wisely responded to it in the above collection. We have 
had enovgh of arrangements and to spare; what we want is music 
throughout, and elaborated with a distinct view to the requirements 
and nuances of organ playing. The book before us contains twenty - 
four pieces of various forms, comprising preludes, postludes, offer- 
toires, fantasias, a march, a sonata, and a fugue. In each of these 
Mr. Frost shows an intimate acquaintance with the instrument for 
which he writes, securing breadth and fulness of effect without over- 
crowding his chords, and having a due regard to the practicable inthe 
left-hand and pedal staves. Mr. Frost's style throughout is thoroughly 
sound and solid; there are no choppy, quasi-pianoforte accompani- 
ments to be found in the work. We cordially wish the collection the 
circulation it deserves.”—Musical Standard. 

“We have here a well-printed oblong folio volume (120 pages), con- 
taining a series of Organ Pieces, the whole of which are by an English 
composer, and, with the exception ofa single piece, are now published 
for the first time. To those who are searching for original music, 
really written and not ‘transcribed’ or ‘arranged’ for the organ, 
this work will be a welcome novelty. Among the best specimens of 
Mr. Frost's writing may be;mentioned an Allegretto in A major, 
page 20; it is smooth, graceful, and melodious from beginning to end, 
and is certainly one of the gems of the-book. Two Preludes (pages 1 
and ror) are worthy of all praise, and a very spirited Postlude in 
G minor (page 41) will form an effective out voluntary. Besides these, 
there is much clever music appealing to the sympathy of more highly- 
educated musicians, as, for instance, the long Sonata in A, and the 
concluding Fugue in E minor.”"—Literary Churchman. 


London: Novello, Ewer and Co., 1, Berners-street. 


Prelude, G major 





WILLIAM J. YOUNG’S 
POPULAR PART-SONGS for S.A.T.B. 





OCTAVO. 

No. 1. I love the merry springtime . Igthedition ... 2d. 
2. Gaily thro’ the greenwood... ... ... 25th 4 . 26 
3. Welcome, merry May 460). esac ae 1 EY 45 ie 
4. The mountain maid cit a Le al ion, 
5. Come o’erthe mountain ... ... ... 8th ,, oo © 
6. Hail,merry Christmas... ... ... 4th ,, rane * 
7. Songs of praise the angels sang... 5th ,, = 
8. Blow, ye balmy breezes, blow... ... 6th  ,, —_— * 
Ge WANS BONO ile shag cides F038, Kane)! sons RS oy a 

10. Oh, peaceful vale of rest ... ... ... 5th ,, w. Idd. 
ey Pe re. a oe Se 
12. Come, let us be merry and gay ods: “es ~ 
13. Forest echoes shit teey ch ie’ te eee 5 UE. 6 cane 
14. Haste, ye merry elves iat. 4hg ergy: SL ce a one an 
15. The streamlet (with soprano solo)... 2ad_,, eco, a 
16. Sunshine and shadow... ... ‘ 2nd <« | 200 


17. Sunny rays(with sopranosolo) ... 2nd ,, ag 
18. A happy new year... ... ... «. ...(justpublished)... 3d. 
1g. The coming of spring... ... .. «+ a a * 
London: Novello, Ewer and Co., 1, Berners-street, W., or of the 
Composer, 6, Grove-terrace, Longsight, Manchester. 


NEW PART-SONGS 


By W. W. PEARSON. 





SWEET SPRING. Madrigal ... ea ies st = 
THE OCEAN... aes os ine oat a on ne. ae 
SOUL OF LIVING MUSIC. Soloand Chorus ... ae 
OVER THE MOUNTAIN-SIDE. Serenade Pa sea gs 


SUMMER AND WINTER 


London: Novello, Ewer and Co. 
Pearson, Brampton, Retherham (from whom free for stamps). 





RAND MASONIC MARCH. ByJ.B. Boucner. 


Price 4s.; post free for 25 stamps. 





London: C. Jeffreys, 67, Berners-street, (W.) 
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Third edition enlarged. Small 4to. 


Price 2s. 6d. paper covers ; 3s. gd. cloth lettered. 


ANGLICAN 


PSALTER 


CHA RY Ss 


SINGLE AND DOUBLE, 


EDITED 


BY THE 


REV. SIR F. A. G. OUSELEY, Bart., erc., 


AND 


EDWIN GEORGE MONK. 


This Work contains nearly 400 Chants; which are appropriated to ‘* Venite, exultemus Domino,” the 
Daily and Proper Psalms, &c.; those for each Service occupying a separate page and affording several 
Series, suitable to each daily portion of the Psalter, from which choice may be made. The Chants have 
been selected with especial reference to the position of the Reciting-note. 





London: NOVELLO, EWER AND CO., 1, Berners Street, and 80 & 81, Queen Street, Cheapside. 
New York: J. L. PETERS, 843, Broadway. 





HE BRISTOL TUNE-BOOK, containing 258 
Tunes and 85 Chants. 
No.1. Limp cloth, turned in ‘ele nei ee 28. 6d. 
» 2. Cloth boards, red edges, gilt lettered ... 3s. 6d. 
TONIC SOL-FA EDITION. 
wi 3 sw cloth, turned in -_ ing we 28. Od, 
» 4 Cloth boards, red edges, gilt lettered ... 2s, 6d. 
About 250,000 copies have already been sold. 





Now Ready. : 
HE BRISTOL TUNE-BOOK (Second Series), 

containing 298 Tunes and 74 Chants. 
No. 5. ok Cloth ... soe Sed prs ooo es Cae 

» 6. Cloth boards, red edges, gilt lettered ... 3s. 6d. 

TONIC SOL-FA EDITION. 
» 7 Limpcloth ... 2s iS ae, ws. 28. Od. 
» 8. Cloth boards, red edges, gilt lettered ... 2s. 6d. 


First and Second Series Bound together. 
No.9. Limpcloth ... eke oon ae coe 48. 6d. 
» 10. Cloth boards, red edges, gilt lettered ... 6s. od. 
s» 12. Tonic Sol-fa, cloth ... ‘ike ate eco. 3fle. OU. 








Now Ready. 
SMALL EDITION of the COMPLETE WORK. 


715 Tunes and Chants, providing for nearly 200 Varieties of Metre. 
No.11. Cloth ... ose eee oar a8 3s. od. 





Each Edition may be had in Superior Binding. 


Communications and inquiries as to Copyrights, and also as to 
supplies of this work at reduced prices, may be addressed to the Com- 
pilers, at Clare-street, Bristol. 





London: Novello, Ewer and Co.; Bristol: W. and F. Morgan; 
and all Booksellers and Musicsellers. 





Price 3s. 6d., cloth, red edges. 
‘THe TUNE BOOK, with the additional Tunes, 
as used at ST. ALBAN’S, HOLBORN; containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar Metres ; together with 
several Gregorian Hymns and Antiphons; the Eight Gregorian 
Tones; the Music of the Reproaches; the Seven Last Words; and 
Litany Tunes, &c. London: Novello, Ewer and Co. 





Now Ready. x 
HE LONDON TUNE-BOOK. A Companion 
for all Hymnals. Cloth, 3s.; red edges, 3s. 6d. 
London: Novello, Ewer and Co., 1, Berners Street, W. 





Now ready, in small quarto, 330 pages. 

HE BURNLEY TUNE-BOOK, an entirely new 

Psalmody of 683 Tunes, Chants, Kyries, Glorias, Chant Te 

Deums, &c., nearly the whole of which are new and never before pub- 

lished. The collection of Chants and Kyries, as well as the Tunes, 

contains many beautiful compositions; and altogether the B. T. B. 

will be found one of the most useful, comprehensive, and interesting 
tune-books ever published. 

Plain binding, 4s.; gilt lettered and red edges, 5s. 
London: F. Pitman, Paternoster-row. Burnley: T. Simpson. 


Now Ready. (Dedicated to College of Organists.) 
N TUNING THE ORGAN. Illustrated 
APPENDIX, containing faults in action with remedies, price 
2s. 6d. P.O.O. to A. Hemstock, Diss. 











A MANUAL OF SINGING, 


FOR THE USE OF CHOIR TRAINERS & SCHOOLMASTERS, 
By RICHARD MANN. 
Price One Shilling and Sixpence. 

This work offers to the clergy and other amateur choir trainers a 
systematic and simple course of instruction, by which they may teach 
their pupils to read music at sight, in a comparatively short time. 

London: Novello, Ewer and Co. 
FORTY-THIRD EDITION. 
Price 1s. A specimen copy post free for 12 stamps. 


THE COLLEGIATE AND SCHOOL 


SIGHT-SINGING MANUAL. 


For Cuorirs.—The easiest system that can be obtained for training, 
improving, and learning to read music at sight. 
‘oR ScHoots.—Every requisite for learning Music, and reading at 
sight in a few lessons. 
oR CHoRAL SocietTies.—The exercises will be found invaluable, 
tending to produce musical effects seldom heard. 


APPENDIX. 


Containing Exercises, Solfeggi, Canons, Anthems, &c, 
Price One ny mes 
London: Published for the Editor by Novello, Ewer and Co.; 
Weekes and Co., 16, Hanover-street. 


Third Edition, 2s. 6d. net. 
(COMPANION WORK TO THE ABOVE.) 


COLLEGIATE VOCAL TUTOR. 


Containing Treatise on Voice and Vocal Art, with Anatomical 
Illustrations of the Vocal Instrument. 
London: Published for the Editor by Novello, Ewer, and Co. ; 
Weekes and Co., 16, Hanover-street. 











Eighth edition. Paper cover, 1s.; bound in cloth, 1s. 6d. 


CATHEDRAL CHANT BOOK. 


Containing nearly 200 Single ane Double Chants; also the Gregorian 
ones. 
London: Published for the Editor by Novello, Ewer and Co.; 
Weekes and Co., 16, Hanover-street. 
NEW EDITION OF 


DR. BENNETT GILBERT’S POPULAR WORK 


SCHOOL HARMONY. 


‘ From intervals to counterpoint.” 
The Work is divided into 3 Parts, to suit the School Term, and 
concludes with a copious Examination Paper. 
EVERY SUBJECT HAS ITS SPECIAL EXERCISES. 
Price ts. 6d. net. 
London: Novello, Ewer and Co.; and all Musicsellers. 


Second Edition, Enlarged.—Price Sixpence. 
E igpone tec pal MANUAL of SIGHT SINGING, 
on the Tonic or Movable Do System of Reading Old Notation 
Music. London: C. Jefferys, 67, Berners-street; John Jordrell, 
Withington, near Manchester, and through all Book and Musicsellers. 
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TO CHORAL SOCIETIES, &c. 
Fust Published. 


NEW PART-SONGS, MADRIGALS, &c., 


BY 


KR. LL. PEARSALL, 


COLLEGIATE SERIES. 


0. 
* Part-Song .. ...A lad and lassie. S.A.T.B. 2... ooo oo 20. 
70. Part- Song ... ...True love, to-day I must pe okt) Set ee 
64. Madrigal ...-When old King Cole was a as 
54. Madrigal... ...My bonnie lass, she smileth .. eo 
67. Glee... «. _ -..Glorious Apollo... are 
73. Part-Song ... ...Was there nota look k of fondness” qua tis VO 
55. Part-Song ... ...Robin Hood * eae het ene! daa 
65. Glee... «. «..King Charles... <.. ce Cine ae. 
72. Part-Song ... ...My ‘mother Nabeiie abt wie? 230 ne 
69. Part-Song —— brings flow’rets fair ... ... a 


71. Part-Song ..’ Twas a trumpet’s pealing sound.. 3d. 
52. Ballad Dialogue.. “Who kill’d Cock Robin? t 8th Edition 3d. 
(Folio, illustrated, 3s.) 


50. Part-Song ... ...Brave Lord Willoughby... ... 5th ,, 3d. 
25. Madrigal .--Here onthe waters... ... ... 4th ,, 4d. 
53- Part-Song ...-Her eyes the glow-worm ... 3rd_i,, 3d. 

4. Student’s Song ...The three friends. s.a.T.B.... qth ,, 3d. 

5. Student’s Song ... a of aw ae 3d. 
60. Madrigal 2Down by a river straying ... 2nd ,, 4d. 
61. Madrigal -.-Hie away! o’er bank and brae. 2nd _s,, 4d. 
58. Glee... .-Flow, limpid stream, A.T.B.B. ... .-. «3d 


3 
° .. 6th Edition 3d. 
... Springs she not as light : MAP| oe des 'sce? ile 
...My enemies they doincrease ... ... ... 3d. 
62. Part-Song Ma se A oR Be eee 
59. Part-Song ... ...The Poacher’s Song 
50. Market Chorus ...The Villagers (with Pianoforte, “Flute, o or 
Violin Accompaniment), spain of Peasants, Market 
Women, Swiss Jodel, &c.. “sn sah veal “a 


51. Student’s Song :..Gaudeamus igitur 
74- Part-Song ... 
63. Part-Song 





DR. S. S. WESLEY. 


3. Part-Song ... ...The Mermaid. s.a.tT.B. . 3rd Edition 4d. 





6. Part-Song ..._ ...Arising from the deep. S.A.T.B, 2nd o 4d. 
2. Chorus ... ...-The praise of music (Double Choir). 
and ,, 4d. 

18. Anthem ...O how amiable!... ... ... .. 3fd 4, 4d. 
1g. Anthem ... Wherewithal shall a young man. nn * 4d. 
40. Anthem ... wane Lordis my Shepherd ... and ,, 4d. 
14. Anthem ..._... Let us nowpraise famous men. 4th __,, 4d. 

BERTHOLD TOURS. 

8. Part-Song ... ...Swift the shades ofeve ... ... 6th ,, 3d. 
12. Part-Song ... .. The Vikings and the north wind. ard. w 3d. 
zo. Part-Song ... ..Theeagle ... ... o. «+ «- 2nd 4, 3d. 
42. Anthem © ...: ..<O praite the Word © osc) cen) ees sn one, ave 30e 
43- Anthem fae S.A es ee 2 

DULCIANA. 


13. National Anth. ...God save the Queen ... 
With Organ Accompaniment. ) 
..Auld langsyne ... ... .. 26th 3d. 


»” 2 


20th Edition 2d. 
7. Part-Song ... 


SCHUMANN. 
26. Soloand Chorus...Sleep on, in visions ... ith::~% 3d. 
11. Soloand Chorus... Vesture pure and scatheless Sta’ 3d. 
29. Trio (S.S.A.)... Se i ce elie? MSI ss eh eee 3 
30. Trio(s.s.a.a.) ...The midnight hags ... ... ... seo soe ose 36 


J. P. KNIGHT. 


1. Madrigal ...Canst thou say me nay?... ... 3rd Edition 3d. 


NEW BALLADS. 


BERTHOLD TOURS. 
THE CATHEDRAL CHOIR (with Chorus) 48. 
R. L. PEARSALL. 
DRUMMING AND FIFING ... ose sss see nee nee 3S 
BRAVE LORD WILLOUGHBY ...0 0. koe ae 38s 
WHO KILL’D COCK ROBIN? wg kee ate ee Se 





Fust Published. 
CONSECUTIVE FIFTHS AND OCTAVES 
IN COUNTERPOINT. 


AN ESSAY, BY R. L. PEARSALL. 


Price 2s.; post free, 2s, 2d. 


| 
or JEFFERYS, 67 67, BERNERS ST. 


| 
Che Choral Society. 
PART-SONGS, GLEES, 
CHORUSES, &c., 


EDITED BY 


MICHAEL WATSON. 


Price 2d. each. 





No. Composer. 
37 Evening = Seymour Smith. 
J. Meredith Ball. 
T. G. B. Halley. 
W. F. Taylor. 
Michael Watson. 
Arranged by Michael Watson. 
31 How beautiful is night F. Schira. 
30 The Rose of Allandale Michael Watson. 
29 We meet again (for Female voices only) Stephen Glover. 


36 A poor soul sat sighing... daa 
35 Ebbing and flowing ... 
34 The Spirit of Music ... 
33 Welcome, lovely Spring 
32 The boatie rows 


28 Silent river (for Female voices only) Michael Watson. 

7 Ode to Spring (for Female voices only) J. H. Tully. 
26 Sunshine T. G. B. Halley. 
25 Ave Maria bes =a F. Schira. 
24 Daybreak... me som sea -« -F. Schira, 
23 Yes, every flower that blows M. F. Gordon. 


22 Haste, haste, and lightly tread 

(for Female voices only) E. J. Loder. 

21 He loves and he rides away Michael Watson. 

20 The little Church (Das Kirchlein) 
(for Mixed or Male voices) 


19 Ye little Birds that sit and sing 


V. E. Becker. 

G. A. Macfarren. 
T. Distin. 
Odoardo Barri. 
T. G. B. Halley. 
J. F. Simpson. 
14 The Birdés that had left theirsong G. A. Macfarren. 
G. A. Macfarren. 
C. J. Frost. 

J. L. Hatton. 

J. H. L. Glover. 


18 My Love is fair as Summer morning 
17 The Summer cloud ... 

16 Good-night to the day 

15 The Arrow and the Song 


13 County Guy ... 
12 The Winds a 
11 Spring Song ... eas oad 


to Bonnie May ... 


g The Forsaken ag me Sie J. L. Hatton. 
8 I thought of thee ies Se W. F. Banks. 
7 Goodbye... si oe pe J. L. Hatton. 
6 Moonlight... ar ts «. J. H.L. Glover. 
5 Fairy voices ... Ass dic -. TT. G. B. Halley. 
4 The Winter being over “aa Ellen Avery. 
3 Where the pearly dewdrop falleth... E. J. Loder. 
2 Corin’s Fate ... aise ie say «« R. Turner. 
1 ’Tis silent eve ia “e --- Michael Watson. 


(To be continued.) 








London: Novello, Ewer and Co., 1, Berners-street, W. 
‘Weekes and Co., 16, Hanover-street, Ww. 


LONDON: C. JEFFERYS, 67, BERNERS-STREET, W. 
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ROYAL ALBERT HALL 
CHORAL SOCIETY. 


PresIpEent, H.R.H. Tue Duke or EpInBurGu, K.G. 


Conpucror - - - Mr. BARNBY. 


SIXTH SEASON, 1876-77. 





Third Concert, Thursday, 7th December. 
“ ELIJAH.” 


Mapam_E SINICO, Miss A. SINCLAIR, 
Mapame ANTOINETTE STERLING, Miss H. ARNIM, 
Mr. SIMS REEVES, Mr. G. PEARSON, 
Mr. J. MELLOR, Mr. O. CHRISTIAN, 
AND S1GcNnor FOLI. 





Fourth Concert, Monday, 18th December. 


“ 
MESSIAH.” 
Mo tz. TITIENS, Mpme. TREBELLI-BETTINI, 
Mr. CUMMINGS, anp Herr BEHRENS. 


{OrGanisT, Dr. STAINER. 





PRICES: Amphitheatre Stalls, 7s. 6d.; Arena, 5s.; Balcony (first 
and second Rows), 4s.; other Rows, 3s.; Boxes from £1 11s. 6d. to 


£3 3s. Admission, ts. 
Doors open at 7, commence at 8. Tickets of the usual Agents and 


at the Royal Albert Hall. 





ST. GEORGE’S CHORAL UNION, 
GLASGOW. 


SESSION 1876-1877. 
Honorary ConpucToR—WILLIAM MOODIE, Esq. 


FIRST CONCERT, 
HAYDN’S ORATORIO, “THE SEASONS,” 


With full Orchestral Accompaniment by the 
GLASGOW RESIDENT ORCHESTRA, on the Evening of 








TUESDAY, 2nd FANUARY, 1877, 
1IN THE CITY HALL. 
PRINCIPAL Miesmnaieidd 
Miss CATHERINE PENNA Soprano. 
Mr. WM. SHAKESPEARE Se.) eters pap tks, Tenor. 
Mr. M. MAYBRICK ... 0. oe oe vis’ 0 aD 


ORGANIST ... ae oe A. L.PE 
LEADER OF ORCHESTRA ... MK. apy CARRODUS. 





PRICES OF ADMISSION. 


Reserved Seats in Area . Se city eth... ee'sstigjear' ane Tage ak a 
» in Side Galleries... OUR SL 5 0 
Centre of Area ... : 38., 2s. “and Io 
Honorary Members’ “Tickets, “entitling to Two Reserved Seats 
at each Concert during the Session ... .. -2r o 
Honorary Members can have extra tickets from ‘the Sec., is “each 60 
*Subscribers’ Tickets, entitling to Two su at each Concert 
during the Session ... «+. Io 6 
*(The West Gallery is set aside for this class of Subscribers. ) 
Tickets to be had from Messrs. J. Murr Woop & Co., 42, Buchanan- 
street; or GEORGE TEMPLETON, Hon. Sec., 142, Queen- street. 


N.B.—Succeeding Concert—Herr Gade’s Cantata, ‘‘ The Crusaders,” 
on March 30th, which proved such a success at Birmingham Festival 
in August. 


THE ONLY COMPLETE EDITION. 


MENDELSSOHN’S 
LIEDER OHNE WORTE., 


Folio, handsomely bound in cloth gilt ... ... 12s, 
Octavo, 5 bi deb: | owe nine 
és paper cover... coo cee tee, ABS 
These are the only Editions containing 
the 7th and 8th Books. 


London: Novello, Ewer and Co., 1, Berners-street. 


LIVERPOOL SACRED HARMONIC 








SOCIETY. 
President WitirAM Lowes Rusurton, Esq. 
Chairman ... a BRADFORD, Esq. 
Conductor ... r. W. H. JuDE. 
PATRONS. 
E. J. Hopkins, Esq. Prof. G. A. Macfarren, 


Dr. Bridge. 

Henry Leslie, Esq. 

5 Weist Hill, Esq. 
H.C. Bannister, Esq. 


W. Meyer Lutz, Esq. 
Ignace Gibson, Esq. 
Professor Ella. 
Signor Arditi. 

H. W. Goodban, Esq. 


REVIVAL OF THE WORKS OF 
HENRY PURCELL. 


The Rehearsals of this Society are held every Thursday Evening, 
at Eight o'clock, during the season. 

Application for Membership to be made to the Hon. Sec., Mr. Wm. 
Y. Dawbarn, 4, Blackburne-terrace, Hope-street. 


T. ANNE’S, SOHO.—SPECIAL SERVICES 

will be held at this Church on December 22nd, and three fol- 
lowing Fridays, commencing at 8 o’clock p.m., at which a portion of 
Bach’s Christmas Oratorio will be sung with full orchestral accom- 
paniment. Admission to the body of the Church will be obtained by 
Tickets only, which can be procured by sending stamped directed 
envelope to the Rector, the Rev. Canon Wade, 28, Soho-square, the 
Churchwardens, or the Choir Secretary, J. Berwick- -Orgill, Esq., 
Springmead, Roslyn-park, Hampstead. 


RINITY COLLEGE, LONDON.—The next 
EXAMINATION for LICENTIATE and ASSOCIATE in 
MUSIC will take place at the Class-Rooms of the College, January 
5 and 6, 1877. Entrance fees and Exercises must be sent to the under- 
signed, at the address below, not later than Dec. 31. 
HUMPHREY J. STARK, Mus. B, L. Mus., T.C.L., 
7, Thurlow-terrace, Hon. Registrar. 
Lower Norwood, S.E. 


‘THERE are VACANCIES in the Voluntary Choir 
of the Congregational Church, Stamford-hill, for SOPRANO 
ALTO, and TENOR voices. 
tice on "Wednesday evenings at 8.30. 
A. R. Kelsey, Organist, or by letter. 


REBLES.—WANTED, for Surpliced Choir of 

All Saints’, Blackheath, S.E. TWO LEADING TREBLES 
Salaries, £20 and £10 each. Duties, two Sunday services and one: 
week- day rehearsal. Apply, by letter, to the Choirmaster, Richard 
Lemaire, 2, Wheatley-terrace, Erith, S.E. 


HOIR BOYS.—TWO REQUIRED.—Must be 

able to read. prey, ceding salary required, to Rev. J. J. Elking- 
ton, 1, Greek-street, Soho, W. (Two serviceson Sunday—Morning and 
afternoon ; private chapel.) 


ANTED, immediately, for the Choir of Christ 
Church, Southwark, TREBLE, ALTO, TENOR, and BASS 
VOICES. Good salary. Full choral services with Anthems after 
Christmas next. Apply, by letter, to Ernest C. Winchester, Esq., 
Choirmaster, 18, Wycliffe-grove, Lavender-hill, S.W. 


net Aeceiye 9 WANTED, in the Choir of South-place 
Chapel, Finsbury. Must be able to take asolo. £12 per annum. 
Morning service only. Apply by Jetter to P. H., 20, Smithfield, E.C. 
LEADING TREBLE (BOY) WANTED, for 
the Choir of the Parish Church, Tottenham. Stipend £10 per 
annum. Apply to Mr. Langran, Organist, Chestnut-rd., Tottenham. 


ANTED, TREBLES, BOYS, for St. Barnabas, 
Bell-street, Edgware-road. Must be good readers and have 

good voices. {£5 perannum. Apply Rev. R. W. Burnaby, 17, Bland- 

ford-square. 

ONTRALTO.—RE-ENGAGEMENT RE- 
quired by a Lady in Church Choir; good voice; 4 years’ expe- 











Two services on Sunday; choir prac- 
Apply, at choir practice, to Mr. 





























Doors open at Seven o'clock, Concert at Eight p.m. 


rience. F.B., Musical Times Office. 
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IMPORTANT ANNOUNCEMENT. 


THE MUSICAL TIMES 
AND SINGING-CLASS CIRCULAR. 


EDITED BY H. C. LUNN. 
PUBLISHED ON THE FIRST OF EVERY MONTH. 





The Proprietors have the honour to announce that, 
in consequence of the continually increasing demands 
upon the space hitherto available in the “ MUSICAL 
TIMES,” they have decided that, on and after the 1st 
FANUARY 1877, this Fournal shall be ENLARGED 
to 48 Pages. With the increase of size, several additions 
will be made to the permanent staff of the Paper; and 
not only will more space be devoted to leading articles 
from the ablest writers, but even greater attention will be 
given to the Reviewing department, which will include 
notices of important works published abroad. <A feature 
of special interest will be added to the Paper in the shape 
of short notes relative to current musical events, and a 
vecord will be given of the principal Foreign news. 
Greater attention will also be paid to noticing perform- 
ances of an important and interesting character. 


The Price of the Fournal will be raised from 2d. to 
3d., the Annual Subscription being 4s., including postage ; 
but although the musical composition published in each 
number may frequently exceed four pages, this, when 
purchased separately, will be sold, as before, at 14d. 








THE MUSICAL TIMES 
AND SINGING-CLASS CIRCULAR. 
DECEMBER 1, 1876. 








A HAYDN MEMORIAL. 
(From the Neue Zeitschrift fiir Musik.) 


Amon the impressions received in the days of our 
youth, who does not remember with pleasure— 
provided a sense of reverence for our great tone- 
poets to have been early instilled into the mind—the 
keen enjoyment derived from the first acquaintance 
with the life of a Haydn, a Mozart, or a Beethoven ? 
In this respect we were then much indebted to the 
Holle edition of these three classics, which included 
a biographical sketch of each of the three masters 
by way of appendix to their respective compositions. 
However much the outward appearance of these 
publications, both in style of print and quality of 
paper, might have left to be desired, the contents 
were eagerly devoured by us, and pleased us all the 
more if amply interspersed with little anecdotes, 
minor incidences, etc. Although far from being 
models of biography, according to our modern 
notions, these sketches were, nevertheless, valuable to 
us at that time, inasmuch as they undertook, with 
pleasing eloquence, to direct our attention to these 
three “stars of the first magnitude in the musical 
heaven ”’—a phrase which, much worn as it now 
appears, was wont to fill our youthful minds with awe. 


exercise, on our part, of a clearer and more critical 
judgment. If, in the light of this, those first bio- 
graphies began to look somewhat primitive and out 
of date, still less could we be satisfied with the so- 
called Artist-Biographies of a Heribert Rau which 
had been, injudiciously enough, recommended to us by 
a friend as likely to gratify our thirst for information 
on the subject. The literary fireworks with which 
this author delights to surround his heroes, Mozart 
and Beethoven, dazzled our eyes but fora short time, 
to be soon recognised as mere tricks of the romance 
writer. It was then, at last, we were reminded of 
better guides on our path—in search of Mozart we 
found Otto Jahn; in search of Beethoven, Marx. 
Under such direction, how soon was our enthusiasm 
kindled; how eager we grew to study their works; 
what new aspects opened up before our view! Then, 
for the first time, the truth became revealed to us, 
that by the side of universal and literary history there 
is also an art history, and that it requires at least as 
much to understand a Beethoven or a Mozart 
as it does to appreciate a Goethe or to fathom the 
character of a Wallenstein. Mozart and Beethoven 
having in these literary works found the only repre- 
sentations worthy of their genius, that of Haydn 
alone was still wanting in order to complete, in bio- 
graphical literature also, the great trio which, in the 
enumeration of German Grand-masters of. musical 
art, we instinctively name in one breath. It isthere- 
fore with particular gratification that we hail the 
appearance of a “ Joseph Haydn,” by C. F. Pohl, of 
Vienna (published by Sacco’s Nachfolger, at Berlin), 
a work which, in reference to the two others men- 
tioned above, would seem to be entitled to the 
claim, in Schiller’s words— 


“Tch sei, gewahrt mir die Bitte, 
In eurem Bunde der Dritte!” 


In his new work C. F. Pohl has not only rendered 
a great service to the memory of Haydn; he hasalso 
commenced to fill up a gap so long keenly felt by all. 
And unless the succeeding volumes—whose appear- 
ance is promised at intervals not too far apart—should 
fall short of the certainly high-strained expectations 
which this first instalment has raised, he will have 
created a work which will do’ honour to the German 
name, and be one more lasting example of German 
thoroughness and patient yet enthusiastic research. 
To many an idle prattler in art matters, it is true, 
the name of Haydn may call to mind little more 
than the “good old Papa,” with his bob-tail wig, 
whose music will at best provoke only a pitiful smile 
or doubtful shrug of the shoulders: To them, Pohl’s 
task may appear a superfluous one, and it will possibly 
be a matter of surprise to them that anyone should 
have been found ready to bestow so much labour and 
zeal upon the representative of a period in art long 
since surmounted. Fortunately, however, there is 
another portion of the public who, if only out of mere 
gratitude, take the liveliest interest in anything con- 
nected with Haydn, and long for an exhaustive picture 
of his life. For was it not he who, as Herr Pohl 
aptly remarks, formed the connecting link between 
our great musical heroes of the last century; who 
took his first youthful steps into fame just at the time 
when the career of Sebastian Bach had come to a 
close ; who experienced under his very eyes the first 
reforms of Gluck, his triumphs and decease, after 
glorious achievements ?. Again, was not the entire 
life of Mozart—with whom he had formed the closest 
friendship—enacted before him, passing away like 
a wondrous dream; and was it not still reserved for 
him to witness the glowing sunrise of a new day in 





Years of riper development brought with them the 


Beethoven, whose precursor in many respects he had 
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himself been? But even supposing all these associa- 
tions of Haydn’s with the musical way-makers of the 
past century to have never existed—if, indeed, such 
a man as Haydn had never been, living merely in the 
imagination of his portrayer—the work now before 
us would still justly claim our admiration, inasmuch 
as it affords an example of how to proceed in order 
to make the personality of a man become a reality to 
the reader, and of the minute care required in study- 
ing countless minor circumstances which may, in 
some manner, have influenced the life in question. 
To write a genuine artist-biography is, in truth, a 
most difficult task, provided the author does not 
place himself on a level with the compilers of many- 
volumed “ art-novels,” wherein the writers’ imagina- 
tion claims full elbow-room, and positive truth is 
pushed intoacorner. Among such authors, however, 
who, possessing the necessary scientific knowledge 
of their subject, approach it with earnestness of pur- 
pose and in full consciousness of the responsibility of 
their undertaking, different ways have been adopted 
by which toreach the desired goal. Some aim chiefly 
at the realisation of a complete picture of the artist’s 
outward life and experience; and in this respect all 
our admiration is due to the glittering, fresh-coloured 
picture of the life of C. M. von Weber, from the pen 
of his son. Others again lay more stress upon the 
inner life, following the artist into the mysterious 
working of his genius, while only the leading features 
of his outward career are touched upon; and in this 
form of biography Marx unquestionably manifests his 
mastery. There can be no doubt, however, that the 
best and most reliable method—because at the same 
time the most exhaustive and thoroughgoing—would 
be that which succeeded in combining the advantages 
of both modes of procedure; which united to the 
keen eye of the historian a true artistic feeling, not 
merely showing us the man in the vicissitudes of his 
life, nor explaining to us what he was only from his 
works, but doing the one without leaving the other 
undone; in short, giving a clear conception of the 
whole personality. This was the plan adopted by 
Otto Jahn, in his masterly work on Mozart, and 
C. F. Pohl proves himself, in his “‘ Haydn,” to be his 
worthy pupil and follower. Jahn himself, at whose 
instance Herr Pohl had undertaken the task, knew, 
no doubt, well that the latter would be peculiarly 
fitted to carry it out. He had already given ample 
proof of this in his valuable monography, entitled 
“‘ Mozart and Haydn in London,” and, moreover, the 
writer’s residence in Vienna, his official position 
there of archivist, seemed to point to him as the future 
biographer of the great master. The model after which 
Pohl appears to be constructing his work is one 
highly to be approved of. If his aim is to represent 
the life and doings of Haydn in such a manner as to 
enlist for it the sympathies and attention of even a 
non-musical public; if he is convinced that his place 
is to deal not with Haydn alone, but with the whole 
period in which he lived, so far as it affected his 
artistic development, as well as with the local and 
personal circumstances in which he moved; he will 
have all those on his side whose good opinion is 
worth having, and who will anticipate the best results 
from the practical execution of so excellent a plan. 
In carrying on the “chronicle” of events, forming 
a contiguous chain of all the more important moments 
in his hero’s life, our author gains, at the proper time 
and place, a rallying point, from whence he may 
indulge a view upon much that is interesting in the 
general history, social and artistic, of Vienna, without 
straying too far from his primary object. For did 





not Haydn cling to Vienna like the child to the bosom 
of its mother? Was there not a constant friendly 
intercourse between the two, sufficient to justify the 
conclusion that anything which, in matters of art 
or public life, affected the ancient Kaiserstadt, would 
not be passed by unnoticed by the other? He who, 
in this part of the book, would be inclined to see a 
mere freak of the librarian, a passion for stirring up 
the dust of some questionable antiquities, would do 
wrong to the author, and at the same time overlook 
the gain thus accruing, not only to musical but to 
general culture, in the elucidation of facts concerning 
the social history of the time. It is scarcely neces- 
sary to remark, considering the well-known conscien- 
tiousness of Pohl and his habits of librarian, that he 
has made full use of the printed material relating to 
Haydn, omitting not a single literary source which 
might in any way further his object ; a glance at the 
text and: the numerous accompanying notes will at 
once dissipate any lingering doubts on this point- 
The collecting of an abundance of facts is, however, 
one thing, and the correct interpretation of their value 
and bearings is another. By the aid of a careful 
combination and blending of such facts, the bio- 
grapher is enabled to set right wrongly formed 
conclusions, to admit a ray of light into much that 
hitherto had been doubtful or obscure. While 
admiring, therefore, the scrutiny exercised by Pohl 
in examining literary landmarks, and testing their 
validity as evidence, we must fairly be amazed at the 
zeal manifested by him in the discovery of fresh 
sources and in their due application. On pages 16 
and 17 of the preface, all the ways and means are 
enumerated by which he has obtained this end, 
branching out into a general expression of the 
author’s sense of obligation to all those persons, 
private and official, who had in one way or another 
rendered assistance to him. We venture to assert 
that, speaking en gvos, no keeper of archives is to be 
found, in Austria or Germany, to whom minute 
questions concerning Haydn have not been addressed; 
no music-cultivating Austrian monastery can be 
named in whose libraries Pohl has not, directly or 
indirectly, instituted inquiries after original manu- 
scripts of his. hero, not unfrequently crowned by 
success; no collector of autographs, the fortunate 
possessor of Haydn treasures, has succeeded in hiding 
such relics, however jealously guarded, from the 
searching eye of the determined discoverer. In 
addition to this, the confidence with which Prince 
Nicholas Esterhazy, of Galantha, honoured the bio- 
grapher was, unquestionably, a matter of the greatest 
advantage to him in the furtherance of his under- 
taking. Considering the significance of this truly 
noble family for Haydn and for art in general, it was 
a matter of paramount necessity to look upon the 
archives of Eisenstadt as the primary source of many 
authentic documents. Although these family records 
had been hitherto closed against all inspection, the 
descendant of the great Maecenas of artists has now 
thrown open the doors to the Haydn biographer, in 
every way facilitating his inquiry. Herr Pohl has 
been amply rewarded in his search there by many an 
agreeable surprise, and resting upon such reliable, 
precious material, he wrote the present first volume. 
Favouring the positive element throughout, he yet 
manages to steer clear of all pedantic dryness. The 
author’s poetic and sympathetic nature reveals itself 
in more than one instance, and in those cases where, 
in spite of minute investigation, positive proof for 
certain phases in Haydn’s life had not been forth- 
coming, he allows some scope to imagination, without, 
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however, losing himself in the region of the im- 
possible or the improbable. Herr Pohl does well to 
attach no mean importance to the influence exercised 
upon the development of Haydn’s mental disposition 
by the scenes of nature surrounding him. Foolish 
though it would be to maintain, with certainty, the 
action, in an equally strong degree, of the beauties of 
nature upon all men, yet there can be no doubt that, 
given a susceptible, open-eyed mind like Haydn’s, 
a counteraction upon the individual would be 
extremely probable, thus justifying the conclusion 
that, surrounded by wild rugged scenery, the com- 
poser of the ‘‘ Creation ” would not have become that 
which a mild, graceful, smiling country had desig- 
nated him to be by anticipation. 


The portion of the work which has so far been 
published represents Book I. of the first volume, and 
is divided into seven chapters. In the first of these 
Herr Pohl makes us acquainted with Haydn’s 
ancestors, commencing with his great-grandfather ; 
an introduction which, having a tragic historical 
event for its background, at once arrests our attention. 
In the second and third we have vivid pictures of 
Joseph’s “ childhood,” spent under the parental roof 
at the little market-town of Rohrau, and of the ‘‘ School 
at Hainburg.” The fourth, headed ‘“ At the Chapel- 
house in Vienna,” describes the organisation of that 
institution, by which opportunity we also learn 
something of that, in many respects, remarkable man, 
the Dome-Capellmeister Reutter, while in a sub- 
division we are told all about Haydn as a “‘ singing- 
boy.” His industry, his teachers, several important 
court festivities, and, finally, the lad’s expulsion from 
the Chapelhouse, are here dealt with. The fifth 
takes up the “Chronicle,” the purport of which, its 
appropriateness in relation to the particular subject 
in view, we have already briefly. pointed out. With 
the sixth chapter, entitled “‘ Lehr und Wanderjahre,” 
we enter upon the toilsome years of our hero’s first 
experience in the school of life, that important period 
during which we find him labouring steadily for the 
development of his talents, and anon taking his first 
youthful flight into regions where he should, ere long, 
become a discoverer, viz., the stringed Quartett and 
the Symphony. In the seventh and last chapter, we 
see the young musician at Eisenstadt, duly installed 
in the orchestra of Prince Esterhazy in the pacity 
of second, and later on, after the death of the aged 
Werner, of sole Capellmeister. This first book, 
therefore, if we commence our reckoning with the 
great-grandfather, embraces the period lying between 
the years 1683 and 1765. The supplements, seven 
in number, contain matter of varied interest. The 
most valuable appears to be the autobiographical 
sketch of Joseph Haydn, and next in interest, the 
enumeration of all the important events in matters 
artistic enacted in Vienna during the years 1740-1766. 
The list of theoretical works, etc., found among 
Haydn’s books after his death, merits attention in so 
far as it tends to show that genius even like his never 
disdains to learn of others, in order to obtain a ready 
command over faculties which otherwise might re- 
main slumbering within. Glancing over the “ Decree 
of Appointment” as Capellmeister, we are startled 
by the multitude of offices which a hundred years ago 
the conductor of a princely orchestra was expected 
to perform, and our admiration for the man who held 
that post increases when we consider that, far from 
groaning under the load of so many official duties, 
he, on the contrary, manifested an almost incredible 
creative activity, maintaining throughout a delightful 
serenity of mind, which pervades his works in the 





most refreshing manner, and which—to such a 
degree—is to be met with in no other artist. For the 
musical addenda the biographer deserves our especial 
gratitude. The recitativo extracted from the Sym- 
phony composed in 1761 comes upon us as asurprise, 
seeing that in no other of his numerous symphonic 
compositions he has made use of the instrumental 
recitativo, and we had hitherto looked upon Beet- 
hoven, in his “ Ninth,” as the innovator in this 
direction. The Adagio in E flat, selected from a 
Symphony in E of 1763, shows that charming simpli- 
city, which seems to remind us of a § Adagio inone of 
his minor Sonatasin F. In the Andante from the Sym- 
phony in B, the adagio of which is written for the 
stringed quartett only, the composer assigns to the 
violoncello the office of supporting the melody through- 
out in the lower octave, an effect, which was much 
admired at the time, of which, however (not to the 
detriment of his music), he has afterwards but rarely 
availed himself. In an appendix, the biographer 
gives us the genealogical tree of the Haydn family, 
the difficulties surmounted in the compilation of 
which were infinitely more real than apparent. 
According to an intimation emanating from the 
publishers, three more volumes will follow this first 
one at moderate intervals, and are to be adorned 
respectively with portraits of the composer and a 
fac-simile of his handwriting. The cost of the com- 
plete work is estimated at about M 30 (£1 tos.), and 
considering the variety of interesting matter it offers, 
as well as the liberal style in which it is being pub- 
lished, the price certainly appears a moderate one. 

In the compilation of the numerous lists of themes 
of Haydn’s compositions from his earlier period, 
Herr Pohl’s scrupulous and untiring care becomes 
again apparent; and although some few mistakes in 
the examples quoted have crept in here and there, 
they are of no great importance, and may be easily 
rectified by any musician. 


(To be continued.) 





CHURCH MUSIC AND THE EVANGELICAL 
PARTY. 

A portion of our contemporary the Rock, of the 3rd 
ult., has been brought under our notice as containing 
some common sense. We trust that readers of 
that “ church” paper will not be scandalised at the 
questionable form of our compliment; but the fact 
is, we assume, as arule, that no periodical of a strictly 
party character ever does talk common sense; 
and we should have uttered an exactly similar 
expression of surprise had any of this rare com- 
modity been discovered in the pages of the 
Record, Church Review, Church Times, Church 
Herald, or others. We do not for one moment 
mean to suggest that no intelligent person should ever 
read these or other “‘ organs” of a like character; 
only, we believe it to be a fact that a sensible man 
reads them with a process of modification akin to 
that gone through by a boy when eating a too highly- 
peppered pie—with one hand he eliminates the super- 
abundant pepper from those portions which the other 
hand is placing in his mouth. The Editor of the 
Rock no doubt foresaw that he was entering on an 
unusual and dangerous course in introducing com- 
mon-sense views into his pages; wisely, therefore, 
has he turned over the whole responsibility of the 
remarks on Church Music to the shadowy entities 
Messrs. F. and S. and H. and other “ few 
friends,” brought, as he says, “round our desk 
for the purpose of expressing their views re- 
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specting it;’ and he adds, ‘without binding 
ourselves to endorse any observations that may be 
offered by them, we at once proceed to let them 
speak for themselves.” We feel that we ought to 
pause here for a moment to allow our readers to 
contemplate this touching scene of the paternal- 
minded Editor sitting at his desk surrounded by his 
intellectual and theological children, who at the lift- 
ing of his hand immediately hold converse, in very 
good grammar and with quite proper punctuation, on 
Church Music. The first speaker says, ‘‘ This subject 
does not meet with the attention it deserves at the 
present crisis—at all events from the Evangelical 
section of the Church;”’’ with this remark Mr. S. 
agrees, expressing regret that the Evangelical section 
has shown such indifference to the “ revival of 
musical taste,” and adds the important confession 
(for which, of course, the Editor is not responsible), 
“*an idea seems to have got amongst us that good 
music must be associated with rank Popery or some- 
thing very near akin to it,” stating, too, that he has 
heard the introduction of Jackson’s Te Deum on 
Easter Day stigmatised as ‘‘ an advance towards 
Romanism.” A third speaker here steps in and warns 
the others not to trouble themselves much about music 
because —‘“‘the Church of England is doomed.” 
From the conversation so far we gather that there 
is at the present time a crisis ; but whether that crisis 
is in the existence of the Evangelical party, or of the 
‘Church itself, or of Church Music, is not quite clear. 
However, we certainly do think that if the noble ship 
our “English Church,” through bad High Church 
steering, is going to the bottom with the Evangelical 
section carefully stowed away below the hatches, it 
‘would be a gross waste of time and money on the 
part of that “section”? to endeavour in the short 
period of existence before it to cultivate the art of 
music. But the musical talkers round the editorial 
desk of the Rock do not allow their keen insight into 
the yet unrolled future to blunt their intelligence as 
to present necessities. Mr. S. presently continues 
- . . “it is worthy of note that few professional 
musicians of any standing are to be found filling 
the position of organist at Evangelical churches.” 
‘We beg to interrupt Mr. S. at this point in 
order to say emphatically that we do not believe 
this to be the case; but we at once give his 
reason for the statement: ‘‘this arises from the 
fact that whenever an organist seeks to improve 
the music of his church he is met by the parrot-like 
cry of ‘thin end of the wedge;’ and growing dis- 
gusted, he throws up his appointment and goes over 
to the High Church party, who are only too well 
pleased to make use of his abilities.” If it be true 
that church musicians are subjected to such absurd 
criticism, we can only say that they shew remarkably 
‘good sense in shaking off ali association with such 
narrow-minded interference; but true or not true, 
such a statement from such a source is of peculiar 
value, and we hope any of our readers who at any 
time have personal experience on this matter will 
remember that we keep a corner for correspondents. 
At this stage of the conversation a Mr. A. drops in, 
who, instead of appreciating the straightforwardness 
and self-respect of organists in thus emancipating 
themselves from party-spirit misrepresentation, with 
utterly bad logic, though with malicious ingenuity, 
sees intheir action nothing but self-conceit. He says, 
“if organists think so much of themselves it is just 
possible we may have to give up the ‘ box of whistles’ 
altogether,” and urges a return to the west gallery 
bass-viol, clarionet, and bassoon—a_ suggestion 





which, if we had the annihilation of Evangelical 
influence at heart, we should heartily recommend 
that party to adopt immediately. This leads 
our conversational instructors on to the topic 
of boy-choristers versus female singers, in which it 
is asserted that ‘‘a number of boys may be drilled 
into fairly good singing machines, but that is about 
all that can be reasonably expected;” also that 
“their performances answer very well when sound 
without sense is required.” It may be difficult to 
account for the strange fascination which hovers 
around the singing ofa talented boy, but as to its 
existence we think few will disagree. On four 
occasions we have heard Mendelssohn’s ‘“‘ Hear my 
Prayer” rendered by boys, by a different boy on 
each occasion, with an effect not even approached 
by the finest female singers in this country. It is 
not our business to account for this fact, but simply 
to state it. When, therefore, our talkers of the 
Rock say that the High Church party only uses boys 
because of “‘ processions and surplices,” it is hardly 
making a fair statement. The High Church party 
might at least retort by saying they excluded 
females on account of “ pretty faces and flirtations.” 
Yet, in truth, both remarks are unjust. Boys as 
singers are a great source of strength, but in many 
ways an irreparable source of weakness also; for 
while on the one hand they are amenable to 
discipline, and not entitled to the minute considera- 
tion due to women, on the other hand they can 
never attain to the proficiency required for a 
true rendering of the principal parts of our 
grandest oratorios; and, moreover, almost as soon 
as their musical education is tolerably com- 
plete, their physical growth robs the Church of 
their musical services for many years, perhaps for 
ever. The remainder of the conversation under 
notice is directed to the want of musical clergy and 
also of a good hymn-book—subjects on which we need 
not enlarge here. Yet we cannot consign our page 
of the Rock to the waste-paper basket without 
making some few remarks on its general tone. It 
may already have been said by our readers, Where 
is the ““common sense” you complimented your 
conversation-text upon? You have hacked and 
hewed it to pieces. Our answer is, its common 
sense lies in the true picture which it gives of the 
Evangelical view of church music. There is a tone 
of wailing and lament throughout the whole article ; 
and for what? Not a lament because God’s glorious 
gift to man of Music has lost its proper place in 
Evangelical churches; not a lament that David’s 
spirit-inspired songs for harp and voice are turned 
into a dual drone very similar to that between two 
bank-clerks checking a ledger; not a regret that the 
dark tints of the Passion are not brought more home 
to devout hearers by the masters of sound-pictures ; 
not a lament that when the angel song of gloria in 
excelsis breaks upon the ear of thankful yet humble 
worshippers, no harp or viol, no pipe or string, is 
heard giving each word new wings. No, nothing of 
this sort causes regret; the real source of the wail 
is that the Evangelicals have allowed the High 
Church to get hold of an influential weapon which 
they might have used for their own purposes if they 
had only been acute enough to seize it. Hear what 
our friends of the Rock say :— 


’ “We have missed a grand opportunity by our 
general indifference to the revival of musical taste. 


“It is important, and its importance is felt by a large 
portion of the community, so that our only choice lies 
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between the adoption of a judicious course of action or 
falling altogether into the background. 

“Perhaps if our Evangelical friends had a little less 
literary and theological lumber stowed away in their 
minds, and could replace it by a certain amount of 
musical knowledge, the services would be all the more 
enjoyable because better directed and more hearty. 

*¢ Good practice meetings will never be obtained without 
we have something better to sing than we generally get. 

» - . “The Evangelical party has no such collection 
of tunes” (as ‘‘ Hymns Ancient and Modern”’) ‘to 
offer its friends, and hence they are powerless to prevent 
the spread of Ritualistic teaching in connection with 
the most congregational portion of our worship.” 


Enough has been quoted to shew the exact frame 
of mind of the speakers. But after all, the real cause 
of the leaning towards the High Church party, 
which, according to the Rock, is to be found 
among certain musicians, is not that they are 
snubbed by the one party or petted by the other: 
it lies far deeper. The true musician, like all 
those whose lives have been devoted to art, has 
had his appreciation of and love for the beautiful 
systematically sharpened by a long course of study. 
On the one hand, he finds that the Evangelicals, as 
in the Rock they openly profess to do, only want him 
because their business-eye shews them that he can 
pull up their dwindling congregations; on the other, 
he is met by High Churchmen who make no secret of 
theirsentiments. All that is beautiful of God’s gifts— 
natural, artistic, or intellectual—ought to bé devoted to 
God and is most acceptable to Him; flowers, frescoes, 
statuary, music, bring them all to us, say they; we 
will lay all upon the altar of the great Author of all 
that is “ very good;” and they add, we would hang 
a lovely picture on every pillar, and place one over 
every shrine, if fools did not fancy we wished to 
make us canvas-gods. On your sweet music, they 
say to their Church composers, our souls seem to 
climb higher towards heaven; give us more of it, we 
will spare no expense in finding large resources for 
its proper rendering; no angel feet in vision old ever 
trod on so true and sure a ladder to the sky as the 
purest and most refined out-reachings of art when 
devoted to God’s service. 

We must be cautious, and make it distinctly known 
(as does the Editor of the Rock) that we do not bind 
ourselves to endorse all, or any, of such sentiments ; 
but one thing is pretty certain, namely, that if a 
choice between two such opposite frames of mind 
should ever present itself to a genuine musician, 
instead of remaining as choirmaster or organist in a 
place which he is made to understand happens to be 
a church only because it is more convenient for a con- 
gregation than a back parlour, he will naturally cross 
the road, and devote the gifts which he feels God has 
given him to help those who make his art, rightly or 
wrongly, part and parcel of their worship. It may be 
said, ‘‘ You actually avow that 4 musician may be thus 
led by mere sentiment.” Yes, certainly; sentiment 
in art is everything; it makes just the difference 
between the wall-painting of a house decorator and 
a fresco by Giotto, between a figure in a cheap 
statuary’s yard and the Venus of the Capitol, be- 
tween a dry exercise in counterpoint and a glorious 
motet. Place an art-genius where such sentiment 
lives and is enthusiastically cultivated, and you have 
planted one of God’s fairest plants in the very soil 
on which it will best bud forth and grow to perfection. 

This is, however, all very one-sided; there exists 
unquestionably a large number of skilled musicians 
{notwithstanding the doubts of the Rgck on the point) 


‘devoted to the Evangelical party on pure and high 





grounds ; whosee in their abnegation of the esthetic in 
God’s house a return to that simplicity and gran- 
deur of worship which becomes believers in a 
spiritual God—a simplicity of which esthetic ritual 
may tend to rob us, even if it do not go further and 
taint us with the old taint of heathendom overcome 
but slowly by so much precious martyrs’ blood. To 
such men external forms of beauty mean mental dis- 
turbance in God’s presence, and to such musicians 
an elaborated musical service is a source of tempta- 
tion, as causing a desire to enjoy the music for its 
own sake, and so causing a failure in the effort to 
carry the mind forward tothe real object of its abstrac- 
tion. Of such conscientious and noble musicians, 
who have existed ever since the Reformation, and 
can number a John Sebastian Bach among them, 
the Rock has no knowledge: it has no kind word 
for musicians of this stamp who now exist, thank 
God, in considerable numbers; it even goes so far 
as to say that if only the ‘truly converted” were 
‘* allowed to enter the organ pew ” (that is the musi- 
cians’ gallery, or choir seats), “‘ such an arrangement 
would very materially limit the area of selection”!!! 

God forbid that any words of ours should convert 
musicians into party skirmishers, for nothing is so 
truly Catholic as art, and musicians, not less than 
other artists, will do well to claim brotherhood with 
the good and true in every corner of God’s fair world. 
But we cannot abstain from saying, in conclusion, that 
if the column of the Rock now lying before us is in- 
tended as the first intimation that the Evangelical 
party hope to wrest the weapon of music from the 
hands of their rivals the High Church party, they 
have commenced the struggle in the most clumsy 
way possible. 





Tuar we often find what we are searching for in 
a place where we should least think of looking for 
it, has been strikingly proved at a banquet given by 
the late Lord Mayor at the Mansion House, only a 
few weeks before his retirement. At the previous 
civic entertainment, organised especially for the 
purpose of assembling the representatives of “lite- 
rature and art,” and where we should naturally 
expect that the claims of music would be acknow- 
ledged, the subject was never once alluded to; and 
this fact we commented upon at the time; but the 
final banquet, to the members of the dramatic pro- 
fession and writers for the stage, was evidently 
supposed to be the most appropriate occasion for the 
toast of “music” to be proposed, and this was 
accordingly done, the honour being acknowledged by 
Signor Arditi, who, with a few other followers of the 
art, happened somehow to be amongst the actors and 
authors for whom the feast was provided. We can 
perfectly understand how it is that the Lord Mayor 
could not comprehend the possibility of music having 
any connection with “literature and art;” but it 
would be curious to discover in what manner he 
associates it with the drama. Does he carry in his 
memory the fact that when he visits the theatre an 
overture is performed whilst the people are shown 
into their seats, and that a set of quadriiles usually 
accompanies the conversation between the acts? 
that the “villain” is often ushered in with grim 
chords, the heroine with soft melodious strains, and 
that “‘hurries” are used to heighten the effect of 
exciting events on the stage? If so, we can readily 
imagine that when he entertains the acknowledged 
favourites of the histrionic profession, in his official 
capacity as Lord Mayor, he thinks it his duty to allow 
poor “music” to creep in at a side door; but those 
who feel that the art has a higher mission than to be 
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retained as an attendant upon the drama, would, we 
are certain, prefer to wait until it is formally invited 
and duly honoured as one of the most favoured guests 
at the banquet. 





Some curious statistics respecting the triennial 
Festivals at Birmingham are revealed in a Magazine 
called the “ Birmingham Examiner,” two numbers of 
which have been forwarded to us. It is, perhaps, 
scarcely fair to charge the promoters of these 
meetings with doing but little for the advance of 
music in the early days of the Festivals, because the 
diffusion of the art amongst the people was hardly so 
much their object as the accumulation of funds for 
the hospital; but when we are assured by the writer 
of the article alluded to—entitled ‘“‘ Birmingham and 
Musical Art”—that from 1768 to 1829 the name of 
Sebastian Bach does not occur once in the pro- 
grammes; that the recognition of his sublime choral 
works was solely confined to the year 1837, when four 
numbers from the Passion Music (St. Matthew) were 
given—that from 1834 to 1876 Symphonies by three 
composers only have been performed, Beethoven, 
Mendelssohn, and Mozart (and very few even of 
these) ; that only a small number of the best Piano- 
forte Concertos have been played; and that not one 
note of Schubert or Schumann has ever been heard, 
it will be evident that the Festivals have not moved 
with the times sufficiently to place them on an 
artistic level with those which have been rapidly 
growing up around them. Sincerely we commend 
these facts to the notice of those who possess both 
the power and the will to institute a thorough reform 
in the selection of works to be performed at future 
Meetings. In three years’ deliberation much may be 
done; and if in 1879 the programmes of the Festivals 
should be accepted as representing the increased 
musical culture of the day, the thanks of the many 
well-wishers of these world-renowned gatherings will 
be freely accorded to those who have so zealously 
laboured in the cause. 





Ir always materially detracts from the force of a 
satirical article when it becomes evident that its 
author is not in the slightest degree acquainted with 
the subject he is satirising. The ignorance of literary 
men on music is proverbial; but jokes on the art—bad 
as they generally are—in the comic periodicals may be 
forgiven, as the King, in olden times, used to forgive 
his Jester, because a good laugh was all that was 
desired. We cannot, however, be equally lenient 
when we read the following in the pages of a weekly 
contemporary, the musical criticisms of which are 
invariably well written and tothe purpose. Speaking 
of the Conductor of an orchestra, and pleading as an 
excuse his want of knowledge on the matter—a valid 
reason, we should imagine, for not writing about it— 
the author says that the office is “a ridiculous 
sinecure,” and continues thus: “Intent upon their 
performances, and having their eyes steadily fixed 
upon their scores, where the words forte, piano, 
moderato, and other technical phrases are duly im- 
printed, to guide them in the path of harmony, even 
though their own ears were at fault—which is incon- 
ceivable in the case of professional artists—the 
musicians are unable to bestow a glance upon the 
gentleman who, with his back turned upon them, 
keeps flourishing his stick wildly over their heads.” 
And this nonsense is wound up by the emphatic 
declaration that ‘‘nobody ever yet saw, or ever will 
see, fiddler, piper, or drummer looking at the gentle- 
man who pretends to conduct the orchestra. The 











whole affair is a farce.” The article which contains th 
this valuable opinion is signed ‘‘ Rambler,” and its PI 
writer boldly prefaces his remarks by saying, “‘ Though an 
passionately fond of music, it is my misfortune not w 
to know a note of it.” We can more readily believe 18 
the truth of the second than of the first assertion. or 
Ce 

THE recent death of Tamburini, the once celebrated 

baritone, at Nice, in his 77th year, revives our recol- 

lection of the many triumphs he achieved at Her 
Majesty’s Theatre, in company with Grisi, Rubini, be 
and Lablache, in what may be termed the “ palmy ta 
days” of Italian Opera. Many frequenters of the T 
aristocratic musical lounge in the Haymarket may la 
remember how the engagement of Signor Coletti, in : 
. 7 eas P . th 
place of Tamburini, caused a positive riot in the pe 
house, and how the peremptory demands of the ai 
privileged few at length compelled the manager to bt 
reinstate the popular vocalist in the position he had th 
so long and so honourably occupied. We have no Si 
desire to return to the times when the works of Rossini, cl 


Donizetti, and Bellini almost entirely represented a 


operatic music in this country, and the vocalists we th 
have mentioned excluded all others from the stage. th 
It is true that we still worship singers, but the appre- qi 
ciation of high-class operas is gradually strengthening : 
with a large section of the public; and, with a vivid a 
remembrance of the excellent vocal qualities of e 
Tamburini, we can still recall the agony of hearing bt 
the duet, “‘Suoni la tromba,” in which, spurred on mn 
by the stentorian voice of Lablache, he assailed our A 
ears with a physical force which, however intolerable gt 


to listen to, was no doubt necessitated by what a 5 
daily contemporary, in a leader on the subject, is 
pleased to term ‘‘the sonorous character of the 
instrumentation.” 





HENRY PHILLIPS 


Was born at Bristol on the 13th of August 1801; his 
father, Richard Phillips, had studied for the profession of the 
law, and although called to the bar, speedily gave up that 
vocation to become an actor, marrying Miss Barnett, an 
actress, and pupil of Hook. Henry Phillips first appeared 
as a singer at Harrogate when only eight years of age, and 
shortly afterwards going to London obtained an engage- 
ment to sing soprano parts at Drury Lane Theatre. On 
the change of his voice he became a pupil of Broadhurst, 
and commenced his career as a Bass at Covent Garden 
Theatre, in Bishop’s ‘‘ Law of Java,” singing in the trio 
‘“‘Mynheer Vandunck ;” but his voice was weak, and neither 
singer nor composition produced any effect. He conse- 
quently retired to the provinces, but returning to London in 
1823 was engaged by Kemble to sing in Arne’s ‘‘ Artaxerxes,” 
and was only partially successful, the newspapers duly re- 
cording the “ Total failure of Mr. Phillips at Covent Garden 
last night.” In the following year he was fortunately 
engaged for the first performance in this country of “ Der 
Freischiitz,” and rapidly rose in the estimation of the 
public. On the rebuilding, in 1835, of the English Opera 
House, the Lyceum, which had been burnt, he was engaged 
for Loder’s ‘‘ Nourjahad ” and Barnett’s ‘* Mountain 
Sylph.” In the latter Opera the great success was the 
ballad sung by him, ‘“‘ Farewell to the mountain,” originally 
written, it is said, to Campbell’s words,‘‘ My heart’s in the 
Highlands.” Mr. Phillips was now considered indispen- 
sable to English Opera, and engaged for ‘‘ Gustavus,” 
“© Amilie,” ‘* The Siege of Rochelle,” ‘‘ The Gipsy’s a 
Warning,” “ The Maid of Artois,” and other operas. He S 
also became a favourite oratorio singer, for which his h 
distinct enunciation and declamatory powers peculiarly 
fitted him. Dr. Kitchener says, ‘ he literally made himself 
a singing voice in very nature’s spite; the excellent effect 
he produces by giving proper accent and emphasis to the 
words is such that, with as little power as any singer of 
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the day, he sings many songs most effectively.” Mr. 
Phillips composed many ballads, of which the best received 
were “The best of all good company” and “ Shalle I 
wastynge in despaire.” He retired from public life in 
1863, devoting his remaining years to teaching. He died 
on the 8th ult. at Dalston, and was buried at Woking 
Cemetery on the 15th. 


A “PURCELL REVIVAL.” 


SIGNIFICANT evidence that the “* Purcell Society” has 
been formed at the right time is to be found in the action 
taken at Liverpool by the ‘‘ Sacred Harmonic Society.” 
The newly-formed Association numbers some 50 or 60 
ladies and gentlemen, who, under, enthusiastic leadership, 
have joined with heart and voice to practise and perform 
the sacred works of Henry Purcell. These have been 
collected and published by the late Vincent Novello, whose 
self-denying and artistic labours demand recognition. The 
bulk of the compositions collected by him are anthems, but 
there are others which do not.come under that denomination. 
Some folk may ask, Why not leave this music to Cathedral 
choirs? The answer is humiliating. Cathedral bodies, as 
a rule, do not possess copies of Purcell’s works—possibly 
their very existence is unknown to most of those who have 
the power to order their purchase ; and, again, few Cathe- 
dral choirs have available regulations or, in the absence 
of such, sufficient esprit de corps to make arrangements 
for meeting to rehearse and study Purcell’s compositions, 
and without rehearsal his music had better be left in quiet 
repose; for to a generation of singers who have been 
brought up on music that can only be called vapid, Purcell 
must at times seem to speak in an almost unknown tongue. 
All praise, then, to the Liverpool Society for setting a 
good example, by which they not only call attention to a 
“mine” of devotional music, but also by their care in pre- 
paration, produce a result which in like manner must prove 
equally beneficial. The programme presented by the 
Society at its first public performance on the 16th ult. 
included six anthems—‘“ Rejoice in the Lord,’’ ““O God 
Thou art my God,”’ ‘‘ They that go down to the sea,” ‘“‘ Be 
merciful,” “‘Sing unto the Lord,” “My beloved spake” — 
some of them extremely difficult, and all requiring finish 
and perfection of execution. Judging from the notices 
given in the local journals of the performance at the con- 
cert, it must have been all that could be desired, and it 
is evident that the works excited the warmest enthusiasm. 
One anthem, a long one, was repeated entire, in deference 
to the plaudits and demands of the audience. Space will 
only permit us to make two extracts from the Liverpool 
papers :— 

“Place Purcell side by side with the composers of his own time, and 
we at once get a true estimate of his greatness and originality. 
His irresistible genius can be felt and seen breaking through the 
narrow bounds of conventional usage, revelling in effects and pro- 
gressions which still, after all that has been done since, strike us 
every time we hear them as being something fresh and uncommon. 
This is the highest test of excellence that can be applied, and the 
highest praise is due to those who, as members of the ‘ Purcell 
Society,’ are making efforts to bring his works, many of them long 
buried in Mss., within the reach of the public generally. Purcell’s 
name is generally associated with ecclesiastical music, the fact 
being but little known that he wrote the music to nearly fifty 
— and dramas, now forgotten, save for a stray chorus or 


“The concert concluded with the exquisitely poetical ‘My beloved 
spake, embodying some of the most beautiful images drawn from 
nature in the Song of Solomon. What could be more thrilling 
than the half-mournful ‘The rain is over and gone,’ followed by 
the buoyant ‘The flowers appear’? The composer must have 
had a dramatic musical faculty such as few have rivalled him in, 
though he never strayed from the delicate suggestiveness of music 
proper into the antic mimicry of lesser sacred lyrists.” 


The President, Mr. Rushton, the Secretary, Mr. Dawbarn, 
and the Conductor, Mr. Jude, may well feel proud of their 
success, and be encouraged to proceed in the labours they 
have voluntarily undertaken. 





CRYSTAL PALACE CONCERTS. 
On the 4th ult. two interesting novelties began and 
ended the programme. The first of these was the overture 
toProfessor Macfarren’s new Oratorio, ‘‘ The Resurrection,” 


written for the recent Birmingham Festival. While differ- 
ing entirely in character from the overture to “St. John 
the Baptist,” the prelude to Dr. Macfarren’s later Oratorio 
is, perhaps, even more adapted to be heard apart from its 
context than its predecessor. That it is masterly in its 
treatment need not be said: but it is also most interesting 
in its themes. The overture to ‘ Romeo and Juliet,” by 
the Russian composer Peter Tschaikowsky, which concluded 
the concert, is a most elaborate composition, which requires 
repeated hearing and careful study in order to be appreciated. 
It is full of beauties, but at the same time contains much 
that is hard to be understood. The performance, under 
Mr. Manns, was remarkably fine. The Symphony of the 
afternoon was the ever-charming “‘ Jupiter,’ and Madame 
Arabella Goddard gave a brilliant rendering of Mendels- 
sohn’s Concerto in G minor. Miss Anna Williams and 
Signor Bettini were the vocalists. 

Handel’s ‘* Acis and Galatea,” with Mozart’s additional 
accompaniments, occupied the afternoon of the 11th ult. 
So well known a work needs no criticism ; it will suffice to 
say that the excellent chorus-singing justified the expecta- 
tions formed of the choir by their previous performance in 
the ‘‘ Erl-King’s Daughter,” and that the solo parts were in 
the hands of Miss Catherine Penna, Mr. Shakespeare, Mr. 
Henry Guy, and Signor Foli, whose names will sufficiently 
guarantee the quality of their performance. 

Miss Anna Mehlig’s splendid pianoforte playing was the 
special feature of the concert on the 18th. She chose one 
of the most trying works in the whole repertoire of her 
instrument — Henselt’s fine, but enormously difficult, 
Concerto in F minor—a riece beyond the reach of any but 
anartist of the very highest attainments. Miss Mehlig’s per- 
formance was a thing to be remembered, both for its faultless 
accuracy and for the excellent appreciation she showed of 
the spirit of the music; a finer rendering has seldom, if 
ever, been heard. The only absolute novelty of this 
concert was Raft’s overture, “ Ein feste Burg.” As will 
be inferred from its title, it is founded (like Mendelssohn’s 
finale to his ‘‘ Reformation’? Symphony, Meyerbeer’s pre- 
lude to the “‘ Huguenots,” Wagner’s “‘ Kaisermarsch,” and 
other works) on Luther's well-known choral. Herr Raff 
has not been very happy in his treatment of his subjects. 
His overture is extremely clever, but the themes he 
has combined with the choral are not very interesting, and 
the composition is far too much spun out. Beethoven’s 
Symphony in B flat (No. 4) and the overture to ‘‘ Semira 
mide” completed the instrumental portion of the concert 
and the vocal music was given by Miss Sophie Lowe and 
Signor Foli. 

Last Saturday, the programme included Mr. W. 
Best’s clever and interesting overture, written for the 
Norwich Festival ; Schubert’s great Symphony in C major, 
which can be heard nowhere in such perfection as at the 
Crystal Palace; the overture to “ Der Freischiitz ;” and 
Liszt’s ‘“‘ Fantaisie Hongroise ” for piano and orchestra, 
the solo part performed by Mrs. Beesley, a pupil of Dr. von 
Bulow, and a most admirable pianist. 





ROYAL ALBERT HALL CHORAL SOCIETY. 


Unver the able direction of Mr. Joseph Barnby, the 
first concert of this Society for the present season was 
given on the 2nd ult., when “Israel in Egypt” was per- 
formed with a success which, considering the fact that 
many of the vocalists have only recently joined the Society, 
was highly creditable to all concerned. The finest and 
most exacting choruses were those which, on the whole, 
received the most perfegt rendering; and although it 
seems strange to speak of ‘“‘ The Lord is a man of war” as 
a choral work, we cannot but award the most unqualified 
praise for the manner in which it was sung by the tenors 
and basses of the choir. The encore which followed the 
close of this piece was thoroughly deserved; but we cannot 
disguise from ourselves the fact that it was gained at the 
expense of perverting the composer’s expressed intention. 
The solos were exceedingly well sung by Madame Sinico, 
Miss K. Poyntz, Miss Julia Elton, and Mr. Cummings, the 
last-named vocalist (who appeared in place of Mr. Sims 








Reeves, absent from indisposition) creating such an effect 
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with the solo; ‘‘The enemy said,” as to be compelled to 
yield to a demand for its repetition. Dr. Stainer presided 
at the organ throughout the Oratorio. 

At the second Concert, on the 23rd ult., Rossini’s 
‘* Stabat Mater’? and Mendelssohn’s ‘‘ Hymn of Praise” 
were given, Mr. Sims Reeves singing throughout the latter 
work with all his accustomed refinement and vigour, and 
being received with overwhelming applause. The other 
vocalists were Madame Sinico, Miss A. Sinclair, Madame 
Sterling, Mr. E. Lloyd, and Signor Foli. The hall was 
tad well attended, and the performance exceptionally 
good, 





CARL ROSA OPERA COMPANY. 


It was a bold experiment to produce an English version 
of Beethoven’s “ Fidelio”’ at this establishment; but Mr. 
Carl Rosa evidently knew the power of the artists under 
his direction, and cast the work so judiciously that the 
success must have even exceeded his expectations. It is 
true that Mdlle. Torriani is scarcely capable of thoroughly 
realising the exacting character of Leonora; but she sang 
with a faultlessness of intonation and a dramatic energy 
which elicited the warmest applause throughout the Opera. 
Mr. Packard, too, must have surprised all who have heard 
him in former parts, for he not only triumphantly sur- 
mounted the difficulties of Florestan’s Scena in the dungeon, 
but threw a depth of feeling into the following scenes with 
his wife which may be accepted as the surest proof of his 
ability to sustain eventually a high position on the operatic 
stage. Mr. Aynsley Cook was in every respect an excellent 
Rocco, and Miss Gaylord and Mr. Lyall were everything 
that could be desired in the characters of Marcellina and 
Facquino. Mr. Ludwig hardly pleased us as Pizarro ; his 
singing was generally good, but his acting wanted force, 
and some of the stirring situations of the Opera suffered in 
consequence. The small part of the Minister of State was 
efficiently filled by Mr. A. Stevens, his voice telling ex- 
tremely well in the fine finale. The Prisoners’ Chorus 
was sung with more dramatic feeling than we have been 
accustomed to hear on the Italian stage, and indeed the 
whole of the choral portions of the work showed that the 
utmost care had been bestowed upon the rehearsals. The 
“Leonora” Overture (No. 3) preceded the Opera, and 
considering the dimensions of the band, was admirably 
played, although we cannot but take exception to the 
undue preponderance of the brass, which in some places 
actually marred the intention of the composer. The voca- 
lists and Mr. Carl Rosa were summoned before the curtain 
at the conclusion of the Opera, and the congratulations 
of the audience were both warm and unanimous. Consi- 
dering that the ‘‘last week but one” of the season was ad- 
vertised before the production of Mr. F. H. Cowen’s new 
Opera, ‘‘ Pauline” (founded upon Bulwer’s play ‘‘ The Lady 
of Lyons’’), we must conclude either that its attractive 
powers were but little relied upon by the management, or 
that the music was not ready sooner. That the latter 
very sufficient reason was the true one we are convinced 
by a hearing of the work; for the evidence of haste is so 
apparent that we believe even the composer himself will 
admit that, if more time had been allowed him, he would 
have written a better Opera. We do not quite believe 
with Mr. Hersee, the author of the Jibretto, that ‘‘ fervent 
admirers of the ‘Lady of Lyons’” would be “ unwilling 
to excuse the large introduction of fresh matter.” It is 
true that we do not rank ourselves amongst the “ fervent 
admirers ” of Bulwer’s play; but even if we did, we cannot 
see that the retention of a quantity of blank verse in the 
original drama is at all advisable when writing a libretto 
on the same story for an Opera. Nothing, indeed, could 
be more inappropriate for a musical setting than the well- 
known lines of the poetical gardener beginning “A palace 
lifting to eternal summer ;” and we really pitied the voca- 
lists who had to interest an audience by acting what may 
be termed the “‘ Lady of Lyons,” with songs. Mr. Cowen 
must not be surprised if, to a great extent, his music suffers 
from being united with a subject so well known in a dra- 
matic shape. Had he been supplied with a story especially 
designed for lyrical treatment, he has amply proved to us, 


not only in many portions of this Opera, but in his Can- 
tata produced at the Birmingham Festival, that he has 
both the talent and the skill to invest it with sufficient 
interest to win for it an enduring fame amongst the limited 
number of purely operatic works which represent the 
musical talent of England. We care but little for the 
overture or the first act of *‘ Pauline ;’’ but in the second 
act we have a pleasing little song, with a Spanish charac- 
ter, ‘‘ Inez was beautiful,” well sung by Mr. Santley, the 
instrumentation of which has many excellent points. 
There are some beautiful phrases, too, in the duet between 
Pauline and Claude, ‘‘O tell me once again, sweet love ;”” 
and Glavis’s song, “‘ Love has wings,” pleased well enough 
to obtain an encore, although the melody has but little 
merit. The finale to this act, however, fully makes 
amends for previous shortcomings; for both voices and 
instruments are treated throughout in a manner which 
merits the warmest praise, the ‘‘ Farewell Chorus,” espe- 
cially, being highly effective. The third acts opens with 
a well-written placid song for the Widow Melnotte, ‘‘ From 
his mother’s nest,” which was so admirably sung by Miss. 
Yorke as to be enthusiastically re-demanded. In the finale 
of this act we have also some good dramatic points, the 
impassioned scenes between Pauline and Claude affording 
good scope for musical colouring; and as the composer is. 
in this place not fettered to Bulwer’s poetry, his writing 
seems spontaneous and unforced. Before the last act we 
have a graceful and melodious orchestral introduction, in 
which a solo for the violin, beautifully played by Mr. 
Carrodus, was warmly applauded. One of the most 
charming songs occurs in this act, ‘‘ Bright dreams—too 
swiftly vanished,” an expressive and unpretentious little 
gem, so exquisitely sung by Miss Julia Gaylord as to rouse 
the audience to enthusiasm; but the conclusion of the 
Opera has but little to attract the musical ear, even the 
Finale seeming to be hurriedly put together, as if the 
composer were weary of his task. Should Mr. Cowen esti- 
mate his success by the applause with which his Opera 
was greeted throughout, he will indeed be proud of his. 
position as an English composer, for the delight of the 
auditors knew no bounds. After every act he was called 
on and literally overwhelmed with applause. All the 
vocalists, too, the author of the libretto, and the conductor 
(Mr. Carl Rosa), came in for a share of the honours of the 
evening, and bouquets were thrown upon the stage in such 
profusion that the singers at last began to look upon them 
with utter indifference, and scarcely deigned to pick them up. 
Regarding the general execution of the Opera, there is 
much room for praise. Both as a vocalist and actress, 
Miss Julia Gaylord, in the part of Pauline, was excellent, 
and Mr. Santley as Claude Melnotte was thoroughly effi- 
cient, although he scarcely perhaps realised the ideal per- 
sonage identified with Bulwer’s play. Mrs. Aynsley Cook 
was a sufficiently dignified Madame Deschappelles, and Mr- 
Aynsley Cook was effective as her rich husband. Beause ant 
had an admirable representative in Mr. F. H. Celli, and 
Glavis was well played by Mr. J. W. Turner. A good 
word, too, must be said for Miss Yorke, who, as the 
Widow Melnotte, was everything that could be desired 
both by author and composer; and Mr. Arthur Howell, in 
the character of Gaspar, was at least energetic and defiant. 
The Opera was excellently placed upon the stage, and the 
little introduced ballet was extremely elegant and effective. 
The house was crowded in every part. 





HERR HERMANN FRANKE’S CONCERTS. 


Herr HERMANN FRANKE, a young and talented violinist, 
who has only recently become known in this country, has 
just concluded a very interesting series of four chamber- 
concerts at the Langham Hall. We believe it is Herr 


Franke’s intention to establish a permanent quartett party ; 
and considering the comparatively few opportunities afforded 
for hearing the highest class of chamber-music, every fresh 
effort in this direction deserves support and encouragement- 
Herr Franke’s party consists of himself (first violin) and 
Messrs. Van Praag (second violin), Hollander (viola), and 





Daubert (violoncello), with whom, 


for string music 
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The Proprietors have the honour to announce that, 
zn consequence of the continually increasing demands 
upon the space hitherto available in the MUSICAL 
TIMES, they have decided that, on and after the 
ist of FANUARY 1877, this Fournal shall be 
ENLARGED to 48 Pages. Wah the increase of 
size, several additions will be made to the permanent 
staff of the Paper; and not only will more space be 
devoted to leading articles from the ablest writers, but 
even greater attention will be given to the Reviewing 
department, which will include notices of important 
works published abroad. A feature of special interest 
will be added to the Paper in the shape of short notes 
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important and interesting character. 
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requiring more than four players, are associated Messrs. 
Klein, Carl Weber, Glover, and Pettitt. The pianists at the 
four concerts just given have been Miss Richards, Madame 
Haas, Mr. Oscar Beringer, and Mr. Walter Bache; while 
Mdlle. Sophie Lowe, Mdlle. Redeker, and Mr. Barton 
McGuckin have supplied the vocal music. 

There is no class of composition which requires more 
finish and delicacy than chamber-music; and even with 
performers of the highest rank a perfect ensemble can only 
be obtained by long-continued practice together. When 
we say, therefore, that in point of finish the performances of 
Herr Franke’s party were not invariably above reproach, 
we say no more than may reasonably be expected under 
the circumstances. Many pieces were admirably given, 
though in others shortcomings were noticeable; but we see 
no reason why in time and with practice Herr Franke and 
his colleagues should not achieve real distinction. 

It is announced that a second series of concerts is to be 
given in January next. We hope that the programmes will 
be as excellent as those of the series just concluded, of 
which we subjoin an abstract :— 

First Concert, Oct. 31. Kiel’s Pianoforte Quartett, in A 
minor (Op. 43); Rubinstein’s Sonata for piano and violon- 
cello, in D (Op. 18); Raff's Octett for strings, in C 
(Op. 176). ; 

Second Concert, Nov. 7. Beethoven’s Quartett in F 
(Op. 59, No. 1); Rheinberger’s Sonata for piano and violin; 
Brahms’s Sextett for strings, in B flat (Op. 18). 

Third Concert, Nov. 14. Schubert's Quintett in C (Op. 
163); Kiel’s ‘‘ Deutsche Reigen” for piano and violin; 
Brahms’s Piano Quintett in F minor (Op. 34). 

Fourth Concert, Nov. 21. Brahms’s Piano Quartett in C 
minor (Op. 60); Schumann’s Quartett in A major (Op. 
41, No. 3); Svendsen’s Octett for strings, in A (Op. 3); and 
Bach’s Chaconne for violin, played by Herr Wilhelmj. 





M. Epovarp BatTIsTE, well known as a performer on, 
and composer for, the organ, died at Paris on the oth ult. 
He was born in 1820, and at an early age entered the 
Conservatoire, where he studied under Halévy, and in 1840 
carried off the second: grand prize for musical composition. 
In 1836 he had already been named a professor at the 
Conservatoire; and he held this post till his death. For 
upwards of twenty years he had been organist of the Church 
of Saint Eustache in Paris. Many of his organ pieces have 
been republished in this country, and are held in much 
esteem by those who are partial to the modern style of 
French organ-playing. They are distinguished by the 
lightness and piquancy of the French school, rather than 
by the depth and solidity which in Germany and England 
are thought more suitable for the instrument. 

NATIONAL TRAINING SCHOOL FoR Music.—A competi- 
tion among the students of this school for the scholarships 
which have been founded by her Majesty and other 
members of the Royal family, commenced on Monday the 
13th ult., and terminated on Wednesday the 16th, when 
the following students were elected to be Royal Scholars : 
Eugéne d’Albert, to be the Queen’s Scholar; Minnie Eliza 
Webbe, to be the Prince of Wales’s Scholar; Eva P. Pid- 
cock, to be the Duke of Edinburgh’s Scholar; Heléne 
Heale, to be the Duchess of Edinburgh’s Scholar. 
Proxime accesserunt: Anne A. Marriott and Mary 
Thomas, zquales. The examination was conducted by the 
Principal, Arthur Sullivan, Esq., Mus. Doc., Cantab., 
assisted by all the members of the professional staff. The 
scholarships which become vacant by these elections are: 
One of the Society of Arts, two of the Fishmongers’ Com- 
pany, one of the county of Northumberland. The founders 
of these scholarships have the privilege of electing new 
scholars to fill the places of those who have become Royal 
Scholars. Miss Webbe gained the Prince of Wales’s 
Scholarship for singing; previously to entering the school 
she was a pupil of Mr. W. H. Cummings. 

Tue first Concert of the Sacred Harmonic Society for 
the present season took place on the 24th ult., when 
Handel’s “Israel in Egypt’? was given, the solo parts 
being excellently rendered by Madame Nouver, Miss Ellen 





Horne, Miss Julia Elton, Mr. E. Lloyd, Mr. Lewis Thomas, 


and Mr. Hilton. The choruses were sung with the usual 
firmness and precision, under the able direction of Sir 
Michael Costa. 


As an instance of the feeling still existing in Worcester 
on the subject of the Three Choir Festivals, we may men- 
tion that the Corporation having been invited by the newly- 
elected Mayor to accompany him to the Cathedral on an 
early day, the following resolution has been moved at the 
Council meeting: ‘‘That this Council, while scrupulously 
desirous of avoiding any appearance of attempting to fetter 
the freedom of his worship the Mayor, cannot forget the 
affront offered to the city by the refusal of the Dean and 
Chapter to grant the use of the Cathedral in 1875 for the 
purpose of the religious observances celebrated for a period 
of 150 years, and known as the Festival of the Three 
Choirs, and therefore begs, with every consideration of 
respect and regard, to be excused from accepting his wor- 
ship’s courteous invitation to accompany him to the 
mayoralty inauguration service at the Cathedral, lest 
acceptance of it should be interpreted into a sanction of 
the unwarrantable refusal of the capitular body on the 
occasion specified.” 


SoMETHING should be said of the energy shown during 
the season of Promenade Concerts at Covent Garden 
Theatre, which came to a close on the 18th ult., the sup- 
plementary night, on the following Monday, being for the 
benefit of the Messrs. Gatti. Musically speaking, we 
have always regarded, and still regard, these entertainments 
as utterly worthless, in spite of the excellent band engaged, 
and the talent of the conductor, Signor Arditi. The por- 
tions of good works occasionally given only serve to show 
to anybody of artistic taste the feeble character of the bad 
ones ; and although, as we have said, we fully allow that 
much enterprise has been displayed, we cannot believe that 
it is of a character to merit commendation from a musical 
journal. Taking advantage of the excitement produced 
by the late Bayreuth Festival, a selection from “ Die 
Walkiire ” has been played entirely by orchestral instru- 
ments; and this extraordinary production, with a few 
heterogeneous scraps from the composer’s various operas, 
formed what was termed a ‘“ Wagner night.” Other 
“nights” have been organised, when strange liberties have 
been taken with the works of those in whose honour they were 
given; amongst which we may mention the performance 
of a so-called ‘* Hymn” by Handel (which was not written 
as a Hymn at all), and the same composer’s ‘* Harmonious 
Blacksmith,” arranged for the orchestra. 


AN action has been brought by Messrs. Boosey, who 
hold the copyright of M. Lecocq’s Opéra bouffe—* Les 
Cent Vierges,” against the proprietor of the Sun Music 
Hall, Knightsbridge, for an infringement of copyright by 
the performance of a portion of the work in a musical 
piece called ‘‘ Noodlesteine.”’ It was contended, however, 
that the Act of Parliament did not include a piece of 
music performed in Belgium before the copyright had been 
granted, that only eight bars of the Opera had been played 
at the Music Hall, and that the Act excepted any fair 
imitation or adaptation to the English stage of a musical 
composition published in a foreign country. Mr. Baron 
Pollock, after some discussion, granted a verdict for the 
defendant, with leave to the plaintiffs to move the full 
Court on the points of law. 


THE fifty-seventh monthly concert of the Grosvenor 
Choral Society was given at the Grosvenor Hall on Friday, 
the 17th ult. The first part of the programme consisted 
of selections from Auber’s Opera ‘ Masaniello.” The 
choral pieces were well given by a choir of about eighty 
voices, the ‘‘ Market Chorus” gaining an encore. Mrs. 
Alfred Dye, Mr. A. Lawrence Fryer, and Mr. Henry Baker 
gave the solos with good effect. The overture was played 
as a pianoforte duet by Mr. J. G. Callcott and Mr. J. H. 
Maunder. In the second part Miss Kate Reed, Miss 
Turner, Mr. Powell, and Mr. T. Nettleship were the vocalists, 
and Mr. T. F. Williams contributed a concertina solo. Mr. 
J. H. Maunder acted as accompanist, and Mr. J. G. Callcott 
conducted. The ‘ Messiah” will be performed at the 
next concert on the 22nd inst., with band and chorus. 
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Tue drama of “ Alcestis’? (Euripides), with music by 
Mr. Henry Gadsby, will be produced, for the first time on 
the English stage, at the Crystal Palace on the 7th inst. 


Tue Special Christmas Services will be again held at 


St. Anne’s, Soho, on the 22nd inst. and three following | 


Fridays, when part of Bach’s Christmas Oratorio will be 
sung with orchestral accompaniment. 


THE authoritics of Christ’s Hospital have appointed 
Mr. J. T. Cooper (Organist of Christ Church, Newgate- 
street) their Qrganist, in place of the late Mr. George 
Cooper. 


In a congregation held at Oxford on the 26th October, 
the degree of Mus. Bac. was conferred on the following : 
Joseph Cox Bridge, Exeter (assistant organist of Chester 
Cathedral); Ebenezer William Taylor, Hertford; George 
Lomas, John B. Lott, Henry Lister, Benjamin Bather, 
Henry John Edwards, and Frederick John Read, New; 
Tom William Dodds, Queen's (organist of Queen’s College, 
Oxford). 


WE regret to announce the death at Berlin, on the 26th 
of October, at the early age of 42, of Herr Hermann 
Mendel, the editor of the ‘* Musikalisches Conversations- 
Lexicon,” now in course of publication by Herr Robert 
Oppenheim, of Berlin. We are glad to learn that the pub- 
lishers have secured the services of Dr. August Reissmann 
as editor, and that the completion of the great work will 
be continued without interruption. 


M. Victor Masse’s new Opera, “ Paul et Virginie,” was 
produced on the 15th ult. at the Théatre Lyrique, Paris. 
The principal parts were sustained by Mdlle. Ritter and 
Messrs. Capoul and Bouhy. The subject, which is of 
course that of Bernardin de St. Pierre’s well-known tale, 
is but ill adapted for musical treatment; and the Opera, 
though containing many excellent pieces of music, seems 
as a whole not to have been particularly successful. 


THe Walworth Musical Society gave an excellent per- 
formance of Mr. F. Howell’s Oratorio, ‘‘ The Land of 
Promise,” in the Lecture Hall of the Metropolitan Taber- 
nacle, on the 25th October. The solo vocalists were Miss 
Adelaide Bliss, Miss Lizzie Brown, Mr. Barnes, and Mr. 
Trotman, all of whom acquitted themselves to the thorough 
satisfaction of the audience. The band was led by Mr. 
F. G. Crome, and Mr. E. Frisby conducted. 


MapamMeE LireBeE Konss gave her annual concert at the 
Seymour Hall, Portman-square, on the r4th ult. Madame 
Konss was assisted by Miss Beatrix Young, Miss Marion 
Leyster, Mr. Newton Baylis, and Mr. James Greenhill in 
the vocal department; Miss Edith Goldsboro’, R.A.M., 
played two pianoforte solos, and a Fantasia on Scotch Airs 
for three violins was contributed by Messrs. Guy and 
W. and T. Philpot. There was a large audience. 


A SpeciaL Musical Service, to inaugurate the new organ | 


in Great Queen-street Chapel, Lincoln’s Inn Fields, built 
by Mr. Henry Speechley, took place on the 15th ult. 
Mr. F. G. Edwards, Organist of Christ Church, West- 
minster Road (Rev. Newman Hall’s), and organist to. the 
Welsh Choral Union, presided at the organ. The choral 
portion of the service was effectively rendered by a choir 
of upwards of 80 voices, under the direction of Mr. R. 
Heath Mills, Professor of Music at Richmond College. 


On the 25th October Mr. Lockwood Harradine’s Even- 
ing Concert was held at The Institute, South-place, 
Finsbury-pavement, at which Mdlles. Risley and Clare- 
mont, Messrs. George Buckland, Grimsdick, Sandham, 
Symonds, Berry, and Harradine assisted. Two concerted 
pieces, and the obbligato accompaniment to Pinsuti’s 
scena ‘* The Raft’’ (sung by Mr. L. Harradine), were ably 
performed by the Blondelle Quartette, and the programme 
generally gave great satisfaction to a large audience. 


Tue performance of Mr. Arthur Sullivan’s Oratorio, 
“The Light of the World,” by the Brixton Choral Society, 
on the 6th ult., was ‘highly successful. The principal 
vocalists were Miss Catherine Penna, Miss L’Estrange, 
Miss Dones, Mr. Dudley Thomas, Mr. Albert Martin, and 
Mr. Wadmore, all of whom were thoroughly efficient. 


| The choruses were well given throughout; and Mr. Wil- 


‘liam Lemare, who conducted the work, deserves: much 
| credit for so admirably sustaining the reputation of the 
| Society. 

On the Eve of All Saints a very effective Service took 
place at the Church of All Saints, Putney. The Service 
used was Henry Gadsby in C, and for the Anthem several 
numbers of Mendelssohn’s “St. Paul,” suitable for the 
| occasion, were sung. The accompaniments were played by 
an orchestra which included, amongst other performers, 
Herr Deichmann, Mr. Walter Pettitt, and Dr. Stone. The 
solo vocal parts were sung by Master Pitts, Mr. J. A. Birch, 
Mr. Stedman, and Mr. Stanley Smith. The organist of the 
Church was assisted by Mr. J. M. Coward, and J. E. 
Street, Esq., conducted. 

On Wednesday, the 25th October, the members of the 
Eccleston Choral Society gave their first Concert of the 
season in the School-room, Berwick-street, Pimlico. The 
programme comprised the ‘‘ Occasional Overture,” Handel's 
Coronation Anthem, ‘‘ Zadock the Priest,’ and the 
‘* Dettingen Te Deum.” The solos were well rendered by 
Mr. George Whillier. The oboe solo was effectively played 
by Mr. Moreton, and the trumpet obbligato by Mr. Dove. 
Miss Rosa Henman presided at the harmonium, and Mr. 
Boucher at the pianoforte. The band was led by Messrs. 
Wood and Soames, and Mr. W. E. Mote conducted. 


THE South Norwood Musical Society opened its concert 
season with a performance of Gade’s ‘‘ Crusaders.” The 
part of Armida was sung by Miss Bawtree, that of Rinaldo 
by Mr. Chilly, and that of Peter the Hermit by Mr. A. 
Caink, who all distinguished themselves by a finished 
rendering of the composer’s text. The choir sang through. 
out the work with a spirit and force not common in 
suburban concert-rooms. The concert conclusively proved 
that Gade’s Cantata, its many orchestral charms notwith- 
standing, makes an excellent effect even with the accom- 
paniment of a pianoforte, and can be so performed as to 
draw a full hall to hear its vocal writing alone. Mr. W. J. 
Westbrook, Mus. B., Cantab., conducted. 


A very successful Concert was given at the Hall of the 
City of London Middle Class School, on the 14th ult., 
by Mr. F. Leslie Jones. Mr. Jones was assisted by Miss 
Mary Davies (who gave an admirable rendering of Rubin- 
stein’s ‘‘Thou art like unto a flower”? and Brahms’s 
‘* Lullaby ’’), Madame Poole, Mr. Stedman (who intro- 
duced a new song, ‘I'll crown thee Queen,” by Mr. 
Berthold Tours), and Mr. Thurley Beale. A choral March, 
composed by Mr. Jones and sung by his choir of boys, proved 
very effective. Mr. George Buckland enlivened the evening 
by the introduction of some buffo songs. Mr. Henry 
Parker and Mr. Jones were the accompanists, and Mr. 
| J. J. Stephens contributed a well-played organ solo. 


A MEETING of the guarantors of the Leeds T'riennial 
Musical Festival was held in the Grand Jury Room, on 
the 13th ult., under the presidency of the Mayor, Alderman 
Gallsworthy. Councillor Spark (hon. sec.) read a report, 
in which he stated that the reconstruction of the orchestra 
at the Town Hall would be completed in time for the 
approaching Festival, and also that a sum of £7,660 had 
been subscribed for the expenses of the meeting, being 
about £700 more than had been raised in 1874. A com- 
| mittee was formed, and it was recommended that some 
portion of the proceeds of the Festival should be reserved 
to promote the success of that in 1880. 


A PERFORMANCE of ‘ Elijah” took place on the 2ist ult. 
at the Bow and Bromley Institute. The solos and con- 
certed pieces were taken by Miss Anna Williams, Miss 
Mary Webb, Miss Helen D’Alton, Mrs. McKay, Mr. 
Shakespeare, Mr. Hooper, and Mr. Wadmore. Mr. A. 
Carder presided at the organ, and Miss C. Weybret Waller 
at the pianoforte. Mr. W. G. McNaught conducted.—At 
the Organ Recital on the 25th ult., Mr. W. S. Hoyte 
received an encore for his playing of his new Andante in 
A flat, and was much applauded in Bach’s Toccata in C 
major. Miss Coyte Turner and Mr. Swarbreck were the 








vocalists, the former being encored in Barnby’s “* When 
the tide comes in.” 
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3. 
Which wondrously is brought to pass, | 
And in our sight already done, | 
By sending, as His promise was, | 
(To comfort us) His only Son, | 
Even Jesus Christ, that Virgin’s child, 
In Bethlehem born, 
That Lamb of God, that Prophet mild, | 

With crowned thorn. 





Such was His love to save us all 

From dangers of the curse of God, 

That we stood in by Adam’s fall 

And by our own deserved rod, 

That f heat his blood and holy name, 
Whoso believes, 

And flies from sin, from death, and shaie, 
Mercy He gives. 


v0. 

For these glad news this feast doth bring, 
To God the Son and Holy Ghost 
Let man give thanks, rejoice and sing, 
From world to world, from coast to coast. 
For all good gifts, so many ways, 

That God doth send, 
Let us in Christ give God the praise, 

Till life shall seu ‘ 


T. Tusser, 1580. 
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An Orchestral Society has been formed in Lewisham, 
to meet every Saturday evening, under the conductorship 
of Mr. Warwick Jordan, Mus. Bac. Many amateurs of 
well-known ability have joined, and it is intended to admit 
none who are not thoroughly efficient. The places of first 
oboe, first clarionet, and first bassoon are for the present 
filled by professionals, and the music to be practised will 
consist of symphonies, overtures, pianoforte and organ 
concertos, &c. The first two meetings have taken place, 
and Haydn’s Fifth and Seventh Symphonies, Beethoven’s 
Overture to ‘‘ Prometheus,” Mozart’s Overtures ‘‘ Cosi 
fan tutti,” ‘“ Idomeneo,”’ and “ Director,’ have been played. 


AN interesting incident in connection with the lamented 
death of Mr. George Cooper, who had been Organist to 
Christ’s Hospital for some thirty-four years, occurred at 
- Christ Church, Newgate-street, on the Sunday following 
his decease. The boys of Christ’s Hospital, who attend 
service at that Church, sat in solemn silence at the close of 
the Morning Service while the organist of the Church, Mr. 
J. T. Cooper, performed on the grand organ Handel’s 
appropriate Dead March in “Saul.” The effect of the 
boys remaining reverently in their seats until the last notes 
of the solemn dirge died away was very impressive, and 
shewed esteem for their late talented organist. 


A NOTICE in the Atheneum of the r1th ult. of the recent 
production of ‘‘ Fidelio,” at the Lyceum, contains two or 
three points so amusing that it is worth while to call the 
attention of our readers to them. In reference to Malle. 
Torriani, the writer says that “in the concerted pieces she 
was undertoned, and Miss Gaylord took the lead therein, 
with her rich and round soprano notes.” This remark is 
simply ludicrous, when it is remembered that in the pieces 
referred to Beethoven has written the part of Marcellina 
above that of Leonora almost throughout—a fact of which 
the critic appears to be unaware. An even more droll 
observation is made with respect to the Prisoners’ chorus. 
After saying that ‘except by German companies the 
chorus of Prisoners has never been sung well in tune in 
this country, and the oddly-dressed choir at the Lyceum 
was no exception,” the writer adds, ‘‘ It however gave the 
finales of the first and last acts accurately and forcibly.” 
Inasmuch as the finale of the first act contains no chorus 
whatever, except the Prisoners’ chorus, it is difficult for an 
ordinary mind to reconcile these statements, or to see how, 
if the chorus was sung out of tune, the finale to the first 
act could have been given “accurately.” In the same 
article we meet with the remarkable statement that Beet- 
hoven “has not exclusively allotted to the orchestra the 
‘Thematischer Leitfaden’ to individualise characters.” 
In his anxiety to throw a stone at Wagner, the critic has 
here sadly got out of his depth with his German. “ Leit- 
faden” is a “‘ guiding thread” or ‘‘ clue ;” and what is meant 
by Beethoven’s not allotting a ‘‘thematic clue” to his 
orchestra the writer in the Athen@um only knows. We 
are not quite clear, also, as to the sense of the following: 
“‘ Nothing can be more marked and characteristic than the 
distinctive notation the composer employs to picture Mar- 
cellina, Jacquino, and Rocco, than that he uses when 
delineating Leonora, Florestan, and Don Pizarro.” We 
should like to know what edition of the score the writer 
had before him in penning these lines; in all that we have 
ever seen the notation employed is the same jfor all the 
characters. 


a 








REVIEWS. 


NovELLO, EWER AND Co. 


Sing to the Lord. Anthem. Composed by Henry 
Smart. 

Tuis very elaborate composition, occupying twenty-eight 
pages, was written for the recent Festival of the Church 
Choir Association at St. Paul’s Cathedral; and few who 
were present on that occasion will forget the great effect 
which, in spite of a not altogether faultless performance, 
it produced. We have no hesitation in expressing our 
opinion that it is not merely one of Mr. Smatt’s very best 





works (which is saying not a little), but one of the most 
important contributions to our Church music which has 
been produced for many years. It is in five movements. 
The opening chorus, ‘‘ Sing to the Lord a new song,” in 
B flat, 3 time, has much of the genial vigour and majestic 
swing of Handel’s Church music init. After a broad intro- 
duction, a masterly fugue is introduced at the words “ Let 
them give glory unto the Lord,” which at length gives 
place to the return of the first subject, the massive chords 
at the close being very effective. As the entire Anthem is 
far too long for use in ordinary choirs and on general 
occasions, we would suggest the expediency of publishing 
this opening movement separately. It is quite complete 
in itself, and, being by no means difficult, would cer- 
tainly be extremely popular. The second movement—a 
bass solo with semi-chorus of trebles and altos in four 
parts, “‘ All creatures serve Thee” (E flat, common time)— 
is, to our mind, the gem of the whole. The exquisite flow 
of the melody and the charming effects of the occasional 
choral entries are alike noteworthy. The organ part in 
this movement is written on three staves throughout ; and 
it is difficult to avoid the idea that Mr. Smart had an 
orchestra in his mind when he conceived this accompani- 
ment. In reading the movement we seem to hear 
violins in the semiquaver figures marked for the choir, 
while the soft wind is plainly indicated in the chords for 
swell reeds, which are from time to time introduced. At 
the end of the movement the full chorus, in eight real 
parts, enters with grand effect on the words ‘“ There is 
none that can resist Thy voice.” The orthestral feeling 
of which we have spoken also pervades the two following 
movements. The chorus, ‘‘ The Lord maketh a way in 
the sea,’ has an accompaniment somewhat recalling 
(though without plagiarism) Mendelssohn’s ‘‘ The sea saw 
and fled,” in the 114th Psalm. The whole of this number 
is most impressive ; and the abrupt close on the diminished 
seventh of Dg, followed after a bar and a half’s silence by 
the 4 on E flat, introducing the quartett ‘Yet Thou art 
merciful” in B flat, is of peculiarly happy effect. After 
the bold and dramatic chorus just noticed, the contrast of 
the sustained harmonies of the solo voices, with a clarionet 
solo in the accompaniment, is charming ; the quartett leads 
at once into the final chorus, ‘* Blessed be the Lord God of 
Israel,” which is less amply developed than some of the 
earlier movements, but contains a capital little fugue on 
the ‘ Hallelujah,” and concludes with a very spirited 
coda. It is long since we met with a piece of Church 
music which has given us so much pleasure as this 
Anthem. It is an honour alike to its composer and to the 
occasion for which it was written; and we most cordially 
recommend it to organists and choirmasters for perform- 
ance at choral festivals. It will amply repay them for the 
trouble taken in getting it up. 


Magnificat and Nunc Dimittis in F. Composed by 
Ebenezer Prout. 

Tuis Evening Service, like the Anthem noticed above, 
was composed for the Festival of the London Church 
Choir Association. Not the least among the benefits 
resulting from such festivals is the stimulus they give to 
composers of church music. This work, Mr. Prout’s third 
setting of the same Canticles, will no doubt be found 
generally useful, not only on account of its intrinsic 
merit, but also because its length will not preclude it from 
frequent performance. Though not strictly original in 
detail, this service, like all Mr. Prout’s compositions, is 
very cleverly wrought, and, what is of paramount impor- 
tance, is always in true keeping with an intelligent reading 
of the words. The first chorus, which includes the first 
three verses of the Magnificat, is followed by a short quartett 
or verse part, which is soon merged into the chorus at the 
words “‘ He hath shewed strength.” Commencing at the 
words “ He hath filled the hungry,” a quartett of a most 
interesting character carries us through the remaining 
portion of the words. The ‘‘ Gloria Patri” contains some 
close and spirited imitation fugato, and from the breadth 
and solidity of its style forms a fine conclusion to the 
Canticle. 
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The Nunc Dimittis opens with a melodious theme which 
is treated skilfully and at some length, but its character is 
so smooth and suggestive of calm rest that no feeling of 
unnecessary elaboration is produced. The music of the 
“ Gloria Patri’’ as given to the Magnificat, is repeated at 
the close of the Nunc Dimittis, and brings to a close a 
setting of the Canticles which will hold a high rank in that 
comparatively small number which may be called both 
good and easy. We feel inclined to lay great stress on 
the simplicity of this work, as there seems to be a growing 
tendency amongst a certain class of parish choirs to 
attempt the performance of works far above the strength 
of their resources. Perhaps the publication by our weekly 
contemporaries of the music to be performed at various 
churches tends to foster this evil, by offering the strong 
temptation to ambitious choirs of appearing very proficient 
—on paper. How many of those persons who read these 
weekly music lists take the trouble to make an expedition 
in order to find out how far such fair promises are fulfilled ? 
Perhaps if more did so, our praise of Mr. Prout’s service 
as being both good and easy would have a special force. 


The Order of Service for the Fourth Annual Festival of 
the Church Choir Association, held in St. Paul’s Cathedral, 
26th October 1876. 


TueEsE few sheets, which we notice immediately after 
Mr. Smart’s Anthem and Mr. Prout’s Service, de- 
serve a few lines, because they suggest some important 
questions as to the composition of Psalm Tunes and 
Chants. The pamphlet contains, besides the Preces and 
Responses, the following pieces, written expressly for the 
Festival: Two Processional Hymns, by W. S. Hoyte; 
three Chants for the Psalms, by E. H. Birch, Mus. Bac., 
Oxon.; a Hymn Tune, by Dr. J. F. Bridge; and two 
Recessional Hymns, by John Blockley, jun. These various 
compositions differ in character almost as widely as is 
possible. Mr. Hoyte’s tunes are, we think, models of 
what psalmody for congregational use should be—broad 
and dignified in melody, simple yet not bald in harmony. 
The same praise may be extended to Dr. Bridge’s tune, 
with tle slight reservation that he goes rather too far away 
from his original key at the end of the second line. We 
congratulate the Church Choir Association on having 
caused the production of tunes of such sterling merit. On 
the other hand, we think they have been far less fortunate 
in the Chants by Mr. Birch, and the Recessional Hymn 
Tunes by Mr. Blockley, jun. In the first place, they are 
written in that ‘pretty’ semi-secular style to which, in 
common with many other musicians, we entertain a rooted 
antipathy, as being quite incompatible with the dignified 
character appropriate to Church music; and we therefore 
regret that compositions of this class should be put forward 
on a special occasion as representative of our musical art. 
This, however, is a matter of taste on which opinions will 
doubtless differ. We have a more serious charge to bring 
against these pieces. If we may judge from the music 
itself, neither Mr. Birch nor Mr. Blockley appear to be 
able to write a correct four-part harmony. Both seem to 
have a special fondness for consecutive fifths, Mr. Birch’s 
penchant being the more pronounced, as he twice gives 
them between extreme parts, with an effect which, to our 
ears at least, is simply horrible. Let our readers judge :— 


~ (From Chant 2.) (Chant 3). 
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If a “ Mus. Bac., Oxon.” indulges in such harmonies as 
these, very grave questions are raised as to the value of 
musical degrees, and we are reminded of Handel’s uncom- 
plimentary remarks on the subject when asked why he did 
not take his degree. We are curious to know whether 
these fifths are approved or tolerated by the Oxford 









Mr. Blockley’s fifths are less obtrusive than Mr. Birch’s, 
but are even more clumsy. Here they are:— 


(2.) 




















In both cases it would have been perfectly easy to 
avoid them; indeed, in the second ur. Blockley seems 
absolutely to have gone out of his way to introduce them; 
for, if not, why did he not leave the Cin the tenor for the 
second minim? We hope these pieces will not fall into 
the hands of any foreign musical critics ; they will certainly 
form a low estimate of the state of musical education in 
England. 

Benedicite omnia opera. Set to chants by F. Walker, 
W.- Winn, and J. Stainer. 

Benedicite omnia opera. Set to chants by R. de Lacey, 
F. Champneys, A. Gibbs, and J. Stainer. 

THE use of the “ Benedicite” during the seasons of 
Advent and Lent is becoming more general as the true 
beauty of its structure is better understood. When the 
three great divisions into which it naturally falls are care- 
fully examined, it ceases to be a meaningless catalogue of 
“things in general,” and becomes a poem built on a true 
philosophical basis. All that belongs to the extra-terrestrial 
universe is first called upon to bless the Lord—angels, 
heavens, sun and moon, showers and dew, frost and cold, 
lightnings and clouds; then the mind is directed to all 
that is beautiful on the terrestrial universe—the earth, seas 
and floods, fowls of the air, and lastly the greatest of God’s 
works—Man himself.—* O all ye children of men, bless ye 
the Lord.” But at this point the existence of a spiritual 
kingdom is brought before the poet’s vision, and he calls on 
the true Israel, on priests, servants of the Lord, spirits and 
souls of the righteous, holy and humble men of heart, and 
lastly, on the three holy children themselves, to bless the 
Lord and praise Him for ever. 

This division of the poem is admirably pointed out in 
the settings before us, both of which consist of excellent 
chants, well arranged, and with the words printed and 
pointed immediately under the music to which they are to 
be sung, thus preventing the possibility of any mistake. 
We cannot too strongly recommend these settings, not 
only because of their musical value, but also because their 
low price (three-halfpence each) renders the “stocking ”’ 
of a choir a very cheap process. 


Angels singing, Church Bells ringing. Christmas 
Carol for Children. Words by C. F. Hernaman. Music 
by the Rev. Sir F. A. Gore Ouseley, Bart. 


WE cannot say that there is anything particularly 
striking in this Carol; but the music expresses the words 
with appropriate simplicity, and a good effect is gained by 
the questions and answers between the Decani and Can- 
toris. In a new edition some omissions in the Alto part 
(two bars from the end of line 3) should be rectified, and 
we imagine that the G in the treble at the end of bar 2, 
line 4, should be A. In the coming season so unpreten- 
tious a composition should find a welcome with those 
whose desire for novelty extends even to Christmas Carols. 


Fourteen Songs; Set to poems by Robert Burns, by 
Robert Franz, Edited and adapted by Natalia Macfarren. 

THOSE who know but little of this composer’s works will 
do well to possess themselves of this cheap edition of these 
charming songs, all of which are melodious and sympathetic 
with the feeling of Burns’s poetry, and some, indeed, 
veritable gems. No. 2, ‘‘ My bonny Mary,” has not only 
a theme of remarkable beauty, but the character of the ac- 
companiment is so varied as to give importance to a really 
simple song; No. 4, ‘‘ My heart is sair,” commencing in 





ex aminers. 


A minor and ending in C major, is an exquisite colouring 
































THE MUSICAL TIMES.—DeEcemser 1, 1876. 705 





of the enigmatical verses so widely known, the broken 
phrases being skilfully and effectively varied; No. 8, “ Ye 
banks and braes,”’ an attractive melody, in E minor, has a 
running accompaniment of semiquavers throughout, which, 
if played with freedom, will help rather than obstruct the 
due expression of the words. No. 11, ‘‘ How can my heart 
be glad ?” beginning, like No. 4, in the minor and ending 
in the relative major, may be described as a song for voice 
and piano, for really the accompanist has as much to do as 
the vocalist: it is an excellent composition, and will be 
certain to prove effective in performance. No. 13, 
“ My love is like a red, red rose,” is an unpretending melody, 
simply but gracefully accompanied; and No. 14, ‘*My 
heart’s in the Highlands,” is a really good song, and per- 
haps more than any other Scottish in character. It must 
not be imagined that in mentioning these numbers we have 
done more than merely select a few which are our especial 
favourites. All will please those who can appreciate 
genuine music; and we are firm in the faith that such 
persons are rapidly increasing. 


Eva Tual. Irish Song. Poetry by Alfred Perceval 
Graves. Music by Charles Salaman. 


Mr. SALAMAN here shows that he can be as successful 
in treating musically the thoroughly Irish verses of Mr. 
Graves as he has been in setting the Odes of Horace. 
Vocalists will be glad to find a song so truly national in 
feeling written by an artist who is above having recourse 
to the conventional traps for catching indiscriminate 
applause so common in the usual “ Irish Songs’’ of the 
day. The melody is extremely simple, but the intervals 
give it a thoroughly Hibernian flavour—especially the 
characteristic jump from the sixth to the key-note at the 
conclusion—and the harmony is most appropriate through- 
out. We predict for “‘ Eva Tual” an extensive popularity. 


Album Leaves; for the Pianoforte. Composed by J. 
Baptiste Calkin. 


THESE four Sketches for the Pianoforte are highly 
favourable specimens of the composer’s refined and 
musician-like style. No. 1, although from the author’s 
original works for the organ, bears no trace of being a 
transcription, and indeed will be found one of the most 
attractive of the set. No.2 is perhaps somewhat more 
conventional, being merely a melodious ‘‘ Song without 
words,’’ accompanied by staccato quavers for the right 
hand, and a flowing crotchet bass for the left. It is, 
however, well written and effective. The theme of No. 3 
is tuneful, but some stretches for both hands, which to us 
appear scarcely in consonance with so simple a piece, 
commence on the second page, and perhaps may deter 
many amateurs from proceeding further. No 4, ‘In Me- 
moriam,” has a pathetic subject, in perfect sympathy with 
the title of the Sketch, but a good player will be required 
to draw the theme away from the semiquaver accompani- 
ment which is continued almost throughout. The changes 
of key are extremely felicitous, and in every respect the 
piece will well repay the amount of practice it demands. 


JosePH WILLIAMS. 


An Englishman’s Christmas Song. 
ard. 


CHRISTMAS songs are now in season, and our readers 
must not be surprised, therefore, if we select this composi- 
tion for notice, notwithstanding the heap of music which 
is fast accumulating upon our shelves. There is a lack of 
originality in the melody; but the song is nicely har- 
monised, and so well adapted to the words as to ensure a 
round of applause from a good-humoured Christmas party. 


By F. Marshall 





WILLIAM REEVES. 


Life of Felix Mendelssohn Bartholdy. From the German 
of W. A. Lampadius. Edited and translated by William 
Leonhard Gage. 

Ir appears singular that although a number of books 
illustrating more or less the career of Mendelssohn have 
been from time to time translated from the German for 
English readers, the biography written by Lampadius only 





a few years after the composer’s death, and upon whieh so 
many of the less important works are based, should until 
now have been quite unknown in this country. The 
publication of Mendelssohn’s letters, so ably translated by 
Lady Wallace, had the effect of creating an intense 
desire in England for every scrap of information 
respecting the life of one who throughout a correspondence 
intended exclusively for the perusal of his own family and 
his most intimate friends, manifested such wide sympathies, 
not only with the art of which he was so brilliant an orna- 
ment, but, as the translator of Lampadius’s book affirms, 
with all that is ‘‘ good, noble, and, in the strictest use of 
speech, Christlike.” The fascination exercised by the 
composer over all with whom he came in contact. may 
be partially pleaded in excuse for the numerous rhapso- 
dical books which his German admirers, and even some 
amongst our own countrymen, seem never to tire of 
writing; but we cannot help thinking that could the subject 
of such adulation have had the least suspicion that the 
occurrences and thoughts of his everyday life would be 
minutely detailed in’ print after his decease, he would 
have sincerely prayed to be delivered from his friends. ‘I 
knew him so well and loved him so much,”’ said one of his 
most earnest disciples to the writer of this notice, ‘‘ that I 
cannot bear to hear of him what he would have recoiled 
from hearing of himself.” May we not also suggest that, 
beautiful as are his works, the critics see in them much 
that never entered the composer’s mind; for in his book 
Lampadius says, ‘‘and in the wave-like ‘ Melusina’ over- 
ture does not the sea-nymph lift herself bodily, and offer 
herself in love to the brave knight ?”"—yet Mendelssohn, in 
a letter to his sister, Fanny Hensel, writes of this very 
overture, ‘‘as to the fabulous nonsense of the musical 
papers, about red coral and green sea monsters, and magic 
palaces and deep seas, this is stupid stuff, and fills me 
with amazement.” Lampadius, although a musical amateur, 
was evidently thoroughly competent to appreciate the 
artistic genius of Mendelssohn; and being also an intimate 
friend, he could not but be impressed with the earnestness, 
purity, and nobility of his character. The many who read 
the biography of Mendelssohn now under notice can 
scarcely, therefore, expect that eulogy will be more 
tempered with judgment in this than in the works already 
known on the same theme in this country; but then it 
must be remembered, as we have already said, that Lam- 
padius was one of the first to write upon the career of the 
composer, and he was naturally anxious, therefore, to set 
the pattern for those who might follow him. In speaking 
of his youthful days, in the first chapter of the book before 
us, we are told that even in his eighth year Mendelssohn 
played the pianoforte with remarkable facility, and that at 
the same early age ‘he disclosed that remarkable power 
of criticism, that lynx-eye, as Zelter termed it, which enabled 
him to detect six consecutive fifths in a piece of Sebastian 
Bach, which escaped the keen eye of Zelter himself.” 
Goethe’s friendship towards the young artist, and his often- 
expressed admiration of his exceptional gifts, are of course 
dwelt upon at much length; and we are glad to know 
that the author’s earnestly-expressed desire ‘‘ to be permitted 
to look into the correspondence of Goethe and Mendels- 
sohn” has since been amply gratified by the publication of 
the book especially devoted to this phase of the composer’s 
life, written by his son, Dr. Karl Mendelssohn Bartholdy, 
and translated into English by M.E. von Glehn. Whenin 
1824 Moscheles replaced Ludwig Bergeras Mendelssohn’s 
instructor, it is affirmed that he could play anything that 
his master could, and that he ‘“ grasped the slightest hint 
with lightning-like rapidity.” Moscheles himself says: ‘*‘ My 
E flat Major Concerto he played almost at first sight ; 
and my ‘Sonate mélancolique’ he rendered very finely.’’ 
Yet there can be no doubt that the ripe experience of his 
new tutor made his services of the highest value to the 
youthful prodigy, and we know how firm was the friend- 
ship of the two artists in after life. Our space will not 
admit of quotations to any great extent from this interesting 
biography—and indeed it may be said that most of the 
events therein related are now tolerably familiar to English 
readers—but we conscientiously recommend it to the 
notice of those who love to linger over the records of a life 


. 







706 


THE MUSICAL TIMES.—Decemser 1, 1876. 





which, but for the dark shadows of a physical weakness too 
often present and impossible to be controlled, would have 
been one of perpetual sunshine. The book is increased in 
value by the addition of Sir Julius Benedict’s sketch of the 
career of Mendelssohn, from a lecture delivered at Cam- 
berwell; some chapters from the late H. F. Chorley’s 
‘¢ Modern German Music”’; Rellstab’s account of Mendels- 
sohn’s visit, when a boy, to Goethe; ‘‘ Recollections” of 
the composer, by Bayard Taylor; the descriptive analysis 
of “ Elijah,” by J. S. Dwight; and a few notes referring to 
certain events related in the work, by C. L. Gruneisen. It 
would have been impossible to find a more competent or a 
more zealous translator of Lampadius’s book than Mr. 
Gage. In his preface he tells us that in England there 
always has been a “ passionate adoration ” of Mendelssohn, 
and that his “ fascinating presence, the stories of his re- 
markable culture, his unselfishness, his moral purity, his 
entirely religious and Christian character,” have been 
hardly exaggerated in the pages of ‘‘ Charles Auchester.” 
Now here we beg leave to differ from Mr. Gage. That 
“‘ wonderful romance,” as he terms it, may be accepted as 
an abstract rhapsody upon art and artists; but Seraphael 
and Starwood Burney are purely ideal personages, and we 
much regret that there are still people who believe that 
they are ‘‘ hardly exaggerated ” representatives of Mendels- 
sohn and Sterndale Bennett. 


B. WILLIAMS. 

A Morning Service in D. By Albert E. Bishop. 

Tuts Service, consisting of a Te Deum and Jubilate, is 
apparently the work of a beginner: we should almost 
‘conjecture that it is an ‘‘Opus 1.” The harmony is occa- 
sionally rather crude, and in one or two places the accents 
of the words and music contradict one another. We 
nevertheless give the work a short notice, because it shows 
genuine musical feeling and excellent taste. Mr. Bishop 
has evidently correct ideas as to what Church music ought 
to be; and the present Service, in spite of several faults, 
shows so much promise that we advise its composer to 
study carefully. If he will do this, we have no doubt that 
he will succeed in time in writing something far superior 
to the present attempt. 


STANLEY LucAs, WEBER AND Co. 

The Resurrection. An Oratorio, by G. A. Macfarren. 
Vocal Score. Nos. 7, 11, 15, 17, 30, 34. 

IT is not our intention on the present occasion to enter 
into any criticism of the fragments of Professor Macfarren’s 
Oratorio which have been forwarded to us. An account 
of the work was given in our report of the recent Birming- 
ham Festival, for which, as our readers will remember, it 
was composed, and any detailed notice should be left till 
the whole score lies before us. An extended composition 
cannot be justly estimated by fragments, and the greater 
the unity of style the more the music will suffer by separa- 
tion from its context. We will therefore only say that 
the six numbers now before us comprise the most important 
of the pieces for solo voices, viz.—the songs “‘ Let us have 
grace,” ‘For this our heart is faint,” ‘* Now is our salva- 
tion nearer than when we believed,” and “ His right hand 
shall hold us up;” the duet “In due season we shall 
reap ;” and the trio ‘‘ The peace of God.” It need hardly 
be added that all of them are worthy of the attention of 
singers. 

Sacred Songs for Children. Selected and arranged from 
Popular Hymnology, by Edward F. Rimbault. 


Tuis little collection, containing eighteen more or less 
well-known melodies, is not of a character requiring a 
lengthy criticism. It will suffice to say that the pieces 
selected are all of that tuneful and ear-catching character 
suitable for children; which they will not only easily learn, 
but like; while the accompaniments are so judiciously 
simple that the merest beginners, who are hardly through 
the instruction-book, can play them. They have the addi- 
tional advantage of being carefully fingered. We can 
recommend the little volume as well adapted to its 
purpose. 





ORIGINAL CORRESPONDENCE. 


SMALL NOTES. 
TO THE EDITOR OF THE MUSICAL TIMES. 


Srr,—It is a matter of regret that there exists a total 
want of unanimity on the subject of small notes, both in 
the way they are written and rendered. Some maintain 
that they ought to be played on the beat, others outside 
the beat. ' I adhere to the latter opinion. ; 

In Germany, a work on small or ornamental notes, 
with the title of ‘‘ Musikalische Ornamentik,”’ was pub- 
lished some years ago. The book would be interesting if 
it were not in contradiction with the laws of rhythm and 
common sense. According to the author, all small notes 
ought to be played or sung on the beat; if given as his own 
opinion, we could let it pass naturally enough, but he 
pretends that in Beethoven’s works they ought also to be 
understood in that fashion. I could oppose to him no 
better authority than the refutation of Beethoven himself; 
the first example is from the Rondo in C for piano :— 


























The small note at * is evidently an answer to the G 
marked in the first bar (x) ; the must therefore fall on 


the beat, and not the small note. 
The next example is from the same author’s Symphony 
in C minor :— 











In the one from Spontini (bacchanale des Danaides), the 
fact that the small notes ought to be outside the beat is 
still more obvious :— 
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In many cases, composers could remove further doubt 
by expressing in large notes their meaning; for instance, 
instead of— 

, Vivace. , 


eae substitute: 
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If Beethoven had meant small notes on the beat, he could 
have simply put the passage in the Finale of Sonata Op. 14 
as follows :— 
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But he wanted the appoggiatura here on the beat, and 
therefore rendered the matter clear by noting :— 


In another case, so frequently met in compositions of a 
former period— 
_,Adagio. fa 
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The C ought to be struck on the beat; no sensible 
musician would think of playing— 
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The question of turns and shakes is in a still more 
unsatisfactory state; this subject I have treated at length 
elsewhere.—Yours truly, ALLEGRO. 


~ 


DOUBLE BARS IN HYMN TUNES. 
TO THE EDITOR OF THE MUSICAL TIMES. 


S1r,—Your correspondent ‘‘ Organo” has started a very 
useful and interesting subject, and his solution of his own 
difficulty is without doubt the proper one. I speak from a 
large experience as an organising choirmaster when I say 
that the way in which hymns should be sung is but little 
understood, and receives scarcely any attention—aye, and 
this too in choirs where much time is devoted to the ren- 
dering of the service properly. But to the immediate 
question which ‘‘Organo”’ propounds. Short measure 
tunes should be sung as they are printed in ‘‘ Hymns 
Ancient and Modern; ” that is, with a long note at the end 
of the first and second lines, the third and fourth being 
treated as one long line: the rhythm of the music is thus 
preserved, as well as (nine times out of ten) the sense of 
the words, which is much more important. Common 
Measures should have a pause only at the end of every two 
lines, as they are written; and Long Measures readily 
submit to the same treatment, though the exceptions are 
numerous. Peculiar Measures take care of themselves. 
How the plan which obtains so largely at the present 
time of stopping at the end of every line in Common, 
Long, and Short Measures came to be introduced, I am at 
aloss to imagine; I have always supposed it to be a kind 
of compromise with the old system of “ giving out” every 
line, and, more recently, every two lines, of a verse before 
they were sung. If anyone wants an illustration of the 
absurdity of stopping at the end of every line, let him try 
to sing the following lines, which come to my mind hap- 
hazard, to any Common Measure tune he may happen to 
know. The result will be :— 

“ The Lord will come, and he will not ; 
Keep silence, but speak out.” 
The antithesis requires no explanation. This, though 
very flagrant, is only one of hundreds of instances which 
might be quoted. I know numbers of good choirs which 
fail in making a hymn tune “go” simply for want of 
attention to a proper rendering. 

Another matter, while on the subject of hymn tunes, 
comes to my mind—the ignoring of the punctuation of the 
poetry. I will anticipate the objection that this would be 
an unfair tampering with the time, because, if properly 
managed, it need do nothing of the kind. Imagine the 
following, which, without attention to the marks of punc- 
tuation, would be (and I have heard it myself fifty times 
over) :— 

“ My God I love Thee not because (pause) 
I hope for Heaven thereby.” 





Commas in the poetry should generally (not all of them) 
be marked by making the word immediately before them 
slightly staccato, which gives the effect of a comma in 
reading. More palpable marks—such as semi-colons, 
notes of interrogation, &c.—may be met by shortening the 
time of the note following the mark, if the tune will allow 
it. I am quite aware that considerable discretion is 
required on the part of a choirmaster in carrying out these 
ideas so as not to distort the music; but I contend that 
the words at all times are paramount in importance, and 
ought not to be, as they so frequently are, made a mere 
peg on which to hang the music.—Yours truly, 

Tuos. SMITH, 
Organising Choirmaster to the Church Music 
Society for the Archdeaconry of Sudbury. 
Bury St. Edmunds. 


TO THE EDITOR OF THE MUSICAL TIMES. 

S1r,—Will you kindly allow me to add ny testimony to 
that of your correspondent ‘‘ Organo,” and I have no doubt 
many others, to the difficulty choirmasters and organists 
experience in deciding upon the best course to adopt where 
the double bars are placed as in the example given. As 
matters stand, choirs are taught to pause at every double 
bar, or otherwise, just according to the interpretation of 
each individual choirmaster, with this result—a large num- 
ber of tunes are sung in a variety of ways. I am inclined 
to think, if our hymn-tune writers would adopt the plan 
laid down by Mr. Barnby in his admirable work The 
Hymnary, discard the use of intermediate double bars, 
which are really unnecessary, and insist that this plan 
should be strictly adhered to in any new publication, I 
feel sure we should have greater uniformity and more cor- 
rect rendering of tunes, and they would thus be lending a 
helping hand to a reform which, from long experience, I 
am convinced is very much needed.—I am, Sir, yours 
obediently, J.C. B. 

November 8, 1876. 


“TUNES NEW AND OLD.” 
TO THE EDITOR OF THE MUSICAL TIMES. 


Dear Sir,—Will you kindly permit me to observe that 
the tune “‘ Dettingen” is not a “distorted version’’ of 
‘Wie schon leuchtet der Morgenstern,” as stated in the 
review of ‘Tunes New and Old,” which appears in the 
Musica Times for this month. The melody is set to 
‘‘Jauchzet dem Herren alle Land,” in “ Kirchengesang 
aus dem Wittembergischen,” &c., 1569; also to ‘ Hilf 
mir, Gott, durch den Namen dein,” in ‘‘ Gesangbuchlein,”’ 
&c., 1577. 

As authorities agree that ‘“‘Wie schén leuchtet der 
Morgenstern’ was written about 1597, and that the 
earliest known copy of the music appeared in 1599, it is 
clear that the form adopted in “Tunes New and Old” 
is the original or, at least, the earlier one by many years. 

I beg to enclose copies of the melody from the above- 
named works, as well as from G. von Tucher’s “ Schatz 
des evangelischen Kirchengesangs’’ and Dr. Conrad 
Kocher’s “‘ Zionsharfe.’’ This earlier form of the melody 
has been adopted in ‘‘ Tunes New and Old ” because tunes 
are required for that particular metre, while the other 
metre has no place in the hymn-book for which I have 
endeavoured to provide suitable music. 

In fairness to Dr. Bridge, I am bound to say that, though 
he is not responsible for the melodies, yet he was very 
anxious to have authentic copies in every case that appeared 
doubtful.—Yours faithfully, Joun Dosson. 

Richmond, Nov. g, 1876. 


[We have much pleasure in inserting Mr. Dobson’s 
letter, and do so the more willingly as we could hardly 
imagine that so excellent a musician as Dr. Bridge would 
be a party to a mutilation of a fine old tune. We readily 
admit ourselves in error; but we may be permitted to say 
in self-defence that the later version to which we referred 
(** Wie schén leuchtet der Morgenstern ’’) appeared so far 
to have superseded that which Mr. Dobson has sent, that 
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we have not found the latter in any collection to which 
we had access: the two books he quotes were not in our 
possession. We are very glad to do him justice by mak- 
ing the rectification.—The Writer of the Review.] 


WHO ARE THE “GREAT MASTERS?” 
. TO THE EDITOR OF THE MUSICAL TIMES. 


Dear Sr1r,—If you will kindly allow me, I would like to 
ask the opinion of some of your musical correspondents as 
to who are, and who are not, great masters. My own 
opinion, and I believe that of the majority of the musical 
public, is that no living musician, however great his attain- 
ments, can be considered a great master. This opinion 
seems to have been set on one side in the decision made by 
Mr. W. T. Best, in the contest which has just taken place 
for the post of organist at Bolton Town Hall. One of the 
conditions of the competition was that an organ composi- 
tion by one of the great masters should be played by each 
candidate. Now, the candidate who has since been 
declared successful, instead of doing this, played Best’s 
‘« Prelude and Fugue in A minor.” Immediately on hear- 
ing this I concluded in my own mind that he was disquali- 
fied, as also did several friends to whom I mentioned the 
circumstance. Mr. Best, however, evidently did not think 
so, for in his official report he states that this particular 
candidate ‘‘ fulfilled the conditions’? more satisfactorily 
than the others, and accordingly gave his award in his 
favour. Had the other candidates known that Mr. Best 
(at any rate, whilst alive) could be considered a great 
master, they might also have played one of his composi- 
tions. My only object in writing is to elicit from com- 
petent critics the correctness, or otherwise, of the generally 
received opinion, that no living musician can by any possi- 
bility be reckoned amongst those whom we are proud to 
call great masters. ONE WHO WAS PRESENT. 


Manchester, Nov. 25, 1876. 








TO CORRESPONDENTS. 


*,* Notices of concerts, and other information supplied by our friends 
in the country, must be forwarded as early as possible after the 
occurrence ; otherwise they cannot be inserted. Our correspondents 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance. 

Our correspondents will greatly oblige by writing all names as clearly 
as possibie, as we cannot be responsible for any mistakes that may 
occur. 

Correspondents are informed that theiy names and addresses must 
accompany all communications. 

We cannot undertake to return offered contributions; the authors, 
therefore, will do well to retain copies. 

Notice is sent to all Subscribers whose payment (in advance) is ex- 
hausted. The paper will be discontinued where the Subscription is 
not renewed. We again remind those who are disappointed in 
obtaining back numbers that, although the music pages are always 
stereotyped, only a sufficient quantity of the rest of the paper is 
printed to supply the current sale. 


L. M. C.—We_ have not space to insert our correspondent's letter of 
enquiries. Books explanatory of the system ave published. 


C. J. Reap.—Thanks for your interesting letter, which shall appear 
next month. 








BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opinions expressed in 
this Summary, as all the notices ave either collated from the local 
papers, or supplied to us by occasional correspondent 

Batu.—A very successful Concert was given on the 6th ult. by 
Miss Robertson, assisted by Miss Fanny Robertson, Mr. James 
Sauvage, and Mr. Gordon Gooch, vocalists; Monsieur Albert, violon- 
cello, and Signor Randegger, conductor. Miss Robertson sang ex- 
ceedingly well, and produced a marked effect; the other vocalists also 
elicited much applause. 


BEDALE.—An amateur Concert was given in the Assembly Room on 
Monday evening, the 13th ult., under the directorship of Mr. James H. 
Rooks, of Richmond. Amongst the most successful pieces were the 
trios for violoncello, piano, and violin, played by Sir John Lawson, Mr. 
Rooks, and Herr Denk. Mr. King, Mrs. Swarbreck, Mrs. Hall, and 
Mr. Swarbreck were the vocalists. Herr Denk was well received ina 
solo of De Beriot’s, and Mr. J. H. Rooks conducted. 


Breprorp.—The third concert of the tenth season of the Amateur 
Musical Society was given in the New Corn Exchange on Oct. 31, 
when the programme consisted of Handel’s L’Allegro and a miscel- 














laneous selection. The solo parts were sustained by Miss Catherine 
Penna, Mdme. Clara Suter, Mr. Gordon Cleather, and Mr. A. H 
Allen, all of whom were well received. The band was strengthened 
pa Mr. Zerbini and other professionals, and Mr. Diemer was the Con- 
uctor. 


BLackBuRN.—A successful performance of Acis and Galatea was 
given by the Vocal Society on Thursday, the 23rd ult. This Society 
contemplates the production of Cowen’s Rose Maiden, Fox’s Fackdaw 
of Rheims, and the Dream during the present season. 


Brackiey.—A Concert was given on Saturday, the rrth ult., by the 
members and friends of the Blackley Wesleyan Cricket Club, in the 
schoolroom of the Wesleyan Chapel. Mr. W. Christian and Mr. W, 
Hill (both of Manchester) were the solo vocalists. The glees, by 
the members of the club, were well rendered. 


Bottron.—Mr. De Jong’s second Concert was given in the Albert 
Hall, onthe r8thult. The vocalist was Mr. Barton McGuckin, who was 
very successful in his songs, and M. Van Biene gained much applause 
for his two solos on the violoncello. The selections by the band, and 
the flute solos by Mr. De Jong also gave great satisfaction.——At Mr. 
C. Hallé’s Second Subscription Concert on the 22nd ult. the instru- 
mentalists were Mdme. Norman-Neruda, Herr Bernhardt, Herr 
Straus, M. Vieuxtemps, and Mr. Hallé. The programme was an in- 
teresting one, and was much appreciated by a large audience. Several 
glees and part-songs were contributed by the Manchester Vocal 
Society. 


Bomsay.—The fourth annual Choral Festival took place on Sept. 
29, the Festival of S. Michael and All Angels, at S. Thomas’ Cathe- 
dral, The local choirs that took part in the service numbered about 
150. The Anthem chosen was Beethoven’s “ Hallelujah,” which was 
well sung. Mr. J. Locke Gray presided at the organ with great 
ability, and kept the rather unreliable mass of voices well together. 
Service began by a processional (No. 390 Hymns Ancient and Modern), 
“ Brightly gleams our banner;” the procession was a very long one, 
comprising, besides the choirs, the Revs. A. G. Lewis, D. J. Mackey, 
Fr. R. L. Page, A.‘Bapuji, S. Diago, C. F. H. Johnston, G. C. 
Reynell, the Ven. Archdeacon Leigh-Lye, and the Bishop, who was 
preceded by his Chaplain, the Rev. B. Dulley, bearing the pastoral 
staff. The hymn before the sermon was No. 423, ‘‘Stars of the 
morning,” and the recessional, No. 242, ‘‘ We love the place.” 


BrecuHIn.—The session 1876-77 was opened on Wednesday evening, 
the rst ult., with an amateur concert and dramatic entertainment 
under the conductorship of Dr. Selmar Kahlenberg, the newly-appointed 
teacher of modern languages and musicinthe High School of Brechin. 
Lord Dalhousie honoured the performances with his presence, and the 
hall of the Mechanics’ Institution was crowded. The concert consisted 
chiefly of choruses, and the programme contained works of Men- 
delssohn, Bellini, Beethoven, Moscheles, &c. 


Buxton.—The closing concert of the fifth season of Mr. Julian 
Adams’s connection with the Pavilion and Gardens was largely 
attended and highly successful. Mr. Adams, in aspeech after the per- 
formance, announced that he had concluded a five years’ engagement 
as Musical Director to the Buxton {mprovement Company, and 
expressed a hope that the character of the concerts over which he pre- 
sided would be strictly preserved. 


CanTERBURY.—Dr. Longhurst's choir (instituted for the practice of 
Oratorios and other choral works) has now in rekearsal the Oratorio, 
David and Absalom (Longhurst), and Bach’s Passion Music (St. 
Matthew). The first-named composition is to be performed on Shrove 
Tuesday next. 


CuristcHurcH, New ZEALAND.—Mr. Luscombe Searell gave a 
vocal and instrumental Concert on the 4th Sept., in Oddfellows’ Hall, 
when a number of his own compositions, including selections from his 
Operas Constance and Alnaschar, were successfully performed. The 
vocalists were the Misses Winter, Ness, S. Calvert, and Messrs. 
Sheath, Winter, and Anthony. Mr. Searell played several pianoforte 
solos, all of which were highly appreciated. Mr. C. Bonnington led 
the band, Mr. R. Searell presided at the organ, and Mr. Searell 
conducted. 

Cuiirton.—One of Mr. J. C. Daniel’s entertainments of the winter 
series was held on the roth ult., at the Victoria Rooms, the artists 
being Mr. Charles Hallé, Madame Norman-Neruda, and Miss Ada 
Jackson. Mr. Charles Hallé opened the programme with a solo on 
the pianoforte, a Sonata in C, Op. 24, by Weber, which he gave with all 
the skill for which he is so famed. Madame Norman-Neruda followed 
with a solo on the violin by Corelli, which was warmly applauded. A 
couple of songs of Schumann’s were well rendered by Miss Ada Jack- 
son. The first part of the programme concluded with Mozart's Sonata 
in A (No. 1), for the piano and violin, played by Mr. Hallé and Madame 
Norman- Neruda. 


Dersy.—A Concert was given in the Assembly Room, Siddal’s 
Road, on the 14th ult., in aid of the Choir funds of St. Peter’s Parish 
Church. The principal vocalists were Miss Clarkson, Mr. Berry, Mr. 
Smith, and Mr. Field Baldwin ; solo violin, Mr. Hilton, solo violoncello, 
Mr. Spencer, and solo pianoforte, Mrs. Field Baldwin. The pro- 
gramme consisted of popular songs, many of which were encored, and 
a selection from Don Giovanni, well played by Mrs. Field Baldwin and 
Messrs. Hilton and Spencer.——tThe first Concert of the season of the 
Choral Union was given on the 21st ult., when Elijah was performed, 
with Madame Edith Wynne, Miss Bolingbroke, Mr. Bywater, and Mr. 
Hilton as soloists. Mr. W.S. Woodward led the band, Mr. Cox was 
organist, and Mr. W. Woodward conducted. The hall was crowded. 


Dewssury.—A Concert was given in the Theatre Royal on Friday, 
the 17th ult., for the benefit of the Post Office Orphan Home. The 
artists engaged were the Yorkshire Concert Party, consisting of 
Madame Pauline Grayston, Miss Patti Hargreaves, Mr. Herbert 
Parratt, Mr. G. Hall Rushworth, and Mr. Wm. Clark, accompanist. 
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DoncasTER.—On Oct. 31st Dr. Spark gave a lecture on “ The 
History and Progress of Pianoforte Music” in the Guildhall. The 
Lecturer traced briefly the rise of music from the earliest times, and 
then proceeded to speak of the various great composers for the piano- 
forte, giving many selections from their works by way of illustrating 
his remarks. The lecture was attentively listened to by a large 
audience. 

DusBLin.—A comic Operetta, entitled The Rose and Ring, the com- 
position of Miss Elena Norton, a scholar of the Royal Irish Academy 
of Music, was performed in the Concert Room of the Academy on the 
4th ult., and was well received by a large audience. The libretto, by 
Miss Mary Heyne (also a pupil at the Academy), is founded on 
Thackeray’s novelette. Sir R. P. Stewart acted as conductor, and 
the pianoforte accompaniments were played by Miss O’Hea. 


EpinpurGcH.—At the annual general meeting of the University 
Musical Society, held in the Music Class-room, on the 16th ult., an 
eloquent address was delivered to the members by the President, Sir 
Herbert Oakeley, who occupied the chair. In speaking of the success 
which had attended the Society’s Concerts, Sir Herbert especially 
dwelt upon the necessity of cultivating a taste for choral part-music 
for male voices, which, although prevalent throughout Germany, had, 
he said, in this country received scarcely sufficient attention. 
The Report of the Treasurer proved that after the accounts 
had been made up, a balance was left in favour of the Society 
larger than any carried forward on a previous occasion. In mov- 
ing the = ge an ag cf the Report, Sir Alexander Grant warmly con- 
gratulated their President upon the honour recently conferred upon 
him by Her Majesty, and trusted that he would live many years to 
adorn the title he had received. At the desire of the audience, Sir 
Herbert performed on the organ the music used at the inauguration of 
the Prince Consort Memorial in July, which elicited the most enthu- 
siastic applause. 


GiLrorD, IRELAND.—The annual special Harvest Thanksgiving 
Services were held at St. Paul’s Church on the 27th Oct., the Church 
being most tastefully adorned with corn, fruit, flowers, &c. The 
anthem was “O Lord how manifold are Thy works,” J. Barnby. The 
proper Psalms and Deus Misercatur were ‘sung to single chants. Mr. 
C. Wilson presided at the organ, and his voluntaries, “Cujus Animam” 
(Stabat Mater) and Handel's Chorus ‘From the censer” (Solomon), 
were performed in a highly creditable manner. 


Great MILtTon, Oxon.—On the 2nd ult. the Harvest Festival was 
celebrated in the Parish Church. In the evening a Concert was given 
by the choir and friends in the schools, which attracted a large 
audience. Glees and songs were sung, Messrs. Bird and Smith (of 
Culham) playing pianoforte duets and accompanying the songs. On 
the Sunday following the Rev. Canon Furse, the Principa! of Cuddes- 
den College, preached at Evensong, which was preceded by a proces- 
sion. The service was—Confession, Ely; Responses, Tallis; Mag- 
nificat and Nunc Dimittis, Bunnett: anthem, Redhead’s “ Lord of the 
harvest.” At the close of Evensong a solemn “Te Deum” (Dr. 
Dykes) was sung. The music was under the direction of the Rev. T. 
C. Elsdon. The proceeds of the concert and the offertories at the 
Church were devoted to the relief of the Christians suffering under the 
tyranny of the Turks. 


GREENWICH.—A Shakspearian Recital was successfully given by 
Mr. Charles Fry at the Institution, on the 7th ult. The Recital 
was agreeably interspersed with Shakespearian songs, well rendered 
by bang ue Royd, the accompaniments being played with much 
taste and expression by Miss Bessie Waugh. The audience was 
large and appreciative. 


HeEREFoRD.—The fourteenth season of the Herefordshire Philhar- 
monic Society was brought to a close by a morning concert at the 
Shire-hall on Tuesday, the 7th ult. The band and chorus numbered 
about eighty performers. Mr. Henry Leslie conductedas usual. The 
first part of the programme was devoted toa selection from Handel’s 
Hercules, including the overture and minuet. The pivce de résistance 
was undoubtedly the Concerto, by Mozart, for flute and harp. Written 
in 1778 for the Duc de Guines and his daughter, the work—considering 
how heartily Mozart detested both these instruments—is worthy of its 
composer, and deserves to be more frequently heard. Mr. Walter 
Broadwood was the flautist, and Mr. John Thomas kindly undertook 
the harp part. The programme also included the overtures to 
Prometheus and Cenerentola. The vocalists were Miss Edwards, who 
sang Spohr’s ‘‘ The bird and the maiden” (flute obbligato, Mr. Walter 
Broadwood), and the Hon. Spencer Lyttelton. Two part-songs were 
given by the choir with much precision and delicacy. 


Hutyi.—Mr. Frederic Harris’s fourth popular Ballad Concert took 
place on Monday, the 13th ult. The vocalists consisted of the York- 
shire Concert Party, assisted by local artists. The quartetts, trios, and 
duets were all well rendered. Madame Pauline Grayston (soprano of 
the Yorkshire Concert Party) received an enthusiastic encore for her 
rendering of the old ballad “ Black-ey’d Susan,” and Miss Hargreaves, 
Miss Rigg, Messrs. Harris, Walton, and Rushworth were also well 
appreciated. 


Leeps.—At Mr. Ramsden’s opening Concert at the Victoria Hall, 
on the 17th ult., Mendelssohn’s St. Paul was performed. Mr. R. S, 
Burton conducted, and the solo parts were allotted to Mesdames 
Edith Wynne and Antoinette Sterling, Mr. E. Lloyd, and Mr. Lewis 
Thomas. Mr. George Hirst presided at the organ, and played Men- 
delssohn’s nm accompani ts. The choruses were well sung by 
the Yorkshire Festival Choir, and the band was excellent.—— During 
the months of October and November more concerts have been given 
than usual. Mr. Sims Reeves commenced on the gth ult., and had a 
cgowded audience at the Town Hall. The Philharmonic Society gave 





‘the Creation, with full band, chorus, and organ, under the direction of 


Mr. James Broughton. A series of Six Popular Saturday Concerts in 
the Town Hall, under the direction of the borough organist (Dr. 


scription Concerts with a good performance of St. Paul ; Mr. Morgan 
gave Concerts by two touring parties, including the Albani-Thalberg 


troupe (not well attended). Madame Arabella Goddard delighted the 
lovers of classical pianoforte music with a Recital on the 28th October, 
and Dr. Spark has continued his Tuesday afternoon Organ Concerts 
with more than his usual success—the programme on Tuesday the 21st 
being devoted to a selection from the works of the late M. Batiste. 


MAIDENHEAD.—Two very interesting and successful Concerts 
(morning and evening) were given at the Town Hall on Tuesday, 
October 31st, by Mrs. Goldsmith. The principal artists who assisted 
her were—vocalists: Miss Adela Vernon, Miss Agnes Larkcom, 
Madame Poole, Mr. F. Elmore, Mr. Thorpe Briggs, &c.; instrumen- 
talists: violin, Mdlle. Bertha Brousil: violoncello, Mons. Adolphe 
Brousil; pianoforte, Miss Ada Goldsmith (pupil of the R.A.M.). 
The matinée opened with Hummel’s Trio, Op. 35, which was well 
rendered by Mdlle. B. Brousil, Mons. A. Brousil, and Mrs. Goldsmith, 
the last-named lady also giving Beethoven’s “‘ Moonlight Sonata” 
with much feeling. Miss Agnes Larkcom, Miss Adela Vernon, and 
Madame Poole were enthusiastically received. Miss Ada Goldsmith 
ably presided as accompanist. Both programmes were well selected 
and highly appreciated. Brinsmead and Sons’ ‘‘Gold Prize Medal 
Piano” was kindly lent for the occasion. 


MANCHESTER.— The Ardwick Gentlemen's Glee Club, established for 
the purpose of cultivating a taste for vocal music, will hold its meetings 
every alternate Friday during the winter. A good selection of pieces 
was provided for the opening night, all of which were well rendered ; 
and it is understood that several public concerts will be given during 
the season. —— The first Concert of the Athenzum Musical 
Society's Tenth Season was given at the Athenzum on the 30th Oct. 
The choir, numbering seventy voices, was under the leadership of Dr. 
Henry Hiles, conductor to the Society, and the well-selected pro- 
gramme was admirably performed. The first part comprised Men- 
delssohn’s Lauda Sion (“ Praise Jehovah ”) and aselection from Gade’s 
Crusaders, and the second consisted of part-songs, choruses, songs, &c. 
The Concert, in every respect, was a great success, the spacious hall 
being crowded. A Concert was given by the members of the Liver- 
pool Vocalists’ Union in the Free Trade Hall on Saturday evening, 
the 18th ult. Glees and part-songs were performed with much expres- 
sion, the parts being clearly taken up, and with perfect agreement and 
accuracy as to time and tune. Miss Sutton was the solo vocalist. 
Mr. Alfred Cellier played Guilmant’s Fantasia, his own Arietta and 
Gavotte (encored), and a selection from Wagner’s Lohengrin; and Mr. 
Horton Allison’s pianoforte solos were Mendelssohn’s “ Andante and 
Rondo Capriccioso,” his own Improvisation founded on Liszt’s tran- 
scription of Gounod’s Faust, and, in response to an encore, one of 
Brahms’s pianoforte settings of the ‘‘ Hungarian Dances.” 





MELBOURNE.—At the second matinée musicale given by Messrs. 
Nicholson and Ascherberg since entering their new premises at 
Collins Street East, Orchestral selections formed part of the pro- 
gramme. The band, under the able guidance of Herr Plock, per- 
formed the overture to the Crown Diamonds, a selection from La 
Sonnambula, and some waltzes. The other instrumental selections 
were from Haydn's string quartett No. 1, Op. 71, for two violins, 
viola, and violoncello, played by Messrs. Curtis, Montague, Jager, and 
S.Chapman. These gentlemen are members of the recently-formed 
Melbourne Quartett Society. Thesingers were Signor Luisetti, Miss 
St. Clair, and Miss Nordt. 


Newport, SaLop.—On Friday evening, the 17th ult., Mr. Smart, 
organist of the Parish Church, gave an evening (subscription) 
Concert in the Town Hall. The artists engaged were Madame 
Sherrington, Miss Jessie Jones, Madame Patey, Mr. Hollins, Mr. 
Patey, and Herr Frautzen, pianoforte. The programme was well 
selected, and gave the greatest satisfaction to a large and enthusiastic 
audience. 


PENZANCE.—On Wednesday evening, the 1st ult., at the concert of 
the Penzance Choral Society, the Cantata Spring’s Message (N. W. 
Gade), which commenceé the second part of the programme, was well 
rendered and warmly received. A Concert overture, by Charles E. 
Stephens, ‘A dream of happiness,” was also admirably performed ; 
this effective composition was first heard at the Crystal Palace, when 
its merits were fully recognised. Mr. J. H. Nunn conducted, and Mr. 
Richard White, jun., presided at the organ. 


PLatstow.—The members of the Plaistow Harmonic Society gave 
their opening Concert on Thursday evening, the 2nd ult., at St. Mary’s 
school-room. Mr. W. Yallop, organist of St. Mary’s, conducted, and 
Miss McDowall accompanied ina most efficient manner. The pro- 
gramme was of a very attractive character, the part-singing being an 
especial feature. . ‘‘ When evening’s twilight” was capitally rendered 
by Messrs. Gowar, Sharp, Millard, and Hyde, and deservedly encored. 
Miss Haidee Crofton, of the Royal Academy of Music, made a very 
successful appearance, each of her songs being encored. Mrs. Yallop, 
Mr. T. Sharp, Mr. Gowar, and Master Gillard also contributed songs. 


RucBy.—Miss Emily M. Lawrence gave a successful Concert in the 
Town Hall Assembly Room on the 4th ult., assisted by Miss Mary 
Davies (Gold Medallist, R.A.M.), Miss Bolingbroke (who was encored 
in ‘* Looking out into the night,” composed expressly for her by Miss 
Lawrence), and Mr. Dudley Thomas. The programme included 
selections from Beethoven, Mendelssohn, Sterndale Bennett, and 
Benedict. The pianoforte solos were well played by Miss Lawrence. 


SALISBURY.— The re-opening of the choir of the Cathedral Church, 
which has been undergoing restoration for the last seven years, took 
place on Wednesday, the 1st ult. The Bishop of Salisbury preached 
in the morning, and the Bishop of Ely in the evening, to crowded 
congregations. A new organ is being built by Willis, but nine stops 
only were available for the opening services. The music chosen for 


the morning service was Walmisley in D, Communion Service by 
B. Tours, Anthem, “I beheld andlo! a great multitude” (Elvey); and 





Spark), proved a great success. Mr. Ramsden commenced his Sub- 


for the evening service Attwood in F; anthems, ‘‘ Stand up and bless 
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the Lord” (Goss) and Hallelujah Chorus (Handel). The Cathedral 
one was augmented to about 100 singers, selected from choirs in 
the diocese. 


SHEFFIELD.—At Mr. Charles Harvey’s popular Concert, which 
took place at the Albert Hall on the 11th ult., Mr. Haydn Keeton, 
Mus. Bac., Oxon., was the organist, and, with the exception of the vocal 
items and a trio, his performance occupied the whole of the concert. 
Mendelssohn's Sonata in B flat was played with true artistic finish, 
and the same characteristic was apparent throughout Mr. Keeton’s 
performance of all his other pieces; a special word of praise may, 
however, be given to his treatment of the fugues, which were rendered 
with remarkable clearness. The vocalist was Madame Monier, who 
made her first appearance at the Albert Hall.——The subscription 
Concerts promoted by Mr. Charles Harvey, as well as his Saturday 
afternoon Organ Recitals and Concerts, have been the main features 
of the Albert Hall Gatherings during the past month. The first sub- 
scription Concert (Oct. 30th) introduced the Prodigal Son for the first 
time to a Sheffield audience, and it was alike creditably performed and 
well received. Mdme. Edith Wynne, Mdme. A. Sterling, Messrs. 
Lloyd and Thomas were the principal vocalists. The second of the 
series took place on the 2oth ult., the artists being Mdme. Lemmens- 
Sherrington, Mdme. Patey, Miss Jessie Jones, Mr. R. Hollins, and 
Mr. Patey; Herr Frautzen and Mons. Guilmant, instrumentalists. 
There was a large attendance, and the Concert was a decided success. 
——On the 16th ult. the members of St. Peter’s Club gave their second 
Concert of the season, when a well-selected programme was performed. 
Mrs. House, Messrs. Berrisford, Wilson, and Roberts were the 
vocalists; Mr. Wm. Hattersley (English Concertina) and Mr. Beau- 
mont accompanists. 


Sipcup.—An evening Concert was given on the 14th ult. by Mr. 
Duncan Finlay (of London), assisted by Miss Florence Clyde, Miss 
Maggie Montgomery, Mr. G. H. Snazelle, and Mr. Ralph Leno. Miss 
Ficrence Clyde was well received in “Tell me, my heart;” Mr. 
Snazelle gave an excellent rendering of “Nancy Lee;” and Mr. 
Duncan Finlay (though suffering from a severe cold) was not pre- 
vented from singing the songs ‘Good bye, sweetheart” and ‘* Mac- 
gregor’s Gathering.” Miss M. Montgomery played a solo, and also 
accompanied the vocal music. 


Sitvertown, NortH Wootwicu.—The members of the Silvertown 
Choral Society gave their opening Concert of the season on Monday 
evening, the 13th ult., under the able direction of Mr. H. Pitt. 
There was a large attendance, and a very attractive programme ap- 
peared to give great satisfaction. The system of ‘“‘no encores” was 
rigidly enforced, and with the best results. The choruses were very 
fairly rendered. The principal soloists were Mrs. Pitt, Mrs. Banks, 
Miss Gilbert, and Mr. Welham. 


TAUNTON.—The members of the Philharmonic Society gave the 
second concert for the present year on Tuesday, the 14th ult., at the 
London Hotel Assembly Room, which was filled by an appreciative 
audience. The first part of the programme consisted of songs, part- 
songs, and an instrumental trio, by Reissiger, for violin, violoncello, 
and pianoforte, well played by Messrs. Pridham, Waite, and Perkins. 
Handel’s Acis and Galatea formed the second part of the concert. 
The choruses were delivered with a correctness which denoted a 
thorough acquaintance with the music, and careful training. The 
solos were well rendered by Miss Florence Rowe, Miss Josephine 
Haas, Mr. E. Blandford, Mr. W. T. Trenchard, Mr. H. S. Biggs, Mr. 
Eland Clatworthy, Mr. W. H. Wake, and the Misses Clarke. Mr. 
Comer conducted. The members had the advantage of an efficient, 
though small band, led by Mr. Pridham. 


WarminstEer.—On Thursday evening, the 16th ult., the choir of 
S. John’s Church, assisted by Dr. Alcock, Mr. W. Teague, the Rev. 
J. H. Pearson, Mr. J. Felden, and Mr. J. C. Alcock, gave a concert, for 
the benefit of the Warminster Cottage Hospital, at the Town Hall. 
A Symphony in C major was well performed by Mr. Felden, Dr. 
Alcock, Mr. Teague, Rev. J. H. Pearson, and Mr. J. C. Alcock, and a 
Sonata by Schubert, played by Mr. Felden, testified to the ability of 
the performer. Mr. Hayter was the solo vocalist. The violoncello 
playing of Mr. J. C. Alcock was a feature in the programme. 


West Ham.—A choral service was celebrated at the parish church 
of All Saints, on Wednesday evening, the rst ult., when Mr. W. J. 
Jennings, B.A., presided at the organ, which has lately been consider- 
ably renovated and improved. Tallis’s responses and Anglican Chants 
were used upon the occasion, the Magnificat and Nunc Dimittis being 
very effectively rendered to Arnold in A, the quartett in the latter 
piece being sung by Messrs Browning, Booker, Saville, and Self. The 
prayers were read by the vicar, the Rev. T. Scott, and the sermon was 

reached by the maw > S. Layard. At the conclusion, Dr. J. W. 
inton, of Dublin, performed a selection of music. 


WimBLEpon.—A Concert was given on the 2nd ult. by Mr. Gerard 
Henry, in aid of the Building Fund of the Congregational Church. 
Miss Berry, Miss Alice Davis, Miss N. Ling, Mr. S. J. North, Miss 
Annie Runcieman (solo pianist), Mr. E. Finch (violin), Mr. A. R. 
Marten (viola), and Mr. Nunneley (piano) kindly giving their services. 
The programme included a Meditation by Bach (violin and piano), 
Nocturne by Kalliwoda (viola and piano), and the Andante and 
Allegretto from Mozart’s Trio, No. 3, all. of which were exceedingly 
well played. The songs by Miss Berry, Miss Ling, and Miss Davis 
were well received. ‘Nancy Lee” and a new song, entitled ‘‘ The 
Fisher Hero,” were admirably rendered by Mr. Gerard Henry, both 
being encored. Mr. Nunneley, organist of the Church, accompanied 
most efficiently. 


Worcerster.—The second Concert of the Philharmonic Society 
took place on the 22nd ult., when Haydn’s Seasons (Spring, Summer, 
and Autumn) was performed. The solos were given by Miss Amy 
Aylward (soprano), Mr. G. W. Welch (tenor), and Mr. O. Millward 
ve The band and chorus numbered 120, and Mr. W. Done con- 

ucted. 





Yorx.—The first of the Winter Concerts for the present season 
took place on the 1st ult., in the Festival Concert Room. The opening 
overture—‘ Der Freischiitz’”’—was well played by Mr. Halle’s band, 
as indeed were all the orchestral pieces. Mendelssohn's Concerto in 
D minor, Op. 40, was Mr. Hallé’s principal solo, and he also played 
Liszt’s “ Rhapsodie Hongroise,” which was highly appreciated. M. 
Lavigne’s Oboe solo was, as usual, a feature in the programme. The 
vocalist was Mdlle. A. Redeker. Every praise is due to Mr. Wilson 
for his spirited enterprise in securing for York such a class of concerts 
as the one under notice, and also for the excellent manner in which all} 
his arrangements are carried out. 





Orcan AppointMEeNTS.—Mr. Frederick C. Bevan, Organist and 
Choirmaster to St. Martin’s Church, Haverstock Hill.——Mr. F. 
Det Organist and Choirmaster to St. Philip’s, Sydenham.— 

r. Edwin Allwright, Assistant Organist to West Ham Parish Church. 
——Mr. Charles H. Shepherd, A.R.A.M., Organist and Choirmaster to 
St. Thomas’s Church, Newcastle-on-Tyne.——Mr. George Frederick 
Richmond, to St. Mary’s Episcopal Church, Broughty Ferry. 

Cuorr APPOINTMENT.—Mr. Walter R. Salisbury, Tenor, to Holy 
Trinity Church, Lee. 








USICAL ASSOCIATION, 27, Harley-street, W. 
—THIRD SESSION, 1876-7.—Second Monthly Meeting on 
Monday, 4th December, 1876, at haif-past 4 p.m. A PAPER will be 
read at 5 o'clock p.m. precisely by W. H. Cummincs, Esq., “On 


Purcell and his Family.” 
CHARLES K. SALAMAN, Hon. Sec. 
24, Sutheriand-gardens, 
Westbourne-park, W. 


7>XETER CATHEDRAL.— There are VA- 

CANCIES in the College of Vicars for an ALTO anda BASS 

(not Baritone). These are Life Appointments, value £80 to £85 per 

annum. Attendance required on Sundays, three days in the week, and 

certain special days. Applications, stating age, to be sent, onor 
before Dec. 12, to Mr. D.{.. Wood, Mus. Bac., The Close, Exeter. 


INCHESTER CATHEDRAL.—There is a 
VACANCY for an ALTO. He must be a good choirman, 
and experienced in Cathedral music. Address the Rev. The Precentor, 


LTO (Counter Tenor) WANTED for the Choir 

of Sf. Philip’s, Earl’s-court, Kensington. Must be a good 

reader and experienced in verse anthems. Salary £15. Two services 

on Sunday, Friday evening rehearsal. Apply, in writing, to the Suc- 

centor, Rev. W. R. Walker, M.A., 5, Phillimore-terrace, Kensington, 
and send testimonials. 


ALT0.—A fully-qualified Cathedral man. Highest 
testimonials. Address Alto, care of Mr. Fowler, Cook’s Offices, 
Ludgate-circus. 


OYS’ VOICES WANTED; also an .ALTO.— 

Must be able to read well. Choral service. Stipend according 
to merit. Apply at St. Mary-at-Hill Church, Eastcheap, after 
8 o’clock p.m., on Thursdays or Sundays. 


ENORS and BASSES for St. Barnabas, Bell- 
street, Edgware-road. Must read well, and have good voices. 
£10 per annum. Apply Rev. R. W. Burnaby, 17, Blandford-square. 


ASS VOICES.—TWO REQUIRED, tor choir of 
Holy Trinity Church, Bishop’s-road, Paddington. Duties: 

twice every Sunday, and third service each alternate Sunday, except 
first Sunday in month. Salary, £10 per annum. Choir surpliced. 
Service choral. Apply at Vestry Monday or Thursday, between 7 and 8 
o’clock. Send Testimonials to Mr. E. Barnes, 107, Belsize-road, N.W. 


Seen WANTED, for S. Paul’s, Chiswick. Two 
services on Sunday, one week-day rehearsal. Apply to W. E. 
Stevenson, 27, Spring-grove, Kew-bridge. 


\ K JANTED, a BASS for the surpliced choir of 

Christ Church, Bloomsbury. Two services on Sunday, and 
weekly (Friday) practice. Stipend, £10 per annum. There are also 
a few vacancies for CHOIR BOYS, who receive education free at the 
International School. Apply to Mr. H. Walmsley Little, Choir- 
master, 75, Bernard-street, W.C. 


ASS WANTED. at a Church in Islington.—Two 
Services Sunday; one weekly practice. Must be good voice 
andreader. £8. Address Alpha, 18, Canonbury-square, N. 


ASS or BARITONE.—Wanted, by a gentleman, 
an appointment in a Church.—Address F. H. T.,73, Caversham- 
road, Kentish Town. 


UFFO-SINGERS.—A Public Reader would 

like to associate himself with a gentleman who can accompany 

his own songs on the Piano, in order to give a few Public Entertain- 
ments. “ Music,” the Library, Bessborough-gardens, S.W. 


\ K JANTED, an ORGANIST for the Parish Church 

of Forres, N.B., to lead the Psalmody and to train choir- 
Salary £50 per annum. For an efficient teacher of music, the town 
and neighbourhood of Forres afford a good field for private teaching. 
Will be required to enter on his duties on 1st January, 1877. Applica- 
tions, with testimonials and references, to be sent to Mr. Donald 
McPherson, Merchant, Forres, who may also be applied to for further 
information. 
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DURING THE LAST MONTH. 


Published by NOVELLO, EWER & CO. 
RISTOL TUNE BOOK.—A Manual of Tunes 


and Chants. Edited by ALtrrep Stone. Second Series, in 
Sol-fa Notation. 
No. 7, in limp cloth, 2s. No. 8, in cloth boards, 2s. 6d. 
No. 12, the two Series bound together, 3s. 
TAINER, J., Mus. Doc., and Rev. H. R. BRAM- 
LEY.—Twenty-four Christmas Carols, arranged for Men’s 
Voices, selected from Carols New and Old. 8vo., 2s. 
M ENDELSSOHN.— Athalie. Translated 
Tonic Sol-fa Notation by W. G. McNaught. 1s. 
— LORELEY. An unfinished opera. 
Notation by W. G. McNaught. 
EWELL, REV. ARTHUR, M.A.—The Lord is 
my Shepherd (Psalm 23). 8vo., 2s. 
ENEDICITE OMNIA OPERA. Arranged to 
Chants by R. de Lacey, A. Gibbs, J. Stainer, and F. Champneys. 
Post 8vo., 14d. 
RESER, W., Mus. 
(Third Tone). 8vo., 4d. 
ISTIN, THEODORE. — The Morning, Com- 
munion, and Evening Service, in C major. 8vo., complete, 
2s. 6d., or separately—Te Deum, Benedictus, and Jubilate, 1s.; Com- 
munion Service, Is. : Magnificat and Nunc dimittis, 6d. 
PPREEMANTLE, W. T.—A Collection of Kyries, 
Glorias, Chants, &c., &c. Book IV. 1s. 
HOWAED, REV. JOHN.—The Te Deum arranged 
to Short Chants of the form of ‘‘ The strain upraise.” 8vo., 4d. 
ENNARD, I. DE BOCK.—A Morning Service 


inD. Te Deum, Jubilate, Kyrie, and Gloria. 8vo., 6d. 


GTAMER, J.—Magnificat and Nunc dimittis set 
to irregular Chants. Specially adapted for use at Choral 
Festivals. 8vo., 4d. 
ARTER, HENRY.—* God, who at sundry times.” 
Anthem. 3s. 
ULLINEUX, W.—* Out of the deep.” 
8vo., 6d. 
GTAINER, J.—I desired wisdom. Anthem for the 
Feast of Epiphany. 8vo., 6d. 


YOUNG, JOHN M. W.—The Return of Israel 

to Palestine. Anthem. 8vo., 2s. 6d. 

— LUTHER’S HYMN, arranged for Voices in various ways, with 
an Independent Accompaniment for the Organ. 8vo., “6d. 


EDHEAD, ALFRED.—O Salutaris Hostia (O 


saving victim). Hymn for solo voice and chorus. 8vo., Is. 


UBINSTEIN, ANTON. — Eighteen Two-Part 
Songs _ with pianoforte accompaniment. Op. 48 and 67, The 
English version by Natalia Macfarren. 8vo., 4s. 


AUL, ALFRED R.—The day is done. Descrip- 
tive Choral Song for unaccompanied singing. The words by 
Longfellow. Op. 21, No.3. 8vo., 4d. 
AYNES, WM.—Christmas Bells. Part-Song. 
Composed for the Malvern College Choir. 8vo., 3d. 
OVELLO’S TONIC SOL-FA SERIES. 


No. 42. Yet doth the Lord, and Cast thy burden ceaiah). 
Mendelssohn 13d. 


into 


Translated intoTonic Sol-fa 


Bac., Oxon. — Magnificat 


Anthem. 


43. Blessed are the men (Elijah). Mendelssohn ... xd. 
44. Baal, we cry to thee (Elijah), Mendelssohn ... 2d. 
45. Thanks be to God (Elijah). Mendelssohn bag.” Sp 
46. Be not afraid (Elijah), Mendelssohn... t4d. 


47. Lift thine eyes, He watching over Israel, and 
O rest in the Lord (Elijah). Mendelssohn ... 14d. 


48. He that shall endure (Elijah). Mendelssohn ... 1d. 
49. Behold, God the Lord (Elijah). Mendelssohn... 14d. 
50. Holy, Holy is God the Lord (Elijah). Mendels- 

sohn ... 13d. 
51. But the Lord from the North, and O come every 

one (Elijah). Mendelssohn _.. 13d. 


2. And then shall your light (Elijah). Mendelssohn $d. 
53. All men, all things, and Praise thou the Lord 

(Lobgesang). Mendelssohn _... ia one; 2 
54. All ye that cried (Lobgesang). Mendelssohn ... 1d. 
55. The night is departing (hohgressa)- Men- 

delssohn ese = aie os 2th 
56. Let all men praise (Lobgesang). Mendelssohn td. 
57. Heaven and the Earth display (Athalie). 


Mendelssohn 3d, 
58. Promised joys, and Hearts feel that love Thee 
(Athalie). Mendelssohn... * 13d. 


ALMER, L. S.—The white rose sighed. Madri- 
gal for A.T.T.B. Is. 
SQ TAINER, J.—Bind my brows. 


Voices. Chorus and Quartett, 8vo., 4d. 


Glee for men’s 





LARKE, HAMILTON.—Sonatina for the Piano- 


forte. 1s. 6d. 


ING, OLIVER A.—Impromptu-Caprice pour le 
Piano. ts. 6d. 
— LEGENDE, pour le piano. ts. 6d. 


gil sy age aa 
pour Piano. 
— SIX ROMANCES SANS. S$ AROLES, pour piano. Op. 160. 
1s. 6d. each. 
No, t. La Sesia (Italie), Réverie. 
La Wartha (Allemagne), Mélodie. 
. La Neva (Russie), Caprice. 
La Guadiana (Espagne), Sérénade. 
La Lys (France), Réverie. 
. La Dyle (Belgique), Berceuse. 


HORNE, E. H.—Festive March, arranged asa 


Pianoforte Duet. 2s. 


LARKE, HAMILTON.—Grand March for the 
Organ. 1s. 6d. 


N OOSMAIR, AUGUST.—Grand Solemn March 
pi - fort the » Organ. _Is. 6d. 


RGANIST.—A_ Lady, thorwuniay qualified, 
desires a post as ORGANIST, either in London or within 20 
miles. Is an experienced, clever trainer. Excellent references. Address 
L., Novello, Ewer and Co., 1, Berners-street. 


(RaaBiSt WANTED, for James-street Inde- 
pendent Chapel, Blackburn. A very good, new instrument, by 
Willis. Salary to commence at £30 per annum. Apply to W. 
Ashburn, Duke’s-brow, Blackburn. 


\ X JANTED, early in December, for the Parish 
Church, Kettering, an ORGANIST and CHOIRMASTER 
Salary £30. Apply, stating full particulars, to the Rector. 


N ORGANIST and CHOIRMASTER, of some 

experience, REQUIRED for a church at the East of London. 

Services, Sundays and Thursdays. Address, with testimonials. stating 
salary required. Churchwardens, 70, Commercial-road-east, E. 


RGANIST (Voluntary).—Advertiser (experienced) 
will help a church as above. Hearty services desired. F., 111, 
Richmond-road, Dalston. 


RGANIST.—A Lady, who 

experience as Organist, and also er 

pliced Choir, seeks a RE-ENGAGEMENT 
96, Lancaster-road, Notting-hilil. 


RGANIST.—WANTED, a RE-ENGAGEMENT 


bya Gentleman. Mr.Coggins, 3, Trinity-rd., East-end, Finchley. 


SSISTANT ORGANIST. — WANTED, by a 
Young Gentleman who has served an apprenticeship to the 
profession, and been used to full choral services, an APPOINTMENT 
as above, in London or suburbs. Address F. F., Organist, St. James’s, 
Bury St. Edmunds. 


RGANIST.—A RE-ENGAGEMENT 

REQUIRED by a Royal Academician. Piano, Singing, and 
Harmony lessons given. Evening lessons arranged. Apply to 
Alpha, Royal Academy of Music, Hanover-square. 


RGANIST and CHOIRMASTER.— RE- 

ENGAGEMENT WANTED. Communicant. Twenty-three; 

nine years’ experience. Good testimonials, and Reviews from leading 

London papers. Or would purchase connection, paying part down. 
A. W., 22A, Paternoster-row. 


RGANIST DESIRES RE-ENGAGEMENT in 

or near London. Has a knowledge of Helmore’s Psalter or 

Anglican. Could train a choir. First-class testimonials as to 

character, &c. Small stipend required. Address Organist, 223, Globe- 
road, Mile-end, E. 


RGANIST.—A Young Gentleman (advanced 

student, R.A.M.) desires an APPOINTMENT in or near 

London. Had considerable experience, and could train the choir.— 
Address E. M., Post Office, Gower-street, N.W. 


RGANIST or Deputy.—Advertiser desires 
SITUATION as above; has had 3 years’ experience —Re- 
muneration not so much an object as practice.—Address A. D. C., 


Montague-viila, Grove-street-road, South Hackney, E. 


N ARTICLED PUPILof a well-known Mus. Bac. 

is anxious to obtain an APPOINTMENT as ORGANIST in 

or near London. Southern district preferred. Address S. W., care ot 

Novello, Ewer & Co. 

ANTED, an efficient ORGANIST and CHOIR- 

MASTER for St. James’ Church, Edgbaston. Salary, £40 

per annum. Apply, by letter,to the Rev. Philip Browne, Church- 
Road, Bagheston, Birmingham. 


RGANIST WANTED for S. Saviour’s, Hoxton, 
N. Salary £40. Music, Anglican. Choral Celebration of Holy 
Communion every Sunday. Apply to the Vicar. 


Caprice Brillant 


OAEY Ds 




















nas nad some years’ 
tire management of a Sur- 
Choral services. O. K., 
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YOUNG AMATEUR ORGANIST desires an 
APPOINTMENT. Three years’ experience; will give first 
quarter; good reference. Address C.,.Colyton, Axminster, Devon. 


C)RGANIST and CHOIRMASTER.—A Profes- 
sional Gentleman requires a RE-ENGAGEMENT as above. 
Address H. J. Dean, 2, Blomfield-street, Finsbury, E.C. 


CRSAnSs WANTED at Unity Church, Upper- 

street, Islington (Unitarian). Services, Sunday morning and 
evening ; choir practice one evening in the week. Salary £25. Apply 
by letter to Mr. White, 49, Arthur-road, Holloway, N. 


ANTED, an EXPERIENCED ORGANIST 

and CHOIRMASTER for Trinity Church, Lee, S.E. Salary 

£70. Applications, with testimonials eg stamped envelope for 

their return), to besent to the Rev. . Bucke, Trinity Vicarage, 
Lee, or to Mr. Charles Joseph Frost, 2, Newton-terrace, Lee. 


ANTED, in a Middle-class School, a RESI- 

DENT MASTER to Teach Music and Class-singing. Apply, 

stating experience, salary expected, &c., to X. Y., Messrs. Relfe, 
6, Charterhouse-buildings, Aldersgate, E.C. 


O SCHOOLS.—C. SHEBLER COOK, Associate 

of Royal Academy of Music, 5 years Music and Choirmaster 

at Uppingham School, can accept an ENGAGEMENT as MUSIC 
MASTER (piano, singing, harmony) at any good school in or near 
London. Testimonials from the late Sir W. Sterndale Bennett, Pro- 
fessor G. A. Macfarren, Mus. Doc., and others. Address 17, Keppel- 
street, Russell-square, W.C. 
OUTH LONDON MUSICAL TRAINING 
College.—Private Lessons and Classes. Harmony and Com- 
position by post. Prospectus post free. Vacancy for resident Pupil. 
Address Principal, College House, S. James's, Hatcham, S.E. 


























"PRE ORGANIST of S. JOHN’S, Torquay, has 
a VACANCY for a professional pupil. Large Organ, with 
four manuals. Daily Choral Service. ‘Terms on application to 
Organist, Cleveland Villa, Torquay. 
HE ORGANIST of Holy Trinity Church, Strat- 
ford-on-Avon, will have VACANCIES for a limited number of 
PUPILS to board in his house after the Christmas vacation. They 
will receive a thorough Musical Education, and will have the ad- 
vantage of attending either Trinity College or the Grammar School in 
this town. For terms, address J. H. Caseley, 5, Tyler-street, Strat- 
ford-on-Avon. 


RTICLED PUPIL.—A gentlemanly Youth 
REQUIRED by the Organist and Professor to S. George’s 
School, Brampton, Huntingdon. Two choral services daily. Fine 
organ. Unusual advantages offered. Address for particulars as above. 


"Ts ORGANIST of St. John’s Church, Caterham, 
has a VACANCY for an ARTICLED PUPIL. He will receive 
a thorough Musical Education, &c. For particulars apply to C. J. 
Tugwell, Organist, Caterham. 


ADIES’ SCHOOL, LANGHAM HOUSE, 

NORTHAMPTON.—Conducted by Mrs. Brook SAmpPson. 

Piano and Singing by Mr. Brook Sampson, Mus. Bac., Oxon., F.C.O. 
An articled pupil required. 























O COMPOSERS.—Dr. HOLLOWAY continues 
g to Revise and Arrange every description of Music for Publica- 
tion. Students prepared tor the profession or for examinations. If 
residing at a distance, lessons can be had by post. Faults pointed 
out, and every information given to the yourg aspirant. Dr. Hol- 
loway, F.C.O., 51, St. Paul’s-road, Camden-square, 


USICAL EXAMINATIONS.—CANDIDATES 

TRAINED for Examinations, either personally or by corre- 

spondence. Dr. Holloway, F.C.O., 51, St. Paul’s-road, Camden- 
square, N.W. 


USICAL DEGREES.—R. SLOMAN, Mus. D., 
Nt Oxon., receives PUPILS in Town, and prepares them for 
Oxford, Cambridge, and London University Examinations. Address 
Dr. Sloman, Reading. 


RGAN PRACTICE.—New Instrument; 2 ma- 

nuals, 2} octaves of pedals, with bourdons throughout. Terms 

bees moderate. E. Entwisle, 1, Charles-street, Camberwell-new- 
road. 


RGAN, PIANOFORTE, HARMONIUM, HAR- 
MONY, &c., One Guinea per quarter; Lessons and Practice on 
fine modern Instruments. Organist, 22, London-street, E.C. Est. 1855. 


RGAN STUDIO, 140 (late 166), STRAND 

(opposite the Gaiety)—LESSONS or PRACTICE (and at 

St. Michael’s, Stockwell, S.W.) on fine two-manual C ORGANS 

(Hitt and Son).—Full Pedal compass —W. VENNING SOUTH- 

GATE (Organist, St. Michael’s, Stockwell), “the Strand Organ 
Studio,” W.C. Est. 1867. 


ADAME PAULINE GRAYSTON, Soprano, 

will SING, Knaresborough, Dec. 4th; Wortley, 5th Jed- 

burgh (“ Acis and Galetea ” and the ‘‘Ways of Zion’), 22nd; Glasgow, 
(“Messiah”), 23rd; Aberdeen (“Messiah”), 26th. For Oratorios, 
Operatic Recitals, Concerts, &c., address 31, Portland-crescent, Leeds. 




















HE YORKSHIRE CONCERT PARTY will 
SING, Wortley, Dec. 4th; Jedburgh (“ Acis and Galatea” and 
“The Ways of Zion”), 22nd; Glasgow (“‘ Messiah”), 23rd; Aberdeen 
(‘‘ Messiah”), 26th. For Oratorios, Operatic Recitals, Concerts, &c., 
address Mr. C. G. Taylor, 31, Portland-crescent, Leeds. 
N.B.—Special terms for following dates in Scotland. 


HERR GUSTAV KUSTER begs to inform his 

friends and former pupils that, having recovered his health, he 
will be again in London in December, ready to resume professional 
engagements. Address, care of Messrs. Augener and Co., Music 
Publishers, Foubert’s-place, Regent-street. 


R. T. HARPER will continue his TOUR in 

the PROVINCES during the winter. Artistes: Miss Jessie 

Royd, Madame Poole, Mr. Wallace Wells, Mr. Henry Pyatt, 

Mr. Harper (Trumpet and Cornet), and Mr. Charles Davieson (Piano- 
forte). Address No. 25, Brecknock-crescent, N.W. 


R. T. W. HANSON, Tenor, of St. Paul’s 
Cathedral (late of Salisbury Cathedral and York Minster), 


requests that all engagements respecting Oratorios and Concerts be 
addressed 4, Russell-grove, North Brixton, London, S.W. 


ME: OSGOOD begs to announce that all Com- 














munications respecting Engagements for Oratorio and Miscel- 
Concerts should beaddressed to 15, Upper Woburn-place, W.C. 





O STUDENTS.—The Organist of Ripon Cathe- 
dral Teaches HARMONY and COUNTERPOINT by Cor- 
respondence. For terms, address Edwin J. Crow, Mus. Bac., Cantab. 


A GENTLEMAN is desirous of giving LESSONS 

by post in HARMONY and COUNTERPOINT. References 
from present pupils, if desired. Terms very moderate. Address 
Magister, Musical Times Office, 1, Berners-street, London, W. : 


M R. JOHN HILES, 41, Aldridge-road villas, W. 

(Author of the ‘ Catechism of Harmony, Thorough-bass, and 
Modulation,” “ Hiles’ Short Voluntaries,” ‘‘ Catechism for the Piano- 
forte Student,” and several other important musical works), gives 
Lessons in Harmony, &c., by post. 


ME. HUMPHREY J. STARK, Mus. Bac., Oxon., 

F.C.O., S.C.F., undertakes to prepare candidates for Musical 
Examinations, and to give Lessons in Harmony and Composition by 
post. 7, Thurlow-terrace, Norwood-road, S.E. 


RGAN LESSONS and PRACTICE on a fine new 
Instrument, with 2 manuals, 15 stops, 2$ octaves of pedals, with 
Bourdons throughout. Terms moderate. Allen’s Musical Instrument 
Warehouse, 17, Percy-street, Bedford-square, W. Lessons and Prac- 
tice on other Instruments also. 

















R. ALFRED KENNINGHAM, Tenore, of 

St. Paul's Cathedral, begs to announce that he has REMOVED 

from Shepherd’s-bush to 5, Victoria-cottages, North End-road, 

Fulham, S.W., where all communications respecting Oratorio and 
other engagements are to be addressed. 


R. CECIL TOVEY (Bass) requests all com- 

munications respecting Oratorios, Concerts, &c., be addressed 

care of Messrs. Ashdown and Parry, 18, Hanover-square,W. His 

arrangement (for organ) of Verdi’s Requiem is now ready at Ricordi’s, 
23, Charles-street, W. 


R. CHARLES K. SALAMAN has REMOVED 

to 24, Sutherland-gardens, Westbourne-park, W. 
EST CENTRAL CHORAL SOCIETY.—It is 
proposed to form an Orchestra in connection with this Society 
(meeting for the present in Fisher-street, Red Lion-square.) 
Amateurs desirous of joining are requested to communicate, by letter, 
with E. R. Edger. 6, Cornwall Residences, Clarence-gate, Regent’s-pk. 


(“OMPOSERS are invited to contribute hymn- 
tunes to a new “ Monthly Hymnal.” First line of words to 


accompany each tune. Channon Cornwall (Organist, St. John’s 
Episcopal Church), 3, Ashfield-place, Hillhead, Glasgow. 

















RGAN PRACTICE or INSTRUCTION.—Three 
Manuals, each of 56 notes, pedal organ, 30 notes, 17 effective 
stops, and blown by Lea’s Automatic Hydraulic Engine. Terms, which 
are strictly inclusive,on application at Blennerhasset’s Organ School 
and Studio, 1a, Vernon-street, Pentonville, W.C. 


IANOFORTE, ORGAN, HARMONIUM, SING- 
ING, HARMONY, and COMPOSITION. LESSONS. to 


Private Pupils or in Schools. Dr. Arthur S. Holloway, 51, St. 
Paul’s-road, Camden-square, N. 





<~TANDARD MUSICAL WORKS for SALE.— 
To be parted with at less than half the professional price.— 
Cherubini's Course of Counterpoint and Fugue, Weber’s Musical 
Composition, 2 vols., Vernevil’s Geneuphonic Grammar, &c., &c. 
Hale Coggins, Greenbank, Falmouth. 


O MUSICAL SOCIETIES.—A Collection of 








ORATORIOS in separate parts, with and without band parts, 
| to be sold cheap; also Glees and Part-Songs. The property of a 
| defunct society. Apply to Mr. James, Beulah-grove, Croydon. 
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ESTABLISHED APRIL 1866. 
HE ENGLISH GLEE UNION. 
Mr. H. ASHTON Mr. F. H. COZENS 
Mr. FOUNTAIN MEEN Mr. ALBERT HUBBARD 
ASSISTED BY 
Madame ASHTON. 
For terms, &c., address H. Ashton, Secretary, Ivy House, Stamford- 
hill, London, N 


HE YORKSHIRE (ST. CECILIA) CONCERT 
PARTY.—Miss Pauline Evison, Soprano; Miss Emmeline 
Kennedy, Contralto; Mr. J.H.Goodhall, Tenor; Mr. T. Dodds, Basso; 
Mr. Jno. Shaw, Pianist and Conductor. For terms for full Concert 
Party, or individually, for Oratorios, Concerts, &c., address—Mr. T. 
Dodds, 52, Queen's-place, Leeds. 





\ KV ANTED, by a Young Lady, a SITUATION in 
a Pianoforte and Music Warehouse. Is a good pianiste, has 
had experience in a Music Warehouse, and can be well recommended 
by her present employer. London or the neighbourhood preferred. 
Address, for references, &c., to E. B., Trinity House, Hastings. 


HROAT IRRITATION.—The throat and wind- 


pipe are especially liable to inflammation, causing soreness 
and dryness, tickling and irritation, inducing cough and affecting the 
voice. For these symptoms use glycerine in the form of jujubes. 
Glycerine, in these agreeable confections, being in proximity to the 
glands at the moment they are excited by the act of sucking, becomes 
actively healing. Sold only in 6d. and ts. boxes (by post for 14 > 
labelled James Epps & Co., Homeopathic Chemists, 48, Thread- 
needle-street, and 170, Piccadilly. 








To Conductors of Musical Societies, Concert Agents, and the Musical 
Profession generally. 
“iT BS LIVERPOOL QUARTETTE,” 
consisting of Miss Linda Cuthbert, Soprano; Miss Marie 
Ternan, Contralto; Mr. S. Tebbutt, Tenore; and Mr. T. H. Harrison, 
Basso; with Mr. F. W. Hampson, Conductor—is prepared to accept 
Engagements for Ballad and Oratorio Concerts, Banquets, &c. 
Programmes selected from an extensive Repertoire of Songs, Duets, 
Trios, Glees, Madrigals, and Operatic and Oratorio Concerted Music. 
For terms apply to the Secretary, Mr. S. Tebbutt, 41, Grey-road, 
Walton; or to Messrs. Hime and Son, Musicsellers, 57, Church-street, 
and 18, Hamilton-square, Birkenhead, Business Agents to the Liver- 
pool Quartette. 


HE BRITISH GLEE UNION. 

Mr. SIDNEY BARNBY (Alto), Messrs. H. PARKIN and 
FRANK BROUGH (Tenori), and Mr. PRENTON (Bass). For 
terms, &c., apply Mr. Prenton, 24, Jenner-road, Rectory-road, Stoke 
Newington, London, N. 


"TRE LEWISHAM ORCHESTRAL SOCIETY 
Meet on SATURDAY EVENINGS at 7.30. Efficient Members 
only admitted. Communications to be addressed to the Conductor, 
C. Warwick Jordan, Mus. Bac., Oxon., 8, Heath ter., Lewisham, S.E. 


R. STEDMAN’S CONCERT PARTY for 
Oratorio and Miscellaneous Concerts, Institutions, Evening 
Parties, Soirées, &c., &c. 

PARTIES MADE UP FROM THE FOLLOWING EMINENT 
ARTISTS: Miss Annie Sinclair, Miss Sophie Ferrari, Miss Mary 
Davies, Miss Matilda Scott, Miss Marie Duval, Miss Jessie Royd, 
Mdme. Poole, Miss Annie Butterworth, Miss Dones, Miss Gill, 
Miss Ada Muriel, Mdme. Osborne Williams, Mr. Stedman, Mr. 
Alfred Kenningham, Mr. J. L. Wadmore, Mr. George Fox, Mr. 
Henry Pope, Mr. Thurley Beale, Mr. King Hall, Mr. Henry Parker, 


&c., &e. 

THE STANDARD QUARTETT—Messrs. Hodges, Stedman, 
Charles Beckett, and Thurley Beale. For terms and particulars, 
address Mr. STEDMAN, 1, Berners-street, W. 


MR. VERNEY BINNS, 
TENOR VOCALIST (Pupil of Signor Civo Pinsuti), 
6, NEw Bonp-sTREET, HALIFAX, 


Will SING, Dec. 6th, Barrow-in-Furness ; 8th, Burley; 14th, Triangle; 
1gth, Elland; 25th “ Messiah,” Sheffield; 27th, ‘‘ Messiah,” Brighouse; 
2oth, ‘‘ Messiah,” Harrogate. 


O CHORAL SOCIETIES, &c.—For DISPOSAL, 

about 3 dozen copies of ‘‘STABAT MATER,” Cramer's Shil- 

ling Edition, and about 20 copies of ‘JUDAS MACCABAEUS,” 

Novello’s Shilling Edition, slightly soiled. Apply to Charles J. Hol- 
lands, 81, Grange-road, S.E. 


M USIC BUSINESS for SALE.—Fixtures and 

Goodwill, £20. Splendid opportunity for man who could tune 
and repair, or lady who could teach. Stock can be taken if purchaser 
wishes. Rent small. F. Wylde, 9, Grange-road, Darlington. 


RAVELLER WANTED, for the Sheet Music 

Trade. Only those with a good knowledge of the London 

Catalogues need apply. By letter only to F.C., care of Mr. Poole, 
25, Bouverie-street, London. 


\ K JANTED, by a Gentleman, a SITUATION as 

an Assistant in a Music Shop; he is willing to make himself 
useful; he has not been out before. Address J.,9, Great Stanhope- 
street, Bath. 


~HOEMAKER—WANTED, as ATTENDANT 

in an Asylum. Pay, £40-a year, with all found, and a suit of 

uniform annually. Tenor singer preferred. Apply to Superintendent, 
Co. Asylum, Rainhill, near Liverpool. 


ANTED, a SITUATION as MANAGER in 
Pianoforte Department; a good salesman and tuner; also 


well acquainted with Sheet Music trade. Address K. M. C., 34, Glo’ster- 
place, Portman-square. Country not objected to. 



































YOUNG LADY desires a SITUATION in a 
Music Warehouse where she could try over pieces and show 
jianos. Would not object to a library. Address C., 8, Clarendon 
ansions, New Bond-street, W. 
AN experienced TUNER has two or three days | 
disengaged. Tuner, 2, Askew-terrace, Shepherd’s-bush, W. 








AKER’S PIANOFORTE TUTOR. 

Easy and very plain instructions. Adapted for Schools and 

General Teaching Purposes. London: B. Williams, 19, Paternoster- 
row; or, post free, 38., of G. Baker, Stamp-office-place. Wakefield. 


‘THE 24 KEY-SIGNATURES, succeeding each 
other according to the Circle of Fifths, illustrated by the Dial 
of a Clock, by H. MANNHEIMER. To be had (gratis for those who use 
Hennes’ Method, Course I.) by applying to H. Mannheimer, Victoria- 
street, Maidenhead. 
London: Novello, Ewer and Co., 1, Berners-street, W. 
Just Published. 
HENNES’ NEW METHOD for the PIANO. 
e« Course II., containing 50 Melodious Pieces(Treble and Bass). 
Translated from the 25th German and the improved 3rd French 
Edition, by H. MANNHEIMER. Price 5s. net. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


USIC for the NEW CODE.—The SINGING- 
CLASS MANUAL, by the late Witt1am Jackson, Masham, 

is admirably suited for use in the Public Elementary Schools. Price 
= Appendix, containing Eight Pieces of Music in different keys), 2s. 

ondon: Novello, Ewer & Co., and all Musicsellers and Booksellers. 
Price One Shilling. 
BSERVATIONS on the PHYSICAL EDUCA- 
TION of the VOCAL ORGANS. By ArtHur BarRACLOUGH. 
London: Cramer and Co., 201, Regent-street. 

















Fourth Edition, revised, fcap. 8vo., 5s. 


MUSIC. 
By HENRY C. BANISTER, 


Professor of Harmony and Composition ai the Royal 
Academy of Music. 





This manual, written especially to supply the want long felt of a 
good text-book of theoretical music, will, by means of the copious 
index and Glossary attached to it, be found also to answer to a great 
extent the purposes of a Dictionary of Music. Not only those who 
systematically pursue the study, but also more general readers, 
whether performers or only lovers of music, will find it a convenient 
and useful book of reference. It contains chapters on Notation, 
Harmony and Counterpoint, Modulation, Rhythm, Canon, Fugue, 
Voices, and Instruments, together with Exercises on Harmony and an 
Appendix of Examination Papers. 

London: George Bell and Sons, York-street, Covent Garden. 
USIC PUPILS’ REGISTER. By JACOB 
BRADFORD, Mus. B., Oxon. Invaluable to Music Professors 
and School Principals. Specimen copy, twelve stamps. Address 


Principal, South London Musical Training College, S. James’s, 
Hatcham, S.E. 








Ready in about a week. 
IFE OF CHOPIN. By Franz Liszt. 
Translated from the French by M. W. Cook. Post 8vo. 
William Reeves, 185, Fleet-street, London, E.C. 


HORUS OF SHEPHERDS. ‘Forth to the 

Meadows,” from ScHuBERT’s ‘‘ROSAMUNDE.” The words 

translated from the German of Freyinn Wilhelmine von Chezy, by 
the Rev. J. TRoutBeck. No. 77 of Novello’s Opera Choruses, 3d. 


ss ing VIOLINISTS, Teachers, and Amateurs.—100 

Easy and Progressive DUETS, from the Works of the best 
Composers. In Four Books, post free, 2s. each. A Pianoforte and 
Violoncello Part to Books 1 and 2 for Easy and Progressive Trios and 
Quartetts. London: J. Williams, 24, Berners-street, or H. S. Davies, 
4, Stratford-road, Kensington, W. 


EUS ISRAEL (Introit from the Mass of the 
BRIDEGROOM and BRIDE). For Four Voices and Organ. 
By J. SHort. 1s. 6d. net. 
SALVE REGINA. For Four Voices and Organ (2nd Edition). 
By J. SHorT. 1s. net. 
ST. PATRICK’S DAY. Patriotic Song. By J. SHort. 1s. 6d. 
net. (6th Edition.) 
THE SINGERS. New Baritone Song. By J. SHort. ts. 6d. net. 
Any of the above may be had, post free, for the price in stamps, 
from the Composer, 220, Great Lister-street, Birmingham ; or of F. 
and W. Sabin, 25, Bull-street, Birmingham, 
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THE ANGLICAN HYMN-BOOK. 


NEW EDITION, REVISED AND ENLARGED. 
1. Words and Music, in short score, foolscap 4to., cloth, price 6s. 
2. Words and Music, in short score, super-royal 18mo., cloth, 2s. 6d. 
3- Words and Treble Part (Tune), square 16mo., cloth, 1s. 6d. 
4. Words only, 16mo., cloth, 1s. 
5. Words only, 32mo., paper cover, 6d.; cloth, 8d. 
London: Novello, Ewer and Co., 1, Berners-street, and 80 & 81, 
Queen-street, Cheapside ; Simpkin, Marshall and Co. Oxford and 
London: James Parker and Co. 


Now ready. Small 4to. Price zs. Vocal parts, 12mo., price 6d. each. 
1st and 2nd Series bound together, cloth, 2s. 9d. Vocal parts rst and 
2nd series, bound together in limp cloth, 1s. 4d. each. 

- SECOND SERIES. 
HE CANTICLES and HYMNS ofthe CHURCH, 
; pointed for Chanting, and set to appropriate Anglican Chants, 
Single and Double; together with Responses to the Commandments, 
edited by the Rev. Sir F. A. G. Ousg.ey, Bart., etc., and Epwin 
Grorce Monk. This work contains a selection of Double (besides 
additional Single) Chants; together with special settings of ‘‘ Bene- 
dicite,” and a collection of Kyrie Eleisons, old and new. 
This pointing of the Canticles is authorised by His Grace the Arch- 
bishop of York. London: Novello, Ewer and Co. 


ENI, CREATOR SPIRITUS. Set to Music by 
Epwin Georce Monk, Mus. Doc., Oxon, &c. 
For general or Festival use; for male voices and four-part Chorus, 
with Organ accompaniment, ad lib. Price 3d. 
ondon : Novello, Ewer and Co., 1, Berners-street, W. 
HE ANGLICAN CHORAL SERVICE BOOK. 
Edited by E. G. Monk, Mus. Doc., Oxon. In paper, 1s.; cloth, 2s. 
London: Novello, Ewer and Co. Oxford: Parker. 
Seventh Edition. , 
"THE ANGLICAN CHANT-BOOK, edited by E. G. 
Monk, Mus. Doc., Oxon. In paper cover, 1s. 6d.; cloth, 2s. 6d. 
Large edition, cloth, 4s. London: Novello, Ewer and Co. 


USELEY AND MONK’S PSALTER AND 
CANTICLES, pointed for Chanting. Second Edition. Autho- 
rised by his Grace the Archbishop of York. 24mo., without chants, 9d.; 
with Proper Psalms, 1s.; Proper Psalms, separately, 3d.; small 4to., 
with chants, 4s.; each voice part, separately, 1s.6d. Canticles, score, 
small 4to., o9d.; separate parts, 3d.; words only, 24mo.,14d. Novello, 

Ewer and Co., and Parker and Co. 

Preparing for the Press. 
OULE’S COLLECTION OF WORDS OF 
ANTHEMS, new Edition, revised, corrected, and brought down 
to the present date. 























Eleventh Edition. 
JOULES COLLECTION of 527 CHANTS, 57 
RESPONSES, &c. Price 5s. 6d. paper covers; 7s. limp cloth ; 
< vocal parts, 2s. each.—Tonic Sol-fa Notation. Score 1s. 6d. 
he Chants are selected with due reference to the position of the 
Reciting-notes. 


HE PSALTER, PROPER PSALMS, HYMNS, 

and CANTICLES. Pointed for Chanting by B. Sr. J. B. Jouve. 

(Large type), price 2s. 6d. This Psalter having been collated with the 

Sealed Books, is free from the errors contained in all other pointed 

Psalters, through printing from the incorrect copies commonly sold by 
the Stationers. N.B.—A small Edition is in preparation. 


Seventh Edition. 


OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo., price 1s.; in cloth, 1s. 6d. 


Fourth Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. Quarto, in cloth elegant, price 7s. 6d. 
Fifth Edition. 
HE ORDER FOR THE HOLY COMMUNION. 


Harmonised ona Monotone in a very simple manner for Parochial 
By B. St. J. B. Jourz. Price 3d. Novello, Ewer and Co. 


Now ready, 8vo., price Threepence. E 
HE APOSTLES’ CREED, Set to Music (chiefly 
in Recitative) for Voices in Unison, with an Accompaniment for 
the Organ, by Epw1n GeorGe Monk, Mus. Doc., Oxon, Organist and 
Director of the Choir, York Minster. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


A. MACFARREN’S CANTATE DOMINO and 
e DEUS MISEREATUR. For voices in unison and Organ. 
8vo., 6d. London: Novello, Ewer and Co. 


A MORNING SERVICE, Te Deum, Jubilate, and 

Kyrie, by the Rev. Epwarp Younc. Tenth edition, abbreviated 
for Parochial use. Organ and Ckoir copies, 4d. each. 

“*Melodious, vocal, nicely harmonised .... and they declaim the 
words devoutly and emphatically.”—Musical Times. 

“Good points, and tuneful passages.”—Musical Standard. 

“ The intelligent, devoted, and devotional spirit in which every note 
seems to have been composed, furnishes one of the best guarantees for 
excellence.”—English Churchman. 

“He fairly claims to have dug a channel for the devout utterance of 














use. 











HE MORNING, COMMUNION, and EVENING 

SERVICE in C major, by LAncvon CoLsorne, Mus. Bac,, 

Cantab. Complete 1s. 3d.; or singly—Te Deum, 4d.; Jubilate 3d. ; 
Communion Service, 4d.; Magnificat and Nunc dimittis, 4d. 


pi 4s? MORNING SERVICE in F. Price od, 

EASY EVENING SERVICE in F. Price 6d. By Harry 

Drew, Organist to the Cathedral and St. Thomas’s College, Colombo, 
London: Novello, Ewer and Co., 1, Berners-street, W. 


TE DEUM LAUDAMUS in E flat, by ALFrep 

J. Dre. Small 8vo., 3d.; organ copy, 6d. ‘Easy, effective, and 

congregational.’”"—" Supplies a want much felt by small choirs.” 
Novello, Ewer and Co., 1, Berners-street, W. 


Wg be he and DEUS, by R. Taytor. An eas 
Unison Service in F. Price 6d. Tobehad of Novello and Co,, 
or of the Author, Brighton College. 


“eRe CANTICLES, for Sunday and Festal Use, 
arranged for Voices in Harmony and Unison, to the Church 
Tones and Modes (20 varieties). By the Rev. H. H. Woopwarp, M.A.,, 
Mus. Bac. Price 6d., or 5s. a dozen. 

Also, an Anthem, ‘THE SOULS OF THE RIGHTEOUS.” 
Quartett and Chorus. Inscribed to the Rev. Sir F. A. G. OusELEy, 
Bart. Price 4d. London: Novello, Ewer and Co., 1, Berners-street, 


E DEUM, in C. 3d. 
TRIUNE GOD, THY PRAISE TO SING; Hymn (for 
opening of organ), with three others. 6d. 
RECITATIVE and AIR (for Tenor), THE BRAVE AND THE 
BEREAVED. 2s., net. 
THE FATES; Cantata. 
Contralto, and Bass. 4s., net. 
I WISH YOU A MERRY CHRISTMAS; Song. 1s. 6d. & 6d., net. 
Do. do. asa Four-part Song. 3d. 
HOLLYTREE AND MISTLETOE; Four-part Song. Score and 
parts, 6d. net. 
GIVE ME THE LUSTY WINTER TIME; Four-part Song. 
Score and parts. 6d. net. 
EXCELSIOR; Cavatina. Solos for Soprano, Alto, Tenor, and Bass. 
2s. net. 
To be had of 'Dr. BeLtcuer, Handsworth, Birmingham. N.B.— 
Pupils prepared for Musical Examinations. 


HURCH MUSIC, by ALeEexanpER S. Cooper. 
Recently published. Price 3d. each. 
BENEDICTUS and AGNUS DEI. To complete Communion 
Service. 
ATHANASIAN CREED, newly pointed, with appropriate Chants. 
BENEDICITE, with appropriate Chants. Three different settings. 
London: Novello, Ewer and Co.; and Weekes and Co. 
_ 8vo., price Sixpence. : 
FFERTORY SENTENCES COMPLETE, with 
Music in full for Organist and Choir. By HERBERT STEPHEN 
Irons, late Organist of Southwell Minster. 
One or more of these effective ‘‘ Sentences’ may be sung after the 
Offertory is said by the Priest, or at Matins or Evensong when the 


alms are collected. 
Novello, Ewer and Co., 1, Berners-street, W. 


LAIN-SONG EVENING SERVICE.—MAGNI- 
FICAT and NUNC DIMITTIS. Third Tone for Voices in 
Unison, Harmony, and a free Organ Accompaniment. By W. CRESER, 
Mus. Rg Oxon., Organist of S. Martin-on-the-hill, Scarborough. 
Price 4d. 

















Solos for Soprano, Mezzo-Soprano, 














Just Published. Bors 
MORNING SERVICE, price 6d., consisting of 
Te Deum, Jubilate, Kyrie, and Gloria. By J. D. Kennarp, 
Organist and Choirmaster of Holy Trinity, Margate. 
Messrs. Novello and Co., or of the Composer. 


Now ready, Revised Edition, price 7s. 
ARR’S CHURCH PSALMODY, containing 392 
Tunes, 301 Chants, with Responses, &c.; in all 712 Compositions, 
with Memoirs of the Authors and Histories of the Pieces, giving a 
quantity of curious and authentic information nowhere else to be 
found. London: Novello and Co., 1, Berners-street, W. 


Ate BOOK NOW READY. Collection of KYRIES, 
&c. Original Compositions by Dr. F. Hiller, Guilmant, G. A. and 
W. Macfarren, Sir G. J. Elvey, Tours, Salaman, Francesco Berger, 
E. G. Monk, J. Baptiste Calkin, Scotson Clark, Hamilton Clarke, &c. 
Books 1, 2, 3, 4, 1s. each. Separate Nos. (1 to 40), 1d. 
SPOHR’S 24th PSALM, 8vo. (2nd thousand), od. ; folio, 4s. net. 
London: Novello and Co. Sheffield: W.T. Freemantle, High-street. 


“A PPENDIX to COMMUNION SERVICE in G. 
By Wiii1am STATHAM, Mus. Doc. 3d. 
London: Novello, Ewer and Co. 
To be ready early in January. 


HE PAROCHIAL PSALTER: including The 
Canticles, Daily Psalms, and Proper Psalms. Pointed for 

Chanting on a new system, with marks of expression, in English, 

breath marks, and other directions, to facilitate chanting. By ALEx. 

S. Cooper. 

Prices: 8vo., for Clergy and Organists, strongly bound, _3 32mo, 

















devotional words.”—Bristol Times. 
London: Novello, Ewer and Co. 





for Choirs, 1s. Canticles only, now ready ; prices, 3d. and 1d. 
London: Weekes and Co., 16, Hanover-street, Regent-street, W. 
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Eleventh Edition, Enlarged. 
UNES, NEW and OLD; comprising all the 
Metres in the Wesleyan Hymn- Book. Also, Chants, Responses, 
and Doxologies. Compiled by Jonn Dosson; and for the most part 
revised or re-arranged by HENRY JoHN GAUNTLETT, Mus. Doc.; JOHN 
FREDERICK BrrpcE, Mus. Doc., Oxon.; and SAMUEL Reay, Mus. Bac. ~~ 
Oxon. London: Novello, Ewer and Co. Sold also at 66, Paternoster- 
row. Prices: plain cloth, 38. 6d.; extra cloth, bevelled boards, red 
edges, 5S- 
EV. J. HOWARD'S “TROYTE "—SERVICE 
for the TE DEUM. Price 4d. Short, easy, and free from 
repetitions. London: Novello, Ewer and Co. 
ze Specially adapted for Use at Choral Festivals. 


AGNIFICAT and NUNC DIMITTIS, set to 


irregular Chants. By J. Starner, Mus. Doc. 8vo., price 4d. 
London: Novello, Ewer and Co., 1, Berners- street. 


MUSIC FOR PARISH CHOIRS. 


BY 


WILLIAM CRESER, Mus. Bac., Oxon. 
Organist and Choirmaster of S. Martin’s on the Hill, Scarboro’. 














AN EASY, EFFECTIVE SETTING OF THE 


MAGNIFICAT AND NUNC DIMITTIS. 
FOUNDED ON TONE III. 


For voices in unison, with occasional harmony, 
and a free organ accompaniment. 


PRICE 4d. 


EASY ANTHEM FOR CHRISTMASTIDE, 
“THERE WERE SHEPHERDS.” Price 6d. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


CHURCH ANTHEMS, &c¢. 
EpirED By HENRY ALLON, D.D 


Containing 115 Anthems for Congregational Use. 


a & s. d. 

Crown 8vo., cloth ... 3 0 | CheapEdition,limpcloth 1 4 

he CORN ce a SR re stiffcloth 1x 8 
“Dr. Allon has done so much to promote an intelligent use of sacred 
music in divine worship that we gladly call attention to his last and, 
as we think, most wise effort in the same direction. Having issued in 
the ‘ Congregational Psalmist’ a valuable series of hymn tunes, chants, 
kyries, &c., he has now published in a little pocket volume a collection 
ot anthems intended for the use of the congregation, and not simply 
for the choir. The pieces, as a rule, require, in singing, a degree of 
musical culture somewhat greater than that required by rchorales and 
chants, but they are on the whole within the reach of persons possess- 

ing a practical acquaintance with the art of sight-singing.”—Choir. 








New and Enlarged Editions, containing 117 Additional Tunes. 


THE CONGREGATIONAL PSALMIST. 


Edited by Henry Aton, D.D., and H. J. Gauntiett, Mus. Doc. 
Providing Tunes, Chants, and Anthems by the best Composers, 
Ancient and Modern. List of Editions on application. 
London: Hodder and Stoughton, 27, Paternoster-row. 


VOCAL ALBUM OF PART MUSIC, 


EDITED CHIEFLY BY 


PROFESSOR G. A. MACFARREN. 


Zephyr taking thy repose (s.A.T.B.) G. A. Macfarren. 2d. 
Asthe moments roll (A.T.T.B.), edited by G.A.Macfarren. Webbe. 1d. 








A little farm well tilled (1.T.B.) e Rn J. Hook. 1d. 
Come on, jolly hearts (T.7T.8.) % ie Dr. Hayes. td. 
Lass of Richmond Hill (S.A.T.B.) yy 9 J. Hook. 2d. 
Dame Durden (s.A.T.B.) ® " 1d, 
Three merry chafers (T.T.B.B.) ox a Truhn. 1d. 
Soldier’s love (T.7T.B.B.) pm Kiicken. 1d. 
In the wood (Am Walde) si T.B.B. Bn iin Kicken. 1d. 
Good night (s.A.T.B.)... a ia Cooke. 2d. 


The Lost (s.a.T.B.) « mas 
Spring (Trio for Female Voices). 
Ave Maria (Latin words) . we 


W. Spinney. 2d. 
E.H. Thorne. 4d. 
Edwin Evans. 4d. 


Lord, for Thy tender mercies sake ( (with new Organ 
Accomp. by G. A. Macfarren) 

God is gone up with a merry noise (with new ‘Organ 
Accomp. by G. A. Macfarren) ed 

O praise God in His Holiness (with | new “Organ 
Accomp. by G. A. Macfarren) 

Choral Graces (s.A.T.B.) [before and after meals] 


Farrant. 1d. 
Dr. Croft. 3d. 


rst Weldon. 1d. 
. Dr. Dykes. 2d. 


ORDER PROFESSOR MACFARREN’S EDITIONS. 





Ho.uis AND Co., PIANOFORTE AND Music WAREHOUSE, 
63, EBURY-STREET, Lonpown, S. 





Two Vols., cloth, gilt lettered, price 7s. 6d. each. 


“THE VILLAGE ORGANIST,” 


A series of easy Voluntaries of moderate length, written oa 
for this Work by Sir i Benedict, Sir Wm. Sterndale Bennett, Sir 
George J. Elvey, the Rev. Sir F. A. G. Ouseley, Dr. G. B. Arnold, Dr. 
K. T. Chipp, the Rev. Dr. J. B. Dykes, Dr. Bs Gauntlett, = A. - 
Holloway, Dr. E. % Monk, Dr. E. F. Rimbault, Dr. Wm. i 
Dr. J. Stainer, Dr. C. G. Verrinder, Dr. S. S. Wesley, C. Goo ban, 
Mus. Bac., S. Reay, Mus. Bac., Mrs. Mounsey Bartholomew, J. Barnby, 
H. Smart, G. A. Macfarren, Brinley Richards, H. S. Irons, Charles 
Salaman, Alberto Randegger, J. F. Barnett, Wm. Hutchins ee 


H. Farmer, J. Baptiste Calkin, Boyton Smith, E. H. Thorne, W. G. 
Cusins, E. - Delaborde, E. Silas, john Hullah, E. H. Turpin, Franz 
Nava, F. E. Gladstone, C. W. Lavington, J. E . Richardson, Forsey 


Brion, and J. Tilleard. 
London: Novello, Ewer and Co., 1, Berners-street, W. 
*,* These Voluntaries are admirably ‘adapted to Amateurs and 
OrganPupils, and for Musical Presents. 


RiGeT ORGAN PIECES, Original and Selected, 
in 4 Numbers, ts. 6d. and 1s. eachnet. By Epwarp BuNnNetTT, 
Mus. Doc., Cantab. London: Novello, Ewer and Co. 
Price 2s. each Part. 
6 ie SOLO STOP. A Series of Songs for the 
Organ, expressly arranged for Amateurs and Pupils. Part r 
contains four Songs (being Nos. 42, 43, 44, and 45 of Vol. I. of ‘‘ The 
Village Organist”), arranged by Mrs. MounsEy BARTHOLOMEW, with 
easy work for left hand and foot. London: Novello, Ewer and Co. 


IVE INTRODUCTORY VOLUNTARIES for 
the ORGAN. Composed by T. Mee Pattison. 

These Voluntaries, of medium difficulty, with Pedal Obbligato, will 
be found eminently useful for the introduction of Divine Service, both 
as regards character and length. Price 3s. Novello, Ewer and Co., 
1, Berners-street, London, W. 


JUST PUBLISHED. 
Dedicated, by permission, to the Lord Bishop of Hereford. 

















A COLLECTION OF EIGHTEEN 


Original Musical Settings to the Sanctus 


AND THIRTY-SIX 


RESPONSES TO THE COMMANDMENTS. 


EpIteED By NICHOLAS HEINs. 


Among the contributors to the collection are the Rev. Sir F. A. 
Gore OusELEY, Bart., Mus. Doc.; CHARLES STEGGALL, Esq., Mus. 
Doc.; E. G. Monk, Esq., Mus. Doc., York Minster; Mrs. Mounsey 
BARTHOLOMEW; Henry LESLIE, Esq.; Gro. TOWNSHEND SMITH, 
Esq., Hereford Cathedral; Rev, W. D. V. DuncomBeE, Minor Canon, 
Hereford Cathedral, &c,; in themselves a sufficient guarantee for the 
excellence and suitability of the work for the end contemplated, and 
the result of whose labours will be found to bea collection of much 
beauty and true devotional tone. 

The whole of the profits from the sale of this work will be devoted 
to the restoration of the Organ of All Saints’ Church, Hereford. 

Entered at Stationers’ Hall. Price 2s. net; by post, 2s. 2d. 

London: Weekes and Co.,16, Hanover-street, W.; and Heins and 

Co., Hereford. 





Second Edition.—Reduced Prices. 


CHORAL SONGS FOR SCHOOL & HOME. 


FORTY-TWO ORIGINAL SONGS 


FOR 


ONE, TWO, OR FOUR VOICES. 


ComposED By ROBERT JACKSON. 


Cloth, complete, 3s.; Parts I. and II., paper cover, rs. each; Single 
Numbers, 1d. Specimen copy with list, 1d., and estimates may be had 
from the Composer, 23, Barker-street, Oldham. 

rom Concordia. 

“ This little book is designed for singing-classes in schools, and the 
simplicity, tunefulness, and attractiveness of the small compositions it 
contains eminently adapt it for such a purpose.” 


From the above Work, One Penny each. 


PART-SONGS FOR CHRISTMAS. 


THE DEATH OF THE OLD | RING OUT, WILD BELLS. 
YEAR. A SONG OF THE SEASON. 
THE SKATER’S SONG. 


THE HOLLY. 
BE MERRY, ALL. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


Just Published, 
VOL. II. OF AN OCTAVO EDITION OF 





W. STERNDALE BENNETT'S PIANOFORTE WORKS 


Price, in paper cover. 6s. net ; in cloth boards, 8s. net. 
Lamborn Cock, 63, New Bond-street. 
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Now ready, 248 pp., cloth lettered, red edges, 4s., 


CAROLS FOR USE IN CHURCH DURING CHRISTMAS. 
AND EPIPHANY. 


By R. R. CHOPE, B.A., Vicar of St. Augustine’s, South Kensington, &c. 
The Music Edited by HERBERT STEPHEN IRONS, late Organist of Southwell Minster. 


With an Introduction by S. BARING-GOULD, M.A., 
Saints, 


Rector of East Mersea, Author of ‘‘ The Lives of the 
T.-C. 


In this Work there are Carols for Christmas Eve, Christmas Day, St. Stephen, St. John, Holy Innocents, New 
Year’s Eve, New. Year's Day, Circumcision, Epiphany, Sundays after Epiphany, Conversion of St. Paul, Purification 


of B. V. M. 


The Traditional Carols are from different counties and countries—the modern by well-known authors. 


“ The Epiphany Carols are a noticeable feature in the book, and give 
it a special vaiue. Mr. Chope has done a real service by the publica- 
tion of this book.”—Guardian. 

Pn Bids fair to become as popular as his former work.”—Morning 

‘ost. 

“ By far the best and most copious collection of Carols. We earn- 
estly recommend it.”—Literary Churchman, 


“We welcome with great pleasure Mr. Chope’s ‘Carols for Use in 
Church during Christmas and Epiphany.’ The music is most care- 
fully edited by Mr. Herbert Stephen Irons, who has introduced some 
original melodies; and there is a learned and interesting historical 
essay by Mr. Baring-Gould. This book should be found at all Christ- 
a choir festivals, Well adapted for the Church services,”—Saturday 

eview. 


Applications for grants of Carols should be made to the Rev. R. R. Chope, Wilton House, Hereford-square, 
South Kensington. 
The WORDS ONLY—price, in paper covers, 6d.; cloth lettered, 1s. 
*.* An Edition, suitable for Presents, in handsome binding designed by Mr. Butterfield, price 7s. 6d. 





London: METZLER AND CO., Great Marlborough-street; NOVELLO, EWER AND CO., 
1, Berners-street. 





Extracts from some of the Press Notices of 


THE THEORY OF SOUND, 


IN ITS RELATION TO MUSIC. 


By PROFESSOR PIETRO BLASERNA, 


Of the Royal University of Rome. 


With Numerous Illustrations. 


VoL. XXII. oF THE INTERNATIONAL SCIENTIFIC SERIES. 


Crown 8vo., cloth. 


The Lancet says: 

‘** An exceedingly interesting résumé is 

given of the history of music.” 
The Standard says: 

“ His last chapter on the Italian and 

German music is well worth reading.” 
The Morning Post says: 

‘“‘ An acceptable addition to the list of 

unpretentious treatises on the subject.” 
The Queen says: 

‘* We have placed before us the theory 
of music, and the physical facts cn which 
it is founded explained with great 
minuteness, and illustrated by many 
elaborate and interesting experiments.” 


Price 5s. 





Henry S. Kine snp Co., Lonpon. 





Second Edition, containing Important Additions. | 


DEDICATED, BY PERMISSION, TO 


y Yr aye ays  %4 | 
HLH. Princess Louise, Marchioness of Lorne, | 
President of the National Union for Improving the Education 
of Women of all Classes. 


| 


| eee of MUSIC (A First Book on the). 
By Louisa GrBson. 

‘A clear explanation of elementary matters essential to a pianist.” | 
—Prof. G. A. MAcCFARREN. “It cannot but prove a great help to all | 


who teach music to beginners.”—Madame SainTon-Do.tsy. ‘I am 
perfectly charmed with the book, and shall recommend it as a duty.” 
—Dr. Bennett Girpert. “I think so highly of it that I would 
advise every student beginning music to study your book.”—F. B. 
Jewson, Esq. “I would earnestly advise many so-called teachers to 
study the work well.”—Dr. LonGuHurRstT. 
Price: Boards, 3s,; stiff paper, cloth back, 2s., postage 2d. 
London: Weekes and Co.; Novello and Co.; Whittaker and Co. | 


New and Important Work for the Competitive | 
Musical Examinations, &c. 
Just Published, in crown 8vo., cloth, price 6s. 


THE STUDENT’S TEXT-BOOK) 


OF THE 


SCIENCE OF MUSIC; 


For Use in Schools and Colleges, and for purposes of self-instruction. 
By Joun Tay or, Author of ‘ Manual of Vocal Music,” &c., &c. 





London: George Philip and Son, 32, Fleet-street; and 49 and 51, | Potter’s rama by Frank Murray. 8vo., 4s. London: Nove 
' Ewer and Co. 


South Castle-street, Liverpool. 


OUTHWELL SCHOOL SONGS. First series. 
1s.6d. By the Rev. R. F. Smirn, Minor Canon of Southwell. 
OPINIONS OF THE PRESS. 

The ogg Fourteen” (sixteen) “capital little songs in a cheap, 
handy form. Quite new, and withal pretty and neatly written.” 

The Schoolmaster— Easy, pleasing tunes, suitable to school use. 
The composer shows himself a true musician; each ‘lay’ has a sepa- 
ov tune, which is catching, appropriate, and quite in old ballad-song 
style.” 

The Musical Times.—“ The sympathetic and musician-like manner 
in which he has wedded them to melodies which cannot fail to please 
the young vocalists for whom they are expressly designed.” 

By the same Composer, elt 
TE DEUMinF, 3d. ANTHEM (s.a.7.s.), “ The Lord is nigh,” 6d. 
London: Novello, Ewer and Co., 1, Berners-street, W. 





NEW EDITION. 
FRANZ SCHUBERT'S 
THEMATIC CATALOGUE. 


CompPILED By G. NOTTEBOHM. 
15s. net. 


London: Novello, Ewer and Co., 1, Berners-street. W. 





Just published, i f 
(EvuRIpPIpDEs), with Music by 

The English version adapted from og 
lo, 


LCESTIS 


Henry Gapssy. 
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and PARRY’S CATALOGUES of 
MUSIC. 
Piano, Organ, Harmonium. 
Vocal. 
Harp, Guitar, Concertina. 
Part 4. Violin, Violoncello, Orchestra, &c. 
Part 5. Flute, Cornopean, Clarionet, &c. 
Sent post free to © sny pe part of the world. 


ATISTE’S ANDANTE in G. 
B FOR THE PIANO :— 
Arranged by KuHE ese 
Arranged by TREKELL awn 
FOR THE ORGAN: 
Edited by Dr. Spark, betieinige of the tag tg 
Leeds 2s. 6d 


SHORT PIECES for th the ORGAN. Edited and 
Arranged by WiLL1AM Spark, Mus. D., Organist, Town-hall, 
Leeds. 


Borvew™ 


Part I. 
Part 2. 
Part 3. 


ConTENTs oF Book I.: 
Arcadelt. 
Batiste. 
Spohr. 
Schumann. 

W. Spark. 

W. H. Nichols. 


Prayer... ses oa 
Andantino, D major ee 

Larghetto 
Alla marcia, D major. 
Andantino, F major aim 
Andante, C major es 
ConTENTS OF F Book IL: 


on 


J. S. Bach. 
Louis Spohr. 
D. Hemingway. 
Handel. 

E. W. Prevost. 


‘Brice of each Book, 4s. 


GYDNEY SMITH’S PIANO METHOD. 
Price Five Shillings. 

This unrivalled Work is now firmly established as the Pianoforte 
Instruction-Book in nearly all the principal educational establish- 
ments in Great Britain, Ireland, Canada, the United States, India, 
Australia, New Zealand, &c. It is supplied direct by the Publishers, 
or may be had of any Musicseller in the world 

London: Ashdown and Parry, Hanover-square. 


USICAL PRESENTS for the NEW YEAR. 

High-Class Music for Amateurs, Students, and others. Tobe 

had gratis and postage free, a List of 400 Classical Works, bound, at 

greatly reduced prices. Published only by Robert Cocks and Co., 
New Burlington-street. 


HE NEW NATIONAL PART-SONGS: 
Victoria. Henry Smart. | God Bless our Sailor Prince. | 
4 stamps. The song, 3s. Stephen Glover. 4 stamps. 
God Bless the Prince of Wales. The song, 3s 
Brinley Richards. 4 stamps. | Let the hills resound. Brinley 
The song, 4s. Richards. 4stamps. The song, 3s. 


M* LADDIE, FAR AWAY: New Song. Written 
Miss SAxBY. Music by Miss M. Linpsay (Mrs. J. Worth- 
ington Bliss). 48.; post free 24 stamps. 
IRO PINSUTI’S Four New Vocal Duets, for 


Soprano and Contralto, 4s. each, post free, at half-price, i.e., 


Voluntary 
Adagio 
Andantino 
March in Scipio 
Prelude 


eee 








O COME, ALL YE FAITHFUL 
APPROACH, ALL YE FAITHFUL 
CHRISTIANS, AWAKE .. 


O COME, NEW ANTHEMS LET US SING 

HARK, THE HEAVEN'S SWEET MELODY 
oO COME, LOUD ANTHEMS LET US SING 
ae IS BORN; TELL FORTH HIS 


E 
COME, YE NATIONS, THANKFUL OWN 
HARK} THE HERALD ANGELS SING 


_ AN THEMS FOR CHRISTMAS. 


| ALLEN, G. B.—IN THE BEGINNING 

BARNBY, J.—THE — had GOD THAT BRINGETH 
SALVATION 

— SING AND REJOICE. 

ELVEY, Mid G. J ARISE, “SHINE, FOR THY LIGHT 
IS COM 


GADSBY, H._SiNG, “O DAUGHTER OF ZION . 
GOSS, og —BEHOLD, I BRING YOU GOOD TIDINGS 
GOUN CH.—O SING TO GOD (Noél) 

HOPKINS, E. J—LET US NOW GO EVEN ‘UNTO 
BETHLEHEM ... 

MACFARREN, G. A—FOR UNTO US WAS BORN . 

— WHILE ALL THINGS WERE IN QUIET SILENCE 

MENDELSSOHN.-REJOICE, O YE PEOPLE 

MONK, W. H.—HALLELUJAH! FOR — “US A 
CHILD IS BORN 

NOVELLO, V.—SING UNTO THE LORD 

PERGOLESI.—GLORY TO GOD IN THE HIGHEST.. 

SM al Oa —BEHOLD, I BRING YOU GLA D 

DI 


SILAS, E.—THE LIGHT HATH SHINED 

STAINER, DR. — THE MORNING STARS SANG 
TOGETHER m1 

— O ZION THAT BRINGEST GOOD TIDINGS 

SMART, H.—THE ANGEL GABRIEL WAS SENT 
FROM GOD 

ag Nag H.—_IN THE BEGINNING WAS THE 

TURLE, JyiHis IS THE DAY WHICH THE LORD 
HATH MADE 

VERRINDER, C. G.—THE LIGHT HATH SHINED .... 

VITTORIA. RREHOLD I BRING YOU GLAD TIDINGS 

WESLEY, DR. S. S.—BLESSED BE THE LORD — 
OF ISRAEL = 

— GLORY BE TO GOD ON HIGH. 

Most of the above may be had in Folio, Vocal Score, w Vocal Parts. 


London: Novello, Ewer and Co., 1, Berners-street, W. 


TEN HYMNS WITH TUNES, 


CHRISTMAS, 


SELECTED FROM “THE HYMNARY.” 


o 
oO 





Price One Penny. 


Old Melody. 

J. Barnsy. 

SiR JouHNn Goss. 
E HOSTS OF HEAVEN ARE 

Henry Smart. 
H. J. GAUNTLETT. 
Sir J. Goss. 

S. S. Wesvry. 


Cu. Gounop. 

Sir G. Etvey. 
... MENDELSSOHN. 
London: Novello, Ewer and Co. New York: J. L. Peters. 

















Christmas Carols, 
NEW AND OLD, 


THE WORDS EDITED BY 


THE REV. H. R. BRAMLEY, 
THE MUSIC EDITED BY 


J. STAINER, M.A., Mus. Doc. 


FIRST SERIES, paper cover ... 
cloth gilt 
SECOND SERIES, paper cover 
cloth gilt... 
FIRST and SECOND SE RIES, complete, clotn gilt, . s. 
Words only, First and Second Series, each 13d. Also published 
separately, in 42 N umbers, at 1d. eac ich. 


M.A. 


Twenty-four of the above Carols arranged for Men’s 


Voices, 8vo., 2s. 


Lonpon: NovELLo, Ewer AND Co., 1, BERNERS-STREET. 





“ Sunrise,” “ Sunset,” “ The Time of Youth, ” and “ When Life is 
Brightest.” 
O the HEADS of MUSICAL COLLEGES and 
SCHOOLS.—Just Issued by Robert Cocks and Co., W. 
HILL’S VOCAL TRIOS for Equal Voices. 39 Numbers, each 2d.; 
or in Three Vols. (Vol. Three contains 23 Trios by Abt), 3s. each, 
cloth lettered. Also W. Hill’s ror Rounds and Canons, 13 Books, 2d. 
each. In One Vol., cloth lettered, 3s.—London: New Burlington-st. 
NEW sone. WITH FLUTE OBBLIGATO 
y BENy AMIN WELLS, A.R.A.M. 
THE MERRY MAID. By Composer of “ The | 
Lover and the Bird.” Also, same for Voice and Piano in B2 | 
and C. Each, post free, 2s. 
Simpson and Co., 33s Argyll- street, W. 
THE F REAPER AND THE FLOWERS. | -Four- 
part Song with Solos. Words by H. W. LoncFe.ttow. 
Music by J. B. Boucner. Price 3d. A folio edition of the above, for 
one voice, may be had, post free, price 1s. 6d. Novello, Ewer and Co. 
OL? FRIENDS. Song. Words by J. W. MELLor. 
Music by R. ANDREws. 3s. Also, the same admired melody, 
transcribed as asolo. With illustrated title and photograph. Dedi- 
cated to Sis pupils and friends, by R. Andrews. 4s. Sent half-price. 
At his Music Academy, 14, Park Avenue, Longsight, Manchester. 
Son Now Ready. 
L! I'TLE SONGS FOR LITTLE VOICES, 
containing 36 Children’s Songs. By ALrrep Scott Garry. 
Being a re-issue of “ Aunt Judy’s Song Book” in an enlarged form, 
with considerable additions and alterations by the Author. Price 
28s. 6d.; handsomely bound in cloth, price 5s. 
London: Metzler and Co., 37, Great Marlborough-street, W. 





FOR CHRISTMAS. J 
RTHUR SULLIVAN’S New Song, ‘“ Christmas 
Bells at Sea.’””, Words by C. L. Kenney. 4s. Post free, 2s. 
London: Novello, Ewer and Co.,1, Berners-street, W. 








718 


THE MUSICAL TIMES.—Decemser 1, 1876. 





HE CHRISTMAS ORATORIO, in Vocal Score 
(With a separate Accompaniment for the Organ or Pianoforte). 

By Joun Sesastian Bacu. The English Translation and Adapta- 
tion by Rev. J. TRouTBEck, M.A. oe in paper cover, 3s.; scarlet 
cloth, 5s. Chorus Parts, 8vo., 1s. 6d. each, 
~London: Novello, Ewer and Co., 


SING TO GOD (Noe), for Female Voices 
(Soli and Chorus). Words by the Rev. B. Wess. Music by 
Cu. Gounop. Octavo, 6d.; folio, 2s. 6d.; separate Vocal Parts, 44d.; 
Orchestral Parts, 8s. od. 
London: Novello, Ewer and Co., 1, Berners-street, W-. 


NEW ANTHEM FOR CHRISTMAS. 


N THE BEGINNING WAS THE WORD. 


Composed by J. L. Hatton. Price 3d. 
London: Metzler and Co., 37, Great Tieinreudth street, W. 


ETZLER & CO.’S CHRISTMAS ANTHEMS. 


)F DAV J. L. Hatton. 2d. 


- Berners-street, W. 











HOSANNA TO THE SON OF DAVID. 


LET US NOW GO EVEN yd ad BETHLEHEM. Do. ad. 
ALL THE ENDS OF THE WOR Do. 2d. 
BLESSED IS HE THAT COMETH IN THE NAME . 

OF THE LORD - ~ Do 9d 
NOW WHEN JESUS WAS BORN. oe owt | Dey a0. 
IN THE DAYS OF HEROD THE KING Do. 2d. 

London: Metzler and Co., 37, Great Marlborough- street, Ww. 





BETBLENEM. The Shepherds’ Nativity Hymn. 
Composed by Cu. Gounop. Price 3d. Words only, for use of 
Choirs, 4s. per 100. 
London: Metzler and Co., 37, Great Marlborough-street, W. 


Just Published, price 3d. 
NEW CHRISTMAS ANTHEM FOR PARISH CHOIRS. 


“HE SHALL BE GREAT.” 
ANTHEM FOR CHRISTMAS. 


COMPOSED BY 


CHARLES JOSEPH FROST. 


London: Nevelle,: eer and Co. 


HRISTMAS CAROLS. “All my heart this 
night rejoices,” 6d.; ‘Christians, be thankful,” 3d. By the 
Rev. V, W. PopHam. Novello, Ewer and Co., 1, Berners- street, W. 


AROL OF THE REAPERS. (s.a.tT.B.) 3d. 
SIX EASY ANTHEMS FOR VILLAGE CHOIRS. 2d. each, 
MUSICAL LADDER. 1s. TONIC STAF 6d. 
Novello and Co.; or of the Composer, W. H. Gill, Sidcup, Kent. 


HRISTMAS CAROL. ‘TI hear along our street.” 

Carol for Six Voices. From the Noei Bourguignon de gui 

Bar6ézai. Translated by H. W. LoncretLtow. The Music by E. S1tas, 
Octavo, 4d.; folio, 1s. 6d. London: Novello, Ewer and Co. 


HRISTMAS SONG, “Softly the echoes come 
and go.” Composed by w. HARGREAVES, 7, St. Ann-street, 
Manchester. Price 2s. 6d. 
London: Novello, Ewer and Co., 1, Berners-street, W. 




















CHURCH MUSIC BY DR. GAUNTLETT. 


AStSSsS FOR CHRISTMAS :— 
“Now when the Angels” iwi uss oie me 4d. 
“If ye love me” .. ree soe bas eid 4d. 
“ They that feared the Lord” a ns 4d. 


“The Lord hath prepares bh his Throne” 


HRISTMAS CAROLS :— 
Three joyful Carols, 6d.; Two Carol Part-Songs, 6d. 


“There is joy in the East.” New Carol. ... ode 4d. 
“Behold a gentle, tender Babe,” and another... 4d. 
TE DEUM, Chant form, F major... aon te we 4de 
TE DEUM to Cathedral Chants, in E major beh ‘as vo mae 
GLORIA IN EXCELSIS, plain counterpoint _... ray: a (60 
NICENE CREED, Full Choral, inB flat ... oe (6d 
NICENE CREED, short chanting Cadences, in FE major «. 64d 


Choirs supplied at half price by the dozen. 
London: Deane GAUNTLETT, 15, St. Mary Abbots Terrace, W. 





Fourth Edition, Revised. Vocal Score, with Organ Accompaniment 
3s. net; Set of Vocal Parts, 1s, net. 


R. SPARK’S ANTHEM, “CHRIST BEING 
RAISED FROM THE DEAD.” 

“ The design of this anthem is excellent, and its general character 
is devotional and expressive; as the work of a talented and industrious 
musician, it is worthy of much praise.” —Guardian. 

“As the work of one of the most accomplished musicians and 
organists in England, this remarkably clever composition must add to 
Dr. Spark's fame as a composer of Church music.” —Evening Mail. 

“The music is just what an Easter Anthem should be—jubilant and 
yet solid in its style; it is the composition of the talented organist of 
the Leeds Town- hall, whose organ works we favourably reviewed a 
short time since. This very clever anthem has our hearty commenda- 
tion.” —T he Choir. 

London: Novello, Ewer and Co. 


Now Ready, Tenth Edition. 

HRISTMAS ANTHEM, BALAAM’S PRO- 
PHECY, “I shall see him, but not now.” For 4 Voices—Verse 
and Chorus—with Organ Accompaniment. Composed by WILLIAM 
Spark, Mus. Doc. Score, ts. 6d. (free by post); separate Vocal Parts, 6d. 
“This popular Anthem, which has passed through ten editions, is 
comparatively short and easy of execution, and we cordially recom- 

mend it to the lovers of the best modern Church Music.”—E xpress. 

London: Novello, Ewer and Co. 


APEROACH ALL YE FAITHFUL. Hymn for 


Christmas. Music by Benjamin ConGrEve. Price 13d. 
ondon: Novello and Co. 











NEW ANTHEM FOR CHRISTMAS. 
LESSED IS HE THAT COMETH IN THE 
NAME OF THE LORD.” Composed by J. J. Stmpson. 
Price 3d. London: Novello, Ewer and Co., 1, Berners-street, W.; 
- er j free from the Composer, Stayley House, Coronation- road, 
risto 
Also, ‘BOW DOWN THINE EAR, O LORD.” Anthem for 
Soprano Solo, Quartett, and Chorus. Folio, price 8d.; post free from 
the Composer as above. 











EW ANTHEMS for CHRISTMAS.—“ Arise, 


shine,” Is. : class copy, 2}d. ‘‘ Bright and joyful,” 1s. ‘‘ Christ 
is born,” ahd. God so loved the world,” 6d. ‘Whence those 
sounds,” 6d. “ Seraphic tidings,” 9d. “ Nativity,” a new Cantata for 


Christmas, containing 17 movements, 7d., sent post free for stamps 
by the Author, C. Ward, Speen, Princes Risboro’. 


Sixth Edition, price 3d. ‘ 
HRISTMAS ANTHEM. “For unto us a Child 
is born.” By TuHos. SmitH. Easy and effective. 
London: Novello, Ewer and Co., 1, Berners-street. 
Post free from the Composer, Angel-hill, Bury St. Edmunds. 


MUSIC FOR CHRISTMAS. 


WAKE THEE, O ZION! and SLUMBER, BE- 
LOVED. The two contralto songs in J. S. Bach’s “ Christmas 
Oratorio.” Folio Editions. Post free for 18 stamps each. 


ITTLE CHRISTMAS.” A _ Drawing - room 
Cantata (with Dialogue) for Female Voices. From the 

French of F. Poise. Adapted to English words by W. CHALMERS 
Masters. Price net 2s. | Choruses” separately, 6d. 











Admirably 
adapted for Schools and private performance. Also, separately from 
the above work, Christmas Carol, ‘“‘ WITH HEART AND VOICE 
LET US REJOICE. ” Solo and Chorus, ‘horus, price Is. 


OUR - PART SONGS FO FOR CHRISTMAS. 

“Welcome, day of joy and gladness. a J. L. Hatton. “Hail, 

thou bright-eyed virgin kK Ww. Watson. 6d. net. 
“Hurrah for Father Christmas.” G. W. Lyon. 6d. net. 


N OLD-FASHIONED SONG FOR CHRIST: 
MAS.” Words (with permission) from the “ Afterglow.” 
Music by F. AMcorts Jarvis. Post free for eighteen stamps. 
Lamborn Cock, 63, New Bond-street (corner of Brook-street), London. 


IMPLE CAROLLERS ARE WE. Carol for 
Christmastide. Words by J. P. Douacras. Music by J. 3. 
Bovucuer. Price 2d. London: Novello, Ewer, and Co. 


WELVE NEW CHRISTMAS_ CAROLS, 
beautifully printed on Cards. Music and Words original and 
copyright. 1d. eac 
Also, THE CHANTER. The cheapest handbook of Chants pub- 
lished. Two hundred and eighty-eight, of all classes, short score, with 
Canticles noted, only 6d. Specimens of four (or more) Carols or of* The 
Chanter” sent post free, on receipt of value in stamps, by Joseph 
Bartle, Whalley Range, Accrington. 
Second Edition. 
HRISTMAS ANTHEM, “ There were Shep- 
herds ” (in which Handel’s Pastoral Symphony is set to words), 
by WALTER H. SANGSTER. 2s. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


HRISTMAS-TIDE. A Part-Song for four Voices. 
Composed by J. H. CaseLtry. 4d. 
London: Novello, Ewer and Co., 1, Berners-street, W- 


EW ANTHEM for EPIPHANY, “I DESIRED 
WISDOM.” Composed by J. Starner. Octavo, Sixpence. 
London: Novello, Ewer, and Co., 1, Berners-street, W- 
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FOR ADVENT. 


ey erevicire OMNIA OPERA, arranged to 
Chants by R. De Lacey, A, Gisss, J. Strainer, and F. 
Cuampneys. Post 8vo., 13d. 


ENEDICITE OMNIA OPERA, arranged to 
Chants by J. Strainer, W. Winn, and F. WALKER. Post 
8vo., 14d. London: Novello, Ewer and Co. 


URRAH FOR BLUFF KING CHRISTMAS! 
“A right jovial song and chorus for the coming season.” For 
Baritone or Bass. By JouNn CueEsHire. Post free, 24 stamps. 
London: Simpson and Co., 33, Argyll-street, Regent- street,W. 


1? CHORAL SOCIETIES. — CH ane te 

PART-SONG—* Come gather round the Christmas fire." 

G. H. GREGORY, Mus. Bac., Oxon. Price 3d. 

“ Mr. Gregory’s music is bold, and thoroughly in harmony with the 
subject. The part-writing is excellent throughout, and the composi- 
tion may be confidently recommended to all who cultivate part music 
* round the Christmas fire.’”—Musical Times. 

London: Novello, Ewer and Co., 1, Berners-street, W. 


N ENGLISHMAN’S CHRISTMAS SONG; 


or, ‘‘ We may never have the chance again.” Song and Chorus 
by F. MARSHALL Warp. Price 3s. 

Review.—“ A better and more appropriate song for the festive 
season it would be hard to find.” “ Few of its kind would seem to 
have a chance of achieving greater popularity.”—Figaro. 

Of all musicsellers in town or country, or post free 18 stamps. 

Joseph Williams, 24, Berners-street, W., and 123, Cheapside, E.C. 

. “Spirited song for baritone.” —Graphic. 
‘HE HIDALGO. Music .by Atrrep J. Dye. 
Post free, 18 stamps. J. Williams, 24, Berners-street, W. 
R. FOWLE’S POPULAR MARCHES. (See 
whole column in this paper, page 685.) The numerous pur- 
chasers of “The Organist’s March” are respectfully thanked for 
their flattering opinions, but are informed that “ The Choir March” 
is unquestionably superior to it as a composition. (See Column 
AdvertiSement.) Chvistmas Column in November Musical Times. 
Addresses given. 


CHRISTMAS PRESENTS. 


CHRISTMAS CAROLS, NEW & OLD. 

The Words Edited by the Rev. H. R. BRAMLEy, M.A. 

The Music Edited by Joun Srainer, M.A., 

Mus. Doc. With 45 Illustrations, engraved by the 
Brothers DavzieL. Elegantly bound, 7s. 6d. 


THE SUNLIGHT OF SONG. 

A Collection of Sacred and Moral Songs, with 
Original Music by the most eminent English Com- 
posers. With 46 Illustrations, engraved by the 
Brothers DaLzieL. Handsomely bound, 7s. 6d. 




















NATIONAL NURSERY RHYMES. 
Set to Music by J. W. ELtiorr. With 65 Illustra- 
tions, engraved by the Brothers DauzieL. Cloth 
gilt, 7s. 6d. 
BEETHOVEN’S SONATAS. 


Edited and Fingered by AGNES ZIMMERMANN. 








Folio, elegantly bound, gilt edges 21s. od. 
Octavo i ‘“ sae. ead) eR OO 
Py PAPE COVETS o1e 60. ee vee vee = 5S. OE 
MOZART’S SONATAS. 
Edited and Fingered by AGNES ZIMMERMANN. 
Folio, elegantly bound, gilt edges ces aR 
A DICTIONARY OF MUSICAL 


TERMS. 
Edited by J. Starner, M.A., Mus. Doc., and W. A. 
BarrETT, Mus. Bac. 8vo., cloth, gilt edges, 16s. 


A THEORY OF HARMONY. 
By J. Starner, M.A., Mus. Doc. Cloth, 7s. 6d. 








MUSICAL MYTHS AND FACTS. 


By CarLEncEL. Two Vols., Demy 8vo., cloth, price 12s. 


LONDON: NOVELLO, EWER AND CO. 





A New and Complete Edition 


OF 


MENDELSSOHN'S WORKS, 


CRITICALLY REVISED BY 


DR. JULIUS RIETZ, 


Is now being issued by Messrs. Bre1rKopr & HARTEL of 
Leipzig. 

This Edition is in a form similar to that in which the 
Works of Beethoven have already been published by the 
same firm. 

The Works are published (printed from engraved plates) 
in Full Score, in Orchestral and Vocal Parts, and the Vocal 
Works with Pianoforte Accompaniment. The parts of the 
Chamber Music are, for the sake of practical convenience, 
included in the Edition in Full Score. 

Subscriptions can be received for all the three Editions, 
for any one Edition separately, or for any single series by 
itself. 

The greater portion of the Edition is now ready for 
issue. It is expected to be completed in a year or a year 
andahalf. The price of the complete Full Score Edition 
will amount to about £20. Various works are now ready 
to the value of twelve guineas. 

The prices wil! average 4d. per sheet of four pages. 





Subscribers’ Names received by Novello, Ewer and Co., 
1, Berners-street (W.), and 80 & 81, Queen-street (E.C.) 





A New and Complete Edition 


MOZART’S WORKS. 


BreITKoprF and HARTEL, oi have 
announced their intention to publish a complete uniform 
edition of Mozart’s Works. 
Mozart’s Works, including many hitherto unpublished, 
and will be printed in the same style and form as the 
Beethoven and Mendelssohn editions already published 


The works will 


Messrs. Leipzig, 


The edition is to contain all 


by Messrs. BrEITKopr and HARTEL. 
appear in full score only, and the price for the same will 
amount to about £50. The first numbers will be ready 
for delivery January 1, 1877, and it is expected that the 
edition will be completed in three or four years. 

The Subscription will be for the edition in its complete 
form, or for any one of the following divisions: I. Vocal 
Music. II, Orchestral Music. III. Chamber Music. 
IV. Pianoforte Music. V. Organ Music. 





Subscribers’ Names received by Novello, Ewer and Co., 





1, Berners-street (W.), and 80 & 81, Queen-street (E.C.) 
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NEW CANTATA FOR CHORAL SOCIETIES, DRAWING-ROOM ENTERTAINMENTS, 
PENNY READINGS, ETC., ETC. . 


THE JACKDAW OF RHEIMS. *. 


Words from the “ Ingoldsby Legends.” Music by GeorcE Fox. Performed for the first time on Thursday evenig 
June 29, at St..George’s Hall, with enormous success. Price 2s. 6d.:net. Harmonium Accompaniment, 
The Band Parts may be hired on very reasonable terms. 
“Ingoldsby’s humorous poem has been ‘set to music’ in appropriate style by Mr. Fox, and in this new form will obtain additional | 
admirers. The music is dramatic, tuneful, and spirited, showing not only a fine i ghee a ae of the wit of the story, but also a capabili 
of giving musical expression toit. The solos and choruses are characteristic and good; and the cantata will be found useful both in the | 


concert- = and private parties in affording pleasing entertainment.”—News of the World. 
The Jackdaw of Rheims,’ a cantata, music composed by George Fox. Choral societies, who begin now to, complain that th 


‘have used up everything,’ will find an agreeable novelty in this spirited little work by Mr. Fox. The words are, of course, those 
well-known verses in the ‘Ingoldsby Legends,’ which have been recited ad nauseam at penny readings and ‘conversazioni.’ Reape 
frequent chorusesof.a lively character, interspersed by solos, chiefly for a bass or baritone voice. Mr. Fox has fully entered into the humourof. 
the poem, and here and there are little musical touches calculated to ‘ bring down the house’—as, for instance, the irresistible imitation of dy 

of the Gregorian tones upon the words, ‘At matins and vespers he never was out.’ We cannot pass over the ‘ Dead March’ of the ) 
jackdaw without a word of special commendation. Notwithstanding the ‘lightness’ of this composition it gives a strong indication of Mr. for 


ability to write ina higher strain.”—Musical Standard. 
‘Mr. Fox has made a decided success in a task of no slight difficulty, and his musical setting of the ‘Jackdaw of Rheims’ is marked 


strong originality, great resources of expression, and a nice discrimination between comedy and vulgarity.”—lIllustrated Sporting and 


Dramatic News. 
“There is much liveliness of treatment and comic spirit throughout the work.”—Illustrated London News. 


“€The Jackdaw of Rheims,’ set to very charming music by Mr. George Fox.” —Figaro. 


A NEW WORK FOR AMATEUR ORGANISTS. 


Favourite Sones from the Orarorios, arranged for the ORGAN (with Pedal Obbligato), chiefly for the use of 
Amateurs, by GEorGE R. GRIFFITHS. 
PRICE THREE SHILLINGS EACH ; POST FREE, 1s. 6d. 

1. HE SHALL FEED HIS FLOCK. Handel. 9. WHAT THOUGH I TRACE; and PIOUS Handel 
HE WAS DESPISED. ORGIES. } Handel, 
ANGELS, EVER BRIGHT AND FAIR. to. THY REBUKE.HATH BROKEN HIS } do. 
HOW BEAUTIFUL ARE THE FEET. HEART ; and BEHOLD AND SEE. yale 

5. IF GOD BE FOR US. tr. HE WAS CUT OFF; and BU® THOU 
TYRANNIC LOVE. do. eeet: NOT LEAVE HIS SOUL,IN ete: 

7. LORD, REMEMBER DAVID; and HOLY, HOLY. HEL ee: 

8. WISE MEN FLATTERING. Handel. | 12. I KNOW THAT MY REDEEMER LIVETH, do," 

To be continued. 
The words being printed upon the top line will be found of great service to the performer in giving proper’ 


expression to the songs. 
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NEW WORK FOR SINGING CLASSE 


CHAPPELL’S PENNY OPERATIC PART- SONGS. 


For Soprano, Alto, Tenor, and Bass. 
The present collection of Part-Songs is entirely new, being selected and adapted from the most striking and 
popular Choruses in the Favourite Foreign Operas. The Arrangement is purely Vocal, such Choruses only being 
chosen as can be sung without the aid of an Instrumental Accompaniment. The Words have been expressly written 


for the work, and the harmonies arranged in four parts, as likely to be most useful in small classes. 
Hymn of the Fisherman's Children ... ove Adapted to a Melody from Herold's “ Zampa.” 
Fays and Elves (In mia fe) ahi ins From Flotow’s ‘* MarTA.” 
Spring’s Bright Glances (In Elvexia non v'ha) .. we From Bellini’s “La SoONNAMBULA.” 
From Yonder Vale and Hill (D’immenso giubilo) From Donizetti's “ Lucta pt LAMMERMOOR.” 
Here we Rest (Qui la selva) path ae ae; From Fe” s ‘La SONNAMBULA.” 
Onward to Battle (Squilli echeggi) ... ree From Verdi's “‘ TROVATORE.” 
Rataplan (Rataplan) we From. Donizetti's “La FIGLIA DEL REGGIMENTO.” 
The Gipsy’s Star (Vedi! le fosche) ase From Verdi's ‘In TRoyaTorReE.” 
War Song of the Druids (Dell’ aura tua profetica) From Bellini’s ¢ Norma.” 
In Mercy, hear us! (Ciclo clemente) ... ooo From "Donizetti's 's “La Ficitia DEL REGGIMENTO.” 
Come to the Fair! (Accorete, giovinette) one om From Flotow’s ‘‘ MARTA.” 
Friendship (Per te d’immenso giubilo) “F rom Donizetti’ 's “Lucia pt LAMMERMOOR.” 
Away, the Morning freshly breaking (The Chorus of Fishermen) - From Auber’s “ MASANIELLO.” 
Pretty Village Maiden (Peasants’ Serenade Chorus) oe : oe From Gounod’s “ Faust.” 
The soft Winds around us (The Gipsy Chorus) .. ose oe From Weber's “ Preciosa.” 
See how lightly on the blue sea (Senti la danza invitaci) ¢ se From Donizetti's ‘‘ Lucrezia Borat.” 
See the Moonlight Beam (Non fav Motto) one ee ” ” ¥ ” 
«. From Auber’s “ Fra Dravoto.” 


On yonder rocks reclining... ooo ove oes ° 
Happy and light os =e . From Balfe’s ‘‘ BOHEMIAN Girv.” 
Come, come away (Ah! que de moins) ooo on os From Donizetti's * La Favorita.” 
Hymen'’s torch (J/ destin) '. 
Come on, Comrade (The Celebrated Chorus of Ola Men) .. ove ove 

: *Gainst the Powers of Evil (The Chorale of the Cross)... 
(@) Balmy night (Com 2 gentil) oe ese 
Haste o'er the hills (Introductory Chorus) che se From Rossini’s ‘‘ GUGLIELMO TELL.” 

Come, sing the Song (Obening Chorus) saa a ... From Meyerbeer’s.“‘ RoBERT LE D1aBie.” 

’ With fair Ceres (The March Chorus) From Bellini’s “ Norma.” 
The Tuneful Song of Robin’s Horn / Se Chorus) 
The Chorus of Huntsmen ... me set 
Hark! the distant bills (Hunting Chorus) i. jah . From Flotow's “ Marta.” 

Hence! away with care... PRS ese see From Meyerbeer's “Giri UconorT!.” 
Hail to the Bride a ‘ From Wagner’ 's  LOHENGRIN.” 
Hark! music stealing! (subject from Overture) | aa te, From Rossini’s ‘‘ SEMIRAMIDE. 
A bridal wreath we twined (Chorus of Bridesmaids) 

Behold, how brightly breaks the morning ! (The Barcarole) 

From hill to hill resounding (subject from Overture) 

Postage free, 14d. each; or3 for "34d. 
(To be continued. ) 


From Meyerbeer’s ‘ Les HuGUENOTS.” 
From Gounod’s “ Faust.” 


From Donizetti's “ Don PASQUALE.” 


From Rossini’s “ GUGLIELMO TELL.” 
From Weber's “ DER FREISCHUTZ.” 


” 
From Weber’s “ DER FREIscHUTZ.” 


From Auber'’s ‘‘ MASANIELLO.” 
From Auber's “Fra Dravoto.” 


‘ 





ANTOINE COURTOIS’ CORNETS, 


Adopted by Levy, Rernaog, and.all the principal Cornet Players in Great Britain, United States,’ France, and Russia 
Sore Acent: S. ARTHUR CHAPPELL, 52, New Bonp-stREET, LONDON. 





CHAPPELL & CO., 50, NEW BOND-STREET, LONDON. 





Printed by NoveLLo, Ewer and Co., 1, Berners-street (W.), and 80 & 81, Queen-street, Cheapside (E.C.) Sold also by Kent and hy 
Paternoster-row. And by J. L. Perers, 843, atin New York.—Friday, December 1, 1876, 











